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Exincii 
From  the  By-law*  of  the  Council 


S.  The  Art  Museum  of  Toronto  shall  con- 
sist of  four  classes  of  members,  namely — 
Founders,  Benefactors,  Life  and  Annual 
Members. 

3.  Donors  of  »5,000  and  upwards  shall 
be  entitled  Founders,  shall  be  ex-offlolo 
members  of  the  Council,  and  shall  have 
their  names  Inscribed  on  the  walls  of  the 
Art  Museum  and  printed  in  every  Annual 
Report. 

4.  Donors  of  J500  shall  be  entitled  Bene- 
factors. When  there  are  twenty  Benefactors 
or  over,  they  shall  be  entitled  to  be  repre- 
sented on  the  Council  by  at  least  five  mem- 
bers of  their  own  class  to  be  chosen  by  vote 
of  the  Benefactors  for  submission  to  the 
Annual  Meeting  of  the  Association.  Any 
other  Benefactors,  in  addition  to  these  Ave 
members,  shall  be  eligible  for  Council  mem- 
bership by  vote  at  the  Annual  Meeting. 
The  names  of  the  Benefactors  shall  be 
printed  in  every  Annual  Report.  One  of  the 
Benefactors  so  elected  to  the  Couocll  shall 
from  time  to  time  be  one  of  the  Vice-Presi- 
dents of  the  Association. 

5.  The  payment  of  liOO  shall  constitute 
Life  Membership.  The  Council  shall  have 
power  by  a  vote  of  not  less  than  twelve 
of  Its  members  to  elect  to  a  Life  Membership 
any  person  who  shall  have  attained  distinc- 


tlon  In  Art  or  who  may  have  rendered  Im- 
portant lervloes  to  the  Art  Muaeum. 

When  there  are  fifty  Life  Member,  or 
over  they  shall  be  enUtled  to  three  represen- 
tatives of  their  own  elass  on  the  Council, 
to  be  chosen  by  the  Life  Members  for  sub- 
mission to  the  Annual  Mestlns.  Any  other 
Life  Members  In  addition  to  the  three  so 
chosen  shall  be  eligible  for  election  to  the 
council  by  vote  at  the  Annual  MeeUng. 

7.  Any  Society  or  Organisation  In  the  City 
of  Toronto  having  for  Its  object  the  culti- 
vation of  Fine  and  Applied  Art  shall,  sub- 
ject to  such  conditions  as  the  Art  Museum 
may  from  time  to  time  determine,  be  per- 
mitted to  nominate  a  member  of  the  Council 
provided  that  the  total  of  members  thus 
nominated  to  represent  such  SocleUes  and 
Organisations  shall  not  exceed  six. 

8.  The  payment  of  tlO  a  year  by  a  layman 
and  ts  a  year  by  any  member  of  a  recognized 
Art  body,  or  by  any  one  who  has  satisfied 
the  Council  that  he  Is  an  Art  Student,  shall 
constitute  Annual  Membership. 

9.  Any  member,  not  being  in  default,  shall 
be  enUtled,  without  charge,  to  admission  for 
himself  and  family  In  the  same  domicile  (not 
exceeding  five  persons)  to  the  Museum 
buildings  and  to  all  Art  Exhibitions  held 
therein. 
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«0T£  ON  THE  HISTORY  OF  THE 
ART  MUSEVN 


The  foundation  of  an  Art  Mujeum  for  Toronto 
WM  firet  formally  discussed  at  a  meeting  of 
rspresentatives  of  tlie  following  bodies:— 

Ontario  Government;  Canadian  Institute- 
Public  Library  Board;  Public  School  Board; 
High  School  Board;  University  of  Toronto; 
Tnmty  University;  Ontario  Society  of  ArtUts; 
Board  of  Trade  of  Toronto;  City  Council; 
Guild  of  Civic  Art;  Women's  Art  Association 
Ontario  Association  of  Architects;  Canadian 
Club;  Women's  Historical  Society;  Central 
Ontario  School  of  Art  and  Design,  and  the 
School  Art  Leagues. 

This  meeting  was  convened  by  the  President 
of  the  Ontario  Society  of  Artists,  then  Mr.  O. 
A.  Reid,  and  was  held  in  the  rooms  of  the 
Society  on  16th  March,  1900.  At  a  subsequent 
meeting  of  about  fifty  representatives  of  the 
above  bodies  held  in  the  University  of  Toronto 
on  31st  March,  1900,  incoiporation  was  decided 
upon  and  a  Provisional  Council  was  elected. 

Following  upon  these  proceedings,  Th»  Abi 
MuMtw  OF  ToBONTO  was  mcoiporated  on  4th 
July,  1900,  under  the  provisions  of  Chap  211 
of  the  Revised  Statutes  of  Ontario,  1897.  In 
the  application  for  incorporation  the  following 
are  set  forth  as  the  purposes  of  the  Muaeum:- 

JT^l^"}*""?^]^"  ™''  advancement  of  fine 
and  applied  arts  by  means  of  the  establishment 
and  maintenance  of  a  building  or  buildiiSs 
tjh'^i'"  ^^  ?^'°'  ^"l '"  "connection  ^t*? 
?£  ...°f  Ji.  "'%''»"'■■«.  0'  exhibitions  thereinT 
the  use  thereof  by  artists  and  others  for  Art 


l""I>o«e»,  the  •cquirini  of  works  of  Art  fn.  . 

ifi*S  M  StudiM,  sod  geneffi&TBy  «v 
Uwful  mean,  to  encoorgge,  promote  ud  fOrtK? 
Art  interau  in  the  Province  of  Ontiio  md 
for  thoM  ourppwM  to  «auire  and  hoW  Imd'  bSv 
or.e«ct_Cu;iSSi.,  «d^umi,h,  equip  "liS^ 

The  Rovieional  Council  formed  u  described 
at  once  laeued  an  appeai  for  funds  for  the  pur- 
poM  of  carrying  out  the  objeota  of  the  Museum. 
1  hie  appeal  was  responded  to  most  generously 
»ome$«,OOObeingpromised  almost  immediately 
•fter  the  appeal  was  issued.    The  appeal  was 
»Iao  followed  by  an  entirely  unexpected  and  very 
welcome     consequence.     Professor     Ooldwin 
Smith  and  Mrs.   Goldwin   Smith  were  then 
in  Europe;  but  immediately  upon  their  return 
they  mtimated  to  the  Provincial  Council  of 
the  Art  Museum,  that  they  intended  to  be- 
qor.th  to  it  as  trustees  in  the  public  interest 
md  to  the  citisens  of  Ontario  as  represented  by 
..iP' **"*  ™'»«'>le  and  beautiful  residence  of 
The  Grange,"  with  its  surrounding  park— the 
whole  comprising  about  six  acres  in  the  heart 
of  the  city  of  Toronto.    This  magnanimous  and 
magmBcent  gift  was  duly  and  formally  executed 
by  a  provision  in  the  will  of  Mrs.  Smith,  in 
whom  the  property  was  vested,  one  of  the  other 
provisions  of  the  will  being  to  the  effect  that 
the  property  should  be  vested  in  Mr.  Goldwin 
Smith  for  his  lifetime.    The  intimation  of  the 
eft  was  accompanied  by  a  request  of  charac- 
teristic modesty,  namely— that  the  fact  of  it 
should  be  regarded  as  confidential  until  the 
demise  of  the  generous  donor.    A  doubt  having 
tU 


existed  regarding  the  powers  of  the  Art  MuHum, 
under  itn  ieed  of  incorporation  in  accordance 
with  the  general  Act  above  quoted,  to  hold 
property  and  to  receive  bequesta,  a  special  Act 
of  the  Provincial  Legislative  Assembly  was 
passed  in  1003  (3  Edw.  VII.  129),  confirming 
the  incorporation  of  the  Museum,  and  granting 
it  the  powers  necessary  to  enable  it,  when  the 
time  should  arrive,  to  fulfil  the  duties  of  the 
important  trust  confided  to  it  by  Mrs.  Ooldwin 
Smith.  On  the  lamented  death  of  Mrs.  Gold- 
win  Smith,  on  7th  September,  1900,  the  proviso 
above  mentioned  was  removed,  and  Professor 
Goldwin  Smith  himself  made  the  fact  of  the 
gift  public. 

Mr.  Goldwin  Smith  met  with  a  slight  acci- 
dent on  2ad  February,  1910,  and,  after  a  short 
ilhiess,  died  on  7th  June  in  the  same  year. 
During  the  lifetime  of  Mr.  Goldwin  Smith  it 
was  neither  expedient  nor  appropriate  that 
steps  should  be  taken  to  provide  buildings  of  a 
permanent  character  for  the  purposes  of  the 
Art  Museum  upon  the  Grange  property,  although 
Mr.  Goldwin  Smith  himself  was  desirous  that 
such  steps  should  be  taken.  No  suitable  build- 
ings being  available  for  temporary  occupation, 
the  Museum  was  obliged  to  remain  in  a  state 
of  suspended  animation  until  the  summer  of 
1000.  Meanwhile,  however,  in  1006,  the  First 
lioan  Exhibition  was  held  in  the  Galleries  oi 
the  Ontario  Society  of  Artists,  then  situated  in 
King  Street,  under  the  joint  auspices  of  the  Art 
Museum  and  the  Ontario  Society  of  Artists. 
This  exhibition,  which  was  open  to  the  public 
from  April  20th  till  May  16th,  consisted  of  a 


oolleetion  of  paintings  of  tlie  Glugow  Scliaol 
of  Painters,  whicli  had  been  brought  from 
Great  Britain  by  tlie  late  Dr.  C.  M.  Kurti, 
then  Director  of  the  Albright  Fine  Art  Gallery 
at  Buffalo. 

The  absence  of  a  properly  lighted  and  fire- 
proof gallery  rendered  quite  ineipedicnt  the 
holding  of  further  exhibitions  of  valuable  pic- 
tures in  connection  with  the  Art  Museum. 

In  the  summer  of  1909  the  new  public  library 
buildmg  which  had  been  erected  in  College 
Street,  through  the  munificence  of  Mr.  Andrew 
Carnegie,  was  opened  to  the  public.     This 
building  contained  a  room  which  was  designed 
for  use  as  a  picture  gallery,  but  the  collections 
which  It  was  intended  to  contain  had  not  yet 
been  arranged.    The  gallery,  like  the  remainder 
of  the  public  library  buildings,  was  constructed 
on  the  most  approved  principles  of  protection 
against  fire,   the  buildings,   moreover,   being 
situated  in  an  isolated  position.    Negotiations 
were  opened  in  the  early  summer  of  1909  be- 
tween the  Library  Board  and  the  Provisional 
Council  of  the  Art  Museum,  having  in  view  the 
temporary  use  of  the  gallery  in  question  for  the 
purposes  of  the  Museum.    These  negotiations 
were  successfully  concluded  on  terms  equally 
satisfactory  to  the   two  Boards  and  advan- 
tageous to  the  public.    The  agreement  provided 
for  the  opening  of  the  Museum  to  the  public 
free  of  charge  on  Saturdays,  irrespective  of  the 
immediate  auspices  under  which  any  exhibition 
may  be  held.    The  gallery  was  then  equipped 
with  electric  light  and  otherwise  fitted  for  its 
purpose  at  the  expense  of  the  Art  Museum. 


AmacemenU  wan  >1m  mada  with  the  Roykl 
Cuuuliin  Acitdeiny,  ths  Ontuio  Society  of 
Artiiti,  the  Cuidian  Art  Club,  etc.,  to  utilin 
the  gallery  (or  the  puipoeee  of  their  periodical 
exhibition!. 

On  24th  November,  1909,  the  Art  MuMum 
held  in  the  new  galleriea  a  Second  Loan  Exhibi- 
tion, coniiiting  of  paintingi  of  the  Engllah,  Old 
Dutch,  Modem  Dutch,  French  and  other 
European  echoole.  Thii  collection  waa  con- 
tributed exclusively  by  private  collectora  in  the 
city  of  Toronto.  The  exhibition  remained  open 
until  16th  December;  it  waa  viaited  by  13,877 
persons.  In  the  summer  of  1910  a  Third  Loan 
Exhibition  of  the  worlu  of  Canadian  painters 
was  held,  and  in  1911  a  Fourth  Loan  Exhibition 
of  the  works  of  deceased  Canadian  painters  was 
held,  under  the  auspices  of  the  Art  Museum. 
The  present  ia,  therefore,  the  Fifth  Loan  Exhi- 
bition. 

On  the  lat  January,  1911,  the  property  of 
"The  Grange,"  known  throughout  the  world 
aa  the  home  of  Mr.  Ooldwin  Smith,  was  vested 
in  the  Art  Museum.  During  the  previous  and 
succeeding  months  an  arrangement  was  made 
with  the  authorities  of  the  city  of  Toronto  by 
means  of  which  a  large  amount  of  property  in 
immediate  contiguity  to  "The  Orange"  and 
originally  forming  part  of  its  demesne  was  ac- 
quired for  the  purposes  of  the  Museum,  and  at 
the  same  time  the  park  in  front  of  "The  Grange" 
house  was  transformed  into  a  public  park,  under 
the  care  of  the  civic  authorities.  Plans  of  a 
portion  of  the  projected  buildings  of  the  Art 
Museum  have  been  drawn,  and  building  opera- 


tioH  will  be  begun  in  tbe  enning  eenoe.  It  ii 
intended  to  retain  tbe  exieting  main  buiidiag  of 
"Tbe  Orange"  ai  a  memorial  to  tbe  dooore, 
and  to  erect  tbe  Art  Oalleriee  behind  it,  witb 
a  faeade  wbicb  will  eventuaily  extend  along  Bt. 
Patricit  Street.  Tbe  galleriee  wiil  be  of  eimple 
deaign,  the  greatett  care  being  taken  to  eeeuie 
aa  perfect  lighting  conditions  and  u  perfect 
protection  against  fire  ae  may  be.  It  is  hoped 
that  within  twelve  ciooths  the  gallery  wiil  be 
ready  for  use. 

Tbe  Art  Muaeum  has  also  entered  into 
arrangements  for  the  occupation  of  a  portion 
of  the  eiiating  premises  of  "The  Grange"  by 
the  Art  School  of  Ortario.  These  premises 
have  been  adapted  and  are  now  being  used  for 
educatic  lal  purposes. 

The  generous  donors  of  "Tbe  Orange"  be- 
queathed to  the  Museum  not  only  the  property, 
but  a  valuable  collection  of  pictures,  which  are 
now  being  identified  and  arranged  for  per- 
manent exhibition.  The  rooms  which  contain 
this  coiiectioo  will  shortly  be  opened  to  the 
public. 

The  present  exhibition  is  composed  of  repre- 
sentative worin— chiefly  in  blacli  and  white— 
which  have  been  contributed  by  collectora  both 
at  home  and  abroad.  Experience  elsewhere 
has  shown  that  such  exhibitions  are  not  merely 
very  attractive  to  the  general  public,  but  that 
they  are  of  the  greatest  service  to  the  numerous 
group  of  artists  whose  special  function— the  pro- 
duction of  illustrations  for  the  journals— renders 
necessary  a  knowledge  of  the  possibilities  of  the 
media  which   they  must  employ,    and   this 
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kmmlwlat  na  ooly  b«  obUiiMd  by  witiMMiiig 
the  works  ti  tha  bxt  mutan.  EodatToun 
b*TC  beta  math  to  Mcura  *  divanlflcd  ud 
nprtMntatiTa  eollMtioo  at  h  high  a  •tandtrd 
••  poMible.  At  KniH  futon  tinw  it  may  b« 
l>notlnble  to  procure  oolltotiou  o(  th«  work 
tl  individual  arti>ta,  but  to  begin  with  it  hai 
•eemod  mpodient  to  hare  an  eoleetic  and  com- 
preheniira  rather  than  a  speoialin  eolleetioo. 

A  lilt  of  benefaction!  and  cootributioni  to  the 
pennaoent  coilectiooa  c(  the  Art  Muaeum  will 
be  found  at  the  end  of  thia  catalogue. 


sH 


'pHB  Committae  of  the  Art 
MuMum  io  charge  of  Col> 
lections  ud  Exhibitions  desire 
to  express  their  grateful  tiianks 
to  the  contributors  d  the  present 
Loan  Collection. 


THB  RIGHT  OF  UPRODUCnON  OF 
ALL  WORKS  IN  THB  LOAN  COLLEC- 
TION IS  RBSBRVBD  ON  BEHALF  OF 
THE  OWNERS   OF  THB  COPYRIGHTS. 

WHILE  DUB  CARE  HAS  BEEN  EX- 
ERCISBO,  THB  COUNQL  OF  THB  ART 
MUSEUM  CANNOT  ASSUME  THK 
RESPONSIBILITY  OF  THE  ATTRIBU- 
TIONS  OF  CONTRIBUTORS. 

THB  CATALOGUE  HAS  BEEN  COM- 
PILED  BY  PROFESSOR  MAYOR. 
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INTRODUCTORY  NOTE 

cm     HI  ABT*  or  BNaBAVmO  AND  CTCHMO. 


TL«  prtWBt  Izhibltion  cf  Drnrla(>  li 
Black  ud  Whit*  ud  !■  flugniiw,  ot  Etchiap 
on  Oopptr,  IiigrtTliiffi  is  Lin  ud  Ib  flMppb, 
Mauotinti,  Wood  lafnTlnfi  and  Llthographt, 
U  tha  flnt  ot  iU  kind  hakl  mdn  tho  aiuploM 
of  tht  Art  HttMum.  Tilt  aim  of  tk*  EzklblUon 
U  to  pnacBt,  on  tht  ont  hand,  txamplta  o(  all 
of  tht  Important  mtthodt  of  prodnotlon  and,  on 
tht  othtr,  txampkt  of  tht  mort  Important 
maittn  wko  ban  oontrihuttd  to  tht  dtrtkip- 
mtnt  of  thatt  mtthodt,  togtthtr  with  tzaanpltt 
bj  eonttmpoiarjr  artiitt.  Tht  tolltcUon  bat 
thua  a  otrtaln  hiatorloal  aa  wtll  aa  a  ttrtaln 
artliv:o  Talut  and  for  tbit  rttaon  It  teltotlo  In 
rtaptot  to  lohooli.  Hm  atttntln  itudtnt  who 
potttatta  aomt  knowMgt  of  artlitle  prootittt 
will  Ind  it  pottlbit  to  tract  tbt  hlitory  of 
ttching  and  dngraring  by  means  of  examples  of 
works  txecttttd  In  pure  etching  and  pure  en- 
graving, at  well  aa  examplti  In  which  tht  two 
mtthodt  an  mlngM.  So,  alto,  it  la  pottlbit 
to  traot  tbt  bittorjr  of  nituotlnt  and,  though 
tht  mattriala  are  more  scanty,  the  history  of 
wood  engraving  and  d  litbograpby. 

Tbt  prestnt  pottt  art  to  be  regarded  ratbtr 
at  tluDtatary  and  aaggsatlm  than  aa  ttcknl- 
cally  InstructlTt.  Btal  matttry  of  tbt  ayt- 
ttrlet  of  tngraving  can  only  bt  acquired  by 
long  practice  in  the  art  itself  or  In  tbt  ttudy 
of  examples. 


WOOD  ENQRAVINO. 

or  wood  aad  of  tnkiof  impraHlomi  upon  p««r 
rrom  th«w  blooki  by  Fn*iiit  of  hudpraHun 
•emt  to  hava  niittd  in  (Europe  at  leut  lo 
•»rly  u  the  fnirtMRth  century.  None  of 
tneee  early  woodeutii  h»ve  p>urvived  the  ravages 
of  time.  The  earliest  exampleH  itill  extant 
were  executed  in  the  flfleenth  century.'  Be- 
tween about  1480  and  ISOO,  a  coMiderable 
binineia  exiited  in  the  Netherlandj  in  the 
puttinx  of  bloclu,  which  were  then  employed 
in  the  makiu  up  of  lo-called  blook-booke,  the 
•ame  block  frequently  entering  into  the  com- 
poaition  of  different  boolu.  &amplea  of  thia 
pjiaee  of  wood  enxraving  are  very  rare  and  none 
of  them  find  a  place  in  thia  collection.  The 
work  was  rarely  executed  by  artists,  the  line 
M  usually  course  and  the  composition  is  custom- 
arily of  the  Himpiest  character.' 

The  earliest  example  of  wood  cngravinn  in 
the  present  cpllectioii  is  "The  Aaaumplm,  of 
Me  Kirma,"  by  ALanaciiT  Dohib  (No.  748), 
executed  in  1510.  The  sixteenth  century 
artists  in  chiarawuro  »rn  admirably  repre- 
Mntcd  in  the  series  from  the  collection  of  Mr. 
Robert  Mond.  Tho  later  nineteenth  century 
.  ffP™"*""*"!  principally  by  thr.  wooden  by 
J.  B.  MiuxT,  after  the  drawinic  of  his  brother 
Jean  fran^is  (No.  753);  by  the  "Dirsr 
(eonwiir  on  hit  tpade,"  by  Pikru  Miuxt  ( ^'  . 
764),  after  a  drawing  by  his  brothe',  a  la  by 
the  hne  interpretative  engra\..ii-s  of  Tihotht 
Gout  (Nos.  10?4  to  1068)  and  Bibcohbb 
Gardner  (Nos.  1069  to  1081). 


-  1  Por  diacuMicMi  of  the  point  im  Doda 
■oiidin.  IMS.    Vol.  I.  o.  7  «ot.. 
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ENGRAVING  ON  COPPES. 
Tie  practice  of  wood  engraving  had  achieved 
i-^2S<'"ff''*"'X'"  ^""^  fifteenth*century  whenT 
SJifUl^'  K""™'""*  are  found  to  he  prol 
ducing  plates  of  copper  engraved  in  intaglio- 
that  8  when  the  design  is  hollowed  out  5f  the 
metal  by  an  engraymg  tool.  These  designs 
were  used  at  that  time  for  printing  the  baAs 
h!n&"?i,  T'^'j  Engraving  was  now  no 
l^l  ..  ""  ^f"^"  ^""'"Sively  of  the  inartistic 
r2^.?"*'!l  '•"■  ""o  Ko'd'miths  were  real 
tC  r^ntt  K  ™'-y,<j'"-''™t  known  examples  of 
iuM.  .  -p'!''""."i™"5'  shcw-for  instance,  the 
and  The  Master  of  the  Year  1448  ' 
Jrom  the  middle  of  the  fifteenth  century  the 

fi^tnff?*^'""*.'"''!^  ■■*'<'  progress.  The 
n™«  k  important  German  engravers  whose 
nmies  have  survived  was  Martin  ScHONOAOEn, 
who  IS  represented  in  this  collection  by  his 
Viram  and  Falker  Entkrmed"  (No.  736) 
According  to  Mr.  Hind,  of  the  British  Museuni 
¥E,  ?!"!  ^  '/"I""  "-adition  passed  from 
The  Master  of  the  Playing  C^rds  (1446) 
through  a  masterprobably  of  Strassburg,  whose 

is  conjectured  Schongauer  learned  his  art. 

Nevertheless,  the  style  of  Schongauer,  at 
his  maturity,  is  very  different  from  that  of 
hw  predecessors.  The  example  shewn  (No. 
rae)  appears  to  represent  a  transition  between 
the  sumptuously  decorative  detail  filling  the 
whole  of  the  space  which  is  characteristic  of 
a.  ».  and  the  naturalistic  treatment  of  back- 
pound  with  comparative  indifference  to  de- 
tail, which  IS  disclosed  in  Schfingauer's  "Christ 
IPPeonng  to  Mary  Magdalene."  Ihich  seemsTo 
Th.  i.  ■  i,"."f  1".*'"'  ''■''«"  "■"  artist  had  attained 
14fl1  3  n?'  *"?  ""T"'-  ,  ***ongauer  died  in 
14ai  and  Dlirer's  earliest  known  engravino  on 
copper  was  executed  in  or  before  1405.'^    It  is 

2  Hb  fint  woodcut  wMexccu'vd  in  UB2. 


impossible  to  avoid  noticing  the  striking  re- 
semblance between  Schangauer's  treatment  of 
the  folds  of  drapery,  especially  in  his  later 
plates,  and  the  treatment  of  the  same  material 
m  DUrer's  plates,  even  of  a  distant  date. 

Almost,  if  not  quite  simultaneously,  with 
the  development  of  engraving  in  Germany, 
there  emerged  in  Italy,  and  especially  in  Flor- 
ence, where  the  art  of  the  goldsmith  had,  as  it 
has  still,  its  centre,  a  school  of  engravers  An 
important  place  in  this  group  was  occupied  by 
Maso  Finiguerra  (unfortunately  not  represented 
in  this  collection).  The  Florentine  cngravera 
practjsed  a  branch  of  the  art  of  engraving 
called  niello,  which  consisted  in  engraving  a 
gold  or  silver  plate  in  intaglio  and  then  in 
pouring  over  the  plate  a  melted  mixture  of 
silver,  copper,  lead  and  sulphur.  This  mix- 
ture was  run  into  the  engraved  hollows,  was 
allowed  to  cool  and  then  the  surface  was  bur- 
nished. Although  these  plates  could  not  yield 
good  prints,  the  method  which  involves  en- 
graving is  closely  allied  to  that  art.' 

Even  at  this  early  period  there  developed 
two  distinct  schools  of  engravers— those  who 
engraved  in  the  Fine  manner  like  Finiguerra 
and  those  who  engraved  in  the  Broad  manner 
like  the  anopymous  engraver  of  "The  Triumph 
0/  Love.  -  Known  as  the  Master  of  Ihe  Die, 
(represented  in  this  collection  by  Xos.  875  and 
876). 

In  the  formi '  ichool  fine  lines  are  laid  closely 
together  and  the  cross  hatching  is  irregular, 
w'hile  m  the  latter  simple  broad  lines  of  parallel 
shading  are  employed.  The  Fine  manner  gives 
the  impression  of  a  wash  drawing,  while  the 
broad  manner  gives  the  impression  of  a  pen  and 
ink  drawing.-' 

The  most  important  engraver  in  Italy  in 
the  latter  part  of  the  fifteenth  century  is 
Andhea  Manteona   (No.   713).     His   method 

ICf.  Hind,  op.  dt.  p.  42. 
3  lb.  p.  48 
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S^-  in  drawing  'open  parallel  lines  of 
•hading  with  lighter  lines  laid  obliquely  be- 
tween them."'  Mantegna  engraved  probably 
not  more  than  seven  or  eight  plates,  and  these 
weie  in  some  cases  so  lightly  incised  that  only 
a  few  impressions  could  with  advantage  be 
taken  from  them  Fine  prints  from  his  glates 
are  thus  extremely  rare. 

The  first  engraver  of  the  Italian  group 
whose  works  find  a  place  in  this  collection  iS 
iS^°  S*""*"™"  (c.  148^.  1514)  (No. 
o/u;.  He  was  also  an  exiguous  engraver. 
His  peculiarity  is  the  rendering  of  soft  grad- 
ations by  means  of  series  of  flicks  with  the 

Sffj""''  Ti.'"!''  "'^  ™."'y  "«  delicate  as  dots 
made  w;th  the  point.* 

,1.^^  ';t  of  engraving  reached  at  a  bound  in 
the  first  half  of  the  sixteenth  century  a  pitch 
Of  the  highest  artistic  excellence.  Three  en- 
gravers one  a  German,  one  a  Dutchman  and 
one  an  Italian-DtjREB,  LnCAS  van  Letden  and 
Marc  Amomo  (RAiMONM)-carried  the  art  to 
this  point.  Fortunately  all  of  these  are  repre- 
hJt^  iV ^"  "Ollection-Dtirer  by  his  cele- 
brated  "Uelencolia  i  1"  (No.  679)  his  "GrZt 
florse"  (No.  681)  hi's  -LiuU  ffor.i"  (No.  CT 
and  by  others  of  his  plates;  Lucas  van  Leyden 
iZ,^'"  1  /"  '"^,^"«"  (No.  695)  and  by  the 
fourteen  plates  of  •■The  Pattion"  (Noe.  M6  to 
7OT),  and  Marc  Antonio  by  his  two  plates 
Chants"  »nd  "Faitli"  (Nos.  714  and  716). 
Ihc  gradual  progress  toward  full  mastery  may 
f^n  f  r?l'".'u''°  Dlf^sories,  the  study  being 
facilitated  b.y  the  conscicntioimsess  with  which 
almost  invariab  y  the  artist  dates  his  plates. 
The  transition  from  the  Gothic  architectural 
background  of  •Jhe  Prodigal  Son"  (executed 
1495)  (represented  in  facsimile.  No.  10711  with 
"«,  ^*,?"'  "'"«^  PO^"  o'  "•«  prodigal,  to  his 
f  v„  "^o  w"  *«"'?'?"'» «e  the  walk  of  Nunberg 
(No.  682)  (executed  1519),  or  his  "Albrechl  of 
Brandenburg"  (No.  673)  (executed  1523),  may 

1  Cf.  Hind,  pp.  U  ti  Mf 
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be  followed  through  the  plates  of  intermediate 

(No.  696  to  709)  was  accomplished  when  the 
artist  was  twenty-seven  years  of  age  (in  1521) 
and  when  DUrer  was  in  the  plenitude  of  his 
powers.  The  least  significant  of  the  three  mas- 
ters was  Marc  Antonio.  Browning  in  one  of  his 
odd  couplets  suggests  a  vogue  for  him  in  the 
early  days  of  print  collecting— 

"The  debt  of  wonder  my  crony  owes, 
Is  paid  to  my  Marc  Antonios." 

From  these  masters  of  engraving  we  may 
pass  to  jeir  followers.  The  schoolof  DUrei- 
mJ^J'/^'""'?''.''''  ^'""'  Sebald  Beham  (Nos. 
«b7-tja8)  and  by  Geoho  Pencz,  of  Numberg 
(c.l50(M0)  (Nos.  732  and  733),  and  in  a  sense 
by  Heinrich  Amegiiever  (1502-1.555)  (Noa 
683  to  666),  one  of  the  little  masters.  We  do 
not  find  any  of  the  not  numerous  disciples 
of  Lucas  van  Lcyden;  but  among  the  followers 
of  Marc  Antonio  wo  have  AnoSTiNo  de'Mcsi 
(VENE7IAN0)  (Nos.  885  and  886). 

ETCHING. 

The  art  of  engraving,  strictly  so  called,  is 
practised  by  the  employment  of  main  force  in 
removing  more  or  less  refractory  material. 
In  the  art  of  etching,  the  instrument  is  drawn 
upon  the  plate  upon  a  prepared  ground,  which 
offers  no  resistance  whatever,  and  the  removal 
of  the  material  of  the  plate  necessary  i"  order 
to  produce  intaglio  is  accomplished  by  means 
of  a  chemical  process.  The  art  of  etching  can 
thus  be  exercised  with  more  freedom  and  spon- 
taneity than  the  art  of  the  engraver,  because 
the  physical  resistance  to  the  accomplishment 
of  the  line  is  so  much  less.  Etching  is  to  be 
found,  for  example,  on  sword  blades  long  before 
It  is  foimd  in  use  in  printing.  At  present  the 
earliest  known  date  of  an  etching  is  1513;'  two 
years  later  DUrer  produced  his  "Man  of  Sor- 

1  Cf.  Hind.  op.  dt.,  p.  100. 


nmw,  «nd  In  the  ume  year  "The  Agmy  in  the 
Garden."  Darer  made  three  dry-pointa  uid 
two  other  etcLinip,  although  the  bulk  of  his 
work  18  m  pure  Fine  engravinit.  These  early 
etchings  were  all  done  in  iron,  probably  for  the 
reason  that  etching  had  previously  been  con- 
fined to  th«t  metal.  Etching  makes  its  ap- 
pearance as  the  recreation  of  the  engraver  and 
speedily  we  find  the  engraver  employing  it  in 
his  otherwise  engraved  plates,  and  for  a  time 
pure  etching  is  subordinated  and  a  uingled 
method  of  etching  and  engraving  adoptecTby 
many  engravers.  Portraitists,  for  example, 
drew  the  face  with  the  graver  and  added  the 
figure  with  its  dress  texture  and  the  accessories 
by  means  of  etching. 

While  most  of  the  Italian  artiste  of  the 
sixteenth  century  were  line  engravers,  as  the 
century  drew  to  a  close  a  few  etchers  made 
their  appearance.  Among  these  was  Annibale 
CXRACCI  (represented  by  No.  204). 

From  the  middle  of  the  sixteenth  century, 
much  importance  must  be  attached  to  the 
publishing  houses  by  which  prints  were  issued 
—some  of  the  members  of  these  houses  being 
themselves  engravers  and  etchers.  Among 
these  houses  were  the  Cocks,  of  Antwerp  and 
Rome;  the  Gallcs,  of  Haarlem  and  Antwerp: 
the  Passes,  of  Utrecht;  and  the  Sadelers,  of 
Brussels  and  Antwerp. 

From  the  point  of  view  of  influence,  perhaps 
the  most  important  of  these  engraver-pub- 
lishcrs  was  Hieronymous  Cock  (c.  1510-1670), 
who  not  or.ly  issued  the  works  of  Italian  en- 
gravers, but  himself  worked  in  Rome.  Through 
his  pupil  Cornells  Cort  (1530-1578)  he  formed 
the  style  of  Hendhik  Goltzics  (represented  m 
No.  (123).  "Goltzius  was  perhaps  the  first 
adequately  to  realize  the  capabilities  of  the 
graver  in  expressing  tone  and  surface  quali- 
ties. From  this  point  of  view  Goltsius  may 
be  regarded  as  probably  the  first  painter-etcher. 

1  C(.  Mind.  op.  dt.,  p.  120. 


CloMljr  following  Goltiiiu  in  the  Broad 
™<«ii»f  i»  CoHNZu;  Bloeuart  (represented  in 
No.  822),  and  CliarlM  Audran,  pupil  of  Bloe- 
mart.  Of  the  opposed,  or  Fine  school,  we 
have  HliHONYMDs  Wiemx  (No.  909). 

The  seventeenth  century  opens  with  the 
great  name  of  Kubens,  who,  if  he  did  not  him- 
self etch  (a  doubtful  point),  certainly  inspired 
othera  to  do  so.  Of  interpreters  of  Rubens, 
and  pupils  in  his  studio,  we  have  Lucas  Vor- 
BTERiiAN,  THi  Elhrr  (No.  908)  and  Padlus 
PoNTlDS  (No.  893),  and  notably  Rubens'  still 
more  famous  pupil,  van  Dtck  (No.  246).  Van 
Dyck  not  only  secured  effective  interpreters  of 
his  paint;::gs,  but  actually  superintended  the 
work  which  Lucas  Vorsterman,  Paulus 
Pontius,  the  BoLSWFHTS  and  Pietcr  db  Jodr 
(No.  866)  did  for  him. 

More  individual  than  these  interpreters  wa« 
CoRNiua  Visscasn,  of  Haarlem,  who  is  repre- 
sented by  his  large  original  engraving  "The 
Rat  Catcher"  (No.  738). 

The  Dutch  etchers,  Jan  and  Esaias  van 
Dl  ViuiE  (No.  586),  both  practised  the  method 
01  etching  after  the  maimer  of  engraving,  a 
practice  not  uncommon  in  the  seventeenth 
century. 

Of  the  seventeenth  century  Italian  etchere 
we  have  II  Gcerciko,  represented  both  in 
etching  (No.  280)  and  in  original  drawiogs 
(Nos.  ^  and  23).  So  also  Salvator  Rosa 
(Nos.  83  and  84,  607  to  611)  and  Ribera  (No. 
005).  The  French  school  is  represented  by 
numerous  landscapes  by  Callot  (Nos.  186  and 
187)  and  Clauoe  (Nos.  211  to  226).  The 
Italian,  Stekano  deixa  Rella  (Noe.  123  to 
129),  imitated  Callot.  Detached  from  these 
groups  there  is  the  Bohemian,  Wenzel  Hollar 
(Nos.  690  and  891),  who  spent  some  years  in 
Frankfort,  Strassburg  and  Cologne,  and  who 
went  to  England  in  the  train  of  the  Earl  of 
Arundel.  His  extraordinarily  prolific  needle 
etched  more  than  2,500  plates.  Among  the 
Netherlands   group   of   this   period    we   have 


CooKT  HiHDux  GouDT  (No.  MO)  and  Pmii 
TAN  Lakb  (No..  331  and  332).  ^^ 

The   ^at    figure   in   «eventeenth   century 

I»^"«^'"^"*"'^t'  »'  "k"*  ""k  there 
are  fortv-five  original  examples  (No..  460  to 
HJ»),  and  a  number  of  reproductions  of  works 
not  otherwise  represented  (Nos.  1076  to  1078) 
.l,™,i5T:  ™"'  ."""nogfaphs  upon  Rembrandt 
should  be  consulted  upon  details;  here  it  may 
be  merely  observed  that  in  n  pect  to  his 
etchings  his  work  falls  naturally  into  three 
penods:  first,  between  1628  and  1639,  during 
which  he  employed  a  pure  etched  line,  and  in 
which  his  work  reveals  a  certain  timidity  in 
drawing;  second,  between  1640  and  1651,  during 
which  he  used  chiefly  the  dry  points;  anu  the 
third  period,  from  16S1  to  1661,  when  dry-point 
18  still  prominent,  and  when  the  artist  now 
arrived  at  his  full  powers,  shews  the  greatest 
spontaneity.'  "  c-i-coi. 

The  number  of  Rembrandt  plates  is  subject 
^ ^,°7\^Ju^\,bf"^  conservatively  places 
It  at  71;  while  Middleton,  Dutuit  and  Roviiiski 
place  It  at  »ver  300".  fhe  "Beggar  Studies" 
are  the  most  disputed.  Many  of  Rembrandt's 
plates  are  still  in  existence,  and  some  of  them 
may  still  be  yielding  impressions.  The  nearest 
followers  of  Rembrandt  were  J.  G.  van  Vubt 
(Nos.  589  to  597),  Jan.  Lievens  (1607-1674) 
(not  represented),  and  Ferdinand  Bol  (Nos 
145  and  146),  more  celebrated  as  a  painter  than 
aa  an  etcher. 

Following  upon  Rembrandt  there  came  the 
Uutch   genre   school,    represented   chiefly   bv 

AdbIAN  VAN  OSTADE    (Nos.    417   to  425),    CoB- 

Nmis  Beoa    (Nos.   121   and   122),   ^^'David 

^^"1;  ''^  ^?^,??^''-  J"""  '»""  '8  repre- 
sented by  the  "Village  Feelwal"  (No.  5*0), 
which  18  the  least  contested  of  the  plates  which 
bMr  his  name.  Some  of  those  which  are  signed 
u.  leniers  in  et  excud"  are  "unquestionably" 


I  Cf.  HlDd.  op.  dt..  p.  17». 
»i_!?t'™J'.>   'S"""'"   i»"l"«««i    bj    l-irUdi  111  "1. 


Ptimir*-, 


Ldmll.  1848,  uid  NnrmDberi,  18U. 


Jy. ""'"  hands'  Of  the  Dutch  lMd>c»e 
etcher,  there  wa.  the  work  of  Herman  ffly^ 
Mid  still   more  importantly   the  etch  nm   „f 

Si.i.       u  '*'•    Related    to    the    landscamst. 
R^vSV^S    v'  "I*"  fiejily  of   thein?  the?r  i» 

who,  aJthough  a  Dutchman.  '  tchid  on  fhe 
Cam,.ai,„a.  A  pupil  of  Berchem  Kv»r,  „,' 
Jardin.  i«  rcprencnted  in  Xos.  Ss  to  2)0 

whTch  GXn  minllel'TyThl  m"'=f"T« 
ell"""''  "- V-^  ?'™°  'hf  m'itetofTh'c 'i  i: 
^I&-  °P°'=''.'^'>e'"'nie  universally  "loseh^ 
allied  m  the  eighteenth  century.  Pure  etchrn« 
and  pure  cngravini!  may  be  said  to  have  aim™? 

(Nos.  879  to  4"!)  'pra't'i  ldThi''S'o';h^'"'S 
PURE  LINE  ENGRAVING. 

heetc^ed'thTfol?"'''  "'S'^""^  dry-pliinisr  bit 

ii'hL^XJave'd'pTate'^'' """«""«»  "«'  ''-de" 

The  most  important  English  engravers  of 

W2»ff:T(Nos^"l^»L,^''9T3,''^hettt:r'XS 


1  Cf.  Hind.  op.  dt.,  p.  190. 
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lued  "a  Meond  and  even  a  third  biting  before 
■tftrting  to  finish  with  the  graver.' 

The  group  of  French  portraitists  of  the 
eighteenth  century  is  importantly  represented 
by  Jkan  Morin  (Nos.  879  to  881),  and  by 
Nanteuil  (Nob.  720  to  731  and  887  to  880), 
who  in  recent  years  has  acquired  a  considerable 
fame.  He  is  noiv  universally  recognised  as 
the  head  of  the  French  school  of  portrait 
engravers.  Both  are  represented  in  engravings 
from  life  and  in  interpretations. 

In  Italy,  in  the  eighteenth  century,  J.  J. 
Frey  (1681-1752)  and  Joseph  Wagner  (170&- 
1780),  one  a  Swiss  and  the  other  a  Bavarian, 
settled  in  Venice  and  promoted  there  a  line- 
en^aving  almost,  though  not  quite  pure,  in 
which  etching  was  employed,  though  sparingly. 
Wagner's  pupil,  Franckboo  Bartoloezi,  mi- 
grated  from  Italy  to  England  in  1704,  and 
produced  there  a  large  number  of  stif^le 
engravings  (Nos.  812  to  821).  Wagner's 
influence  also  extended,  through  his  pupil 
Volpato,  to  Raphakl  Morohiin  (No.  8^), 
whose  name  suggested  the  phrase  mor^Acnssgw, 
which  indicateaformal  elaboration. 


ETCHINGS  IN  THE  EIGHTEENTH  CEN- 
TURY, 

The  important  Italian  etchers  of  the  eigh- 
teenth century  were  Giovanni  Domenico  Tiepolo 
(1726-1804),  Antonio  Canale,  or  Canaletto 
(Nos.  202  and  203),  and  Piranesi  (No.  456). 
In  England  a  group  of  satirists— William 
Hogarth  (Nos.  687  to  689),  Thomas  Rowlands 
stem,  and  James  Gillray,  are  to  be  reckoned 
with  seriously.  Hogarth  was  a  solid  draughts- 
man with  much  power  of  generalization  of 
types,  although  it  may  be  allowed  that  "he 
was  neither  a  great  graver  nor  a  great  etcher." 
Among  more  recent  satirists  we  have  Charles 
Keene  of  "Punch"  (Nos.  328  to  330),  although 


J?  .?"  "i""*;*  J,«»mple«  of  John  Leoch  or 
Cnuk»hink.  Of  EnKliih  etchen  of  the  early 
part  of  the  nineteenth  century,  we  have  the 
amateur  Captain  Bailue  (No.  107).  John 
Lromc,  of  Norwich,  is  not  repreaented,  nor  ia 
Sir  David  Wilkic,  who  executed  a  number  of 
etchmp  and  dry-points,  nor  have  we  any 
"wnpl™  of  Andrew  Gerfdes  (1783-1844).  J. 
M.  W.  Tdrnkb,  who  derived  his  artistic 
inspiration  in  painting  from  Claude,  fallowed 
him  also  in  etching.  We  have  two  plates  (Noe. 
883  and  884)  from  his  "titer  Sludiorum"  and 
two  plates  (No8.«7a  and  577)  etched  by  him 
and  aquatinted  by  William  Say  (17861.1834) 
and  R.  Dmkarton  (c.  1744-c.  1317). 

Of  the  Uerman  etchers  in  the  eighteenth 
century,  we  have  J.  P.  Hackxrt  (No«.  281  and 

Of  the  French  etchers  of  the  eighteenth 
century  we  miss  some  important  names,  but 
we  have  J.  J.  pr  Boissiiu,  of  Lyons  (Noe.  143 
and  144),  and  of  Spanish  etchers  we  have 
KiBERA  (No.  SOS),  although  unfortunately  we 
miss  Francisco  Goya  (1746-1828). 

MEZZOTINT. 
John  Evelyn  in  his  "Diary,"  says  that  on 
February  21st,  1661,  Prince  Rupert  showed  him 
;",  m  ??t  "1!'  "'«"'  '"  Kf*™  in  metto 
tmto.  Although  Prince  Rupert  practised 
the  art  he  did  not  invent  it.  The  honour  of 
the  invention  has  been  in  dispute,  but  it  is  now 
considered  to  belong  to  Ludwig  von  Siegen.  of 
Utrecht  (c  1809-1676),  whose  portriit  of 
tlnabeth  of  Bohemia  (?)  is  regarded  as  the 
?J!i  mejiotint.  This  plate  was  engraved  in 
1642.  The  method  employed  by  von  Siegen 
involved  the  use  of  the  roulette  to  effect  the 
necessary  dots;  but  he  also  used  the  graver 
to  make  dots  after  the  manner  of  stipple. 
1  he  eifect  is  that  of  a  wash  drawing  in  which 

/fulorr   t^  Ckaleognphy."     London.   1862.  "«  "" '««  «"• 


ib»n  U  no  line.  Of  0«mian  meiiotintera  o( 
the  Hventeenth  century,  we  have  C.  Rooen- 
D*»  (No.  1006).  The  earlieat  English  meuo- 
tlntcr  o(  whose  woric  we  have  examplea  is  Jobh 
BlliTH  (Nos.  1007  to  1009).  The  areat  period  of 
meaiotmt  in  England  was  the  einhleenth  cen- 
tury, during  which  the  art  took  root  in  Dublin. 
Of  the  Irish  moiiotinters  of  this  period  wo 
have  jAMrs  McArdiix  (No.  096),  and  Richard 
HomroN  (No.  994) ;  and  of  the  English,  Richard 
EAKJAI.M  (NoH.  087  anil  IWS),  VALiira.vr,  Gmin 
(Nos  991  and!  9912),  John  Raphael  Smith, 
yynxiAM  Ward  (.Vo«.   inio  and  1011),  M.  W. 

R«rNI)LD»(NoB.  1000  to  1002),  WlULIAM  DouOHTV 
representi-il  by  his  inaimifiient  "Or.  Johmon" 
(No-  IW)).  and  Samukl  CiU'mNa  (Nos.  982  to 
984).  Of  modem  interpretative  meziotints  we 
have  the  fine  plates  of  J.  B.  Pratt  (No.  999), 
M.  Scirrr  Bridoewatih  (Nos.  970  to  981),  and 
the  original  meiiotints  of  SBvuotiH  Hadin 
(No.  759)  and  Sir  Frank  Short  (Nob.  7U1  to 
763). 

MODERN  ETCHING. 

The  series  of  examples  of  modern  etching 
begins  with  Chauijis  jAcgnu  (Nos.  312  to  327), 
friend  and  companion  of  J.  F.  Millet,  who  also 
IS  represented  (Nos.  408  to  414),  and  by  a 
•enes  of  interpretative  etchings  by  Lessorh: 
<Nos.  935  to  944).  The  Dutch  school  is  repre- 
sented by  Matthus  Maris  (Nos.  393  to  396), 
Israels  (Nos.  309  to  311)  and  de  Zwaht  (Nos. 
658  to  661).  The  English  school  by  Whistler, 
of  whose  work  there  is  a  fine  series  of  excellent 
impressions  (Nos,  611  to  633);  Seymour  Haden, 
who  IS  also  well  represented  (Nos.  284  to  298): 
Leoros  (Nos.  300  to  376),  and  Charles  Keene 
(Nos.  328  to  330),  among  the  pioneers  of  the 
"ey  movement  in  etching  which  began  about 
1859, 

Of  more  recent  English  etching,  we  have  the 
startling  and  gigantesque  productions  of 
Bhangwyn  (Nos.  154  to  176),  the  dainty 
atudies  of  the  late  Frank  Laino  (No«.  333  to 


m,  '•»  "W""' drawin*;  of  Sin  Fmmk  Soon 
(No..  519  to  JJl),  Mid  thi!  lubtle  worka  of  D. 

Bi«  W?"'m7)'*''  "*  '"  '"'^  *"''  *•<"»"**■• 
ReMBt  French  etching  ia  reprawnted  import- 
Mt  y  by  the  worka  of  Mirton  (Noe.  3Mto 
m),  Laukm  (Noa.  342  to  3JSU),  «id  Lmtu 
(Nos.  377  to  3M).  Tha  ScandinaviMi  iroupa 
are  rcDremnted  by  the  accompliahed  and 
ayrapathetic  portraita  of  AHOma  Zorn  (Noa. 
944  to  657).  American  etching  finda  a  place 
in  the  worka  of  Duvinick  (Noa.  342  to  245) 
of  Blou  (No.  138  to  142)  and  other.;  and 
Canadian  ctchina  in  the  remarkably  clever 
a^udiea  of  Miaa  Dorothy  Stuven.  (No..  52S 
to  646),  Clarince  Gaonon  (Noa.  252  to  277). 

™  ^Vr.'"?„l?'"-  ?"  '°  '>'■»>■  •>■  W.  Bbattt 
iX°;-  'J?.,'"  •*"■  »"''  H™'"'  Wat«on  (Noa. 
WX  to  004). 

The  collection,  aa  a  whole,  enablea  the  .tu- 
dent  to  trace  the  hi.tory  alike  of  engravinK  and 
of  etching  up  till  the  present  time. 

It  I.  intcre«ting  to  record  that  in  1885,  a 
aociety  of  Etcher,  waa  formed  in  Toronto,  the 
late  Mr.  H.  S.  Howland  being  President. 
Among  'hf  member,  were  Sir  Daniel  Wilson 
(CT.  No.  1086),  William  Cruikshank,  J.  Kerr 
l.aw.on,  Parker  Newton,  J.  Jardine,  A.  Dickaon 
Pattenon  and  W.  J.  Thomson  (Cf.  p.  82). 
An  Exhibition  waa  opened  at  the  Gallery,  14 
King  St.  West,  on  i7th  March,  1885,  many 
works  having  been  brought  in  loan  from  New 
York  and  Philadelphia.  The  Exhibition  waa 
opened  by  the  late  Professor  Goldwin  Smith 
and  on  the  occasion  a  lecture  on  engraving  and 
etching  was  delivered  by  the  late  Sir  Daniel 
Hllson.  The  Society  lived  for  two  or  three 
years;  but  it  did  not  survive  the  lack  of  public 

THE  PR(X;E8S  of  ENGRAVING. 
The  usual  sources  may  be  consulted  on  the 
etymology  of  the  verb  to  mgrave,  tor  the  pur- 
pose, of  the  present  note  it  may  be  held  to  m.  an 
eitner  to  cut  an  mciwd  line  or  to  cut  away  the 


malcrUI  from  oiihor  iiido  of  ■  line;  in  ths  (omiar 
the  n-iull  m  deicribed  w  into^do,  in  the  latter 
it  IS  described  iia  relirf.  KnuravinK  may  be 
<'xwuted  upon  any  apfiroprialn  niatoriul- upon 
baM  or  precioua  atone,  upon  baa«  or  umcioiu 
inetal  or  upon  any  material  which  will  retain 
the  form  impont  '  upon  it.  In  thii  lena* 
engraving  i>  a  very  ancient  art.  Engraven 
of  an  inconceivably  remote  period  executed 
intaglio  engraving!  upon  atone  and  upon  bone 
in  widely  leparated  regiona.  The  art  of  print- 
ing from  an  engraved  surface  ia,  however,  in 
any  widely  reco^niied  form,  e  comparatively 
modem  accompliiihment.  It  i..  not  found  in 
Europe  earlier  than  the  fourteenth  century; 
and  It  ia  not  found  to  any  important  extent 
earlier  than  the  fifteenth  century.  The  inatru- 
ment  with  which  engraving  ia  efTected  in  the 
^rin  or  gnprr.  Thia  i«  a  amall  chisel  with  a 
V-ahaped  point  by  meaiia  of  which  when  the 
engraving  is  in  inlaglio  the  line  is  cut  more  or 
iMa  deeply.  The  graver  is  pushed  along  the 
plate  if  It  be  metal  or  along  the  block  if  it  be 
*«>"■  Printing  is  effected  by  covering  the 
whole  plate  with  ink;  the  ink  is  then  wiped  off 
and  an  impicssioii  take  neither  by  simple  pres- 
sure by  the  hand  or  by  means  of  a  press.  The 
ink  which  hus  sunk  into  the  engraved  line  is  ab- 
sorbed by  the  paper.  When  the  dcsiira  is  cut 
in  relief  the  plate  or  block  is  covered  with  ink 
by  means  of  a  roller  or  dabber  and  the  impres- 
Bion  II  taken  by  pressure  in  the  same  way  aa 
n.  the  former  case;  ink  whicii  has  found  its  way 
into  the  deeper  portions  of  the  :  Mr'-  v  ■  i.i  not 
absorbed  by  the  paper  aiiJ  the  de8iii.i  Is  thus 
reproduced. 

THE  PROCESS  OF  ETCHING. 

Etching  is  really  a  chemical  process,  the 
alteration  of  the  surface  which  the  execution 
of  the  design  involves  being  accomplished  not 
by  means  of  a  graver  but  by  means  of  the 
combination  of  a  nortion  of  the  plate  with  an 
appropriate  acid  i»..  .  the  removal  of  the  result  ing 


th?^[  J  ^^3'  "''™r  •  »  -•»  prolMlKd  ut«M 
iSw  .1     -S^l"."/"*""'!""  "'  hy-lrochlorie 

li.i^^i  •  "".  T'""  '"  •  ™''»''on  in  thTmir- 
■Ikf.k  1,  il""*  <^»"™Pon<lini(  to  the  dMim 
TlS,  ~„  b«ii  topomJ  upon  the  ..irf.ce  by 
tlHi    removal    of    the    protective    nmlerial— 

fi?.  thi;  r""""i-  ^.'"'  variation  in  the  -ur- 
laoe  when  the  nurface  ie  tover.«l  with  ink  and 
then  wiped,  provide.  .u«i<ient  mean,  of  r«pro. 

?!,..  ?K  u ''^  ''•"'?"  "  '"  ne^Mary,  o<  counie, 
h.  ni!;.*..,"''.''  '"''  •''«''»  "'  "■•  P'"'"  "hould 
.ho„?d.hf  ■!  »«""'"  '"Mk  by  the  acid, 
h,.?h  Ih'  "'.'r'"  '''"'"  ■"  P'"Wf  into  an  acid 
»i„  J  ".';">!'''"  »  tranapnrent  vami.h  be  em- 
PnTd.;  .k".  ?I'»'i'.ra»'3'  '»  "moke  the  .urface 
ISen  hi  ,h«  ""fl;""" 'nay  be  more  di.tinctly 
•een  by  the  arti.l.     Althmiuh  a  pieliminarj 

C^r  the  wrr*  ""r  ""^ '"■»«.  it  i-no'  <in>um.l 
u^,  .h^n?  ?  "?''''„'°  '"'  "0'nP«<'<l  and  drawn 
upon  the  plate  itjielf. 

AQUATINT. 

In  executing  an  aquatint  the  plate  i>  covered 
with  a  Bandy  ground  and   then   the  acid   ia 

removed  and  the  effect  i.  the  same,  when 
printing  takes  plaoc,  a>  if  the  work  were  a  waah 
of 'tZ"'  ^.""S.^ay  readily  be  seen  in  the  series 
Tn  Jl  T  ,1"  r*""**,.  '"  V*""  P""""'  Mhibition, 
m  ivhiih  the  hnei  have  been  elchi  .1  1..  Turner 
md  the  aquatinting  ha.  been  -one  by'.omeone 

SOFT  GROUND  EIXIHINO. 
There  are  two  example,  of  this  proce..  in  the 
S  '.^'"''"h"";"-  ^  "!'}  ">«"""•  "hich  will 
Sf«!.  Irf  ,k  "'■'"1,"'  "'■','*  '»  P'"'"''  "P"n  the 
plate  and  then  u  sheet  of  pai>er  i»  placed  over 
It.     ine  design  is  drarni  upon  this  patwr  by  a 
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pencil.  When  the  paper  is  withdrawn  the 
portions  of  the  ground  which  have  received 
the  impression  of  the  pencil  adhere  to  it  and 
the  V  late  is  therefore  exposed  to  the  attack  of 
the  acid  as  in  ordinary  etching. 

DRY  POINT. 

Dry  point  is  really  engraving;  but  instead  of 
the  burin  which  requires  a  considerable  amount 
of  manual  force  to  make  the  required  impres- 
sion upon  the  metal  surface,  a  needle  such  as 
is  used  for  etching  is  employed  to  make  a  fine 
incised  line  in  the  plate.  Fresh  from  the  needle 
the  dry  point  engraving  consists  of  a  number  of 
lines  by  the  sides  of  which  the  metal  is  thrown 
up  like  the  earth  on  the  sides  of  a  furrow.  If 
the  detached  particles  of  metal  are  removed  by 
scraping,  the  line  is  indistinguishable  from  an 
etched  or  engraved  line.  The  effect  of  the 
burr  18  to  give  in  printing  a  line  characterized 
by  a  dehcate  blur,  and  this  effect  is  valuable 
for  certain  designs;  but  from  dry  points  of  this 
kind  a  very  small  number  of  impressions  can 
be  obtained  since  the  6arr  disappears  after  a 
few  impressions  have  been  taken  off.  When 
the  burr  is  removed  dry  point  is  i.idistinguish- 
able  from  etching  or  engraving. 

MEZZOTINT. 

In  meizotinting,  the  whole  surface  of  the 
plate  IS  worked  over  by  an  instrument  known 
as  a  rocker.  This  rocker  produces  upon  the 
surface  a  series  of  small  dots,  each  of  which 
has  surrounding  it  a  raised  portion  of  the  sur- 
face of  irregular  outline  when  examined  min- 
utely. This  series  of  dots,  each  of  which  will 
take  up  a  certain  amount  of  ink,  provided  it  is 
not  removed,  is  now  gone  over  by  the  artist 
who  scrapes  away  the  portions  of  the  dotted 
surface  which  are  not  requisite  for  the  produc- 
tion of  the  result  demanded  by  his  design. 

James  Mayor. 


I. 

ORIGINAL  DRAWINGS 

IN 

PENCIL  AND  CRAYON 

IN  BLACK  AND  WHITE 

AND 

IN  SANGUINE.  ETC. 


ALLAN,  ANOmw. 

., ,       .    ,  (Uvlng  arlIsM 

fcfluciiled  (ila«(fow  School  of  An. 
I.  ■'•tu«»." 

silver  Polnl  Drawing. 

l-i'nl    by    lliP    (l|us(f(,w    School    of    \rl    ....r 
Irancis  11.  Newbery,  K».i. 

BARNSLEV,  JAMEt  MAODONALD.     Itei- 

■  LIvInK  artist. ) 
Born  aoth  February,  18G1,  Toronto.  Mem- 
Dor,  SocWK!  des  Amis  des  Arts  de  Seine  el 
Olse,  and  of  the  Ramblers"  Club.  One  of 
the  organizers  of  the  New  York  Water 
Colour  Society,  charter  member  of  lljc  \rt 
Guild,  St.   I.ouis,  .VIo.,  U.S.A. 

2.  "Drawing." 

3.  "Drawing." 

4.  "Drawing." 
8.   "Drawing." 

6.  "Drawing." 

7.  "Drawing." 
Pencil   Drawings. 

The  Property  of  Sir  Edmund  Walker. 


■ONc,  mmunuo.    m*. 

(Living  artlsl.) 
Educated  Glasgow  and  London.     One  of 
the     most     remarkable     of     oontemporarj- 
etcheps.     In  his  management  of  light  a^ 
shade,  especially  in  colossal   constructions 
ne  has  been  compared  with  G,  B.  Piranesi 
•Tew  drawings  have  been  seen  to  equal  his 
s'nce   the   time   of  Rembrandt,   and   in   his 
studies  of  scaffold-covered  buildings  in  the 
breaking  or  the  making  he  has  followed  an 
""llvidual  path,  and  shown  a  feeling  for  the 
great   harmonies   of   line   which   Is   beyond 
praise.    He  works  largely  in  dry-point,  a  pro- 
•ess  In  which  his  virluosily  is  unrivalled." 
[Hln.1,  op.  cit.,  p.  331. J 

i.   "Th.  Old  Jail...  (South  Front)  Glasgow 

..■i.^l"'*J?*'*   ''^■"'"    Rawing   for   etcning   in 
•Fifty  Drawings  of  Glasgow."  * 

The  Property  of  Arthur  Kay,  Esq. 

■■rawill,  H.  nXTDN. 

„j      .  ^  „  (Living  arlisl.) 

Educated  Glasgow  School  of  Art 
•.    "V»«IU." 
10.   "Tht  Valiow  fMtliar." 
Chalk  Drawings. 

Lent   by   the   Glasgow   School   of  Art    per 
Francis  H.  Newbery,  Esq. 
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'Sec  No.    188.) 
11.  "TwMdtmulr." 

IJrawIng  In  Sepia  for  engraving. 
1>-  "noddan  Fl*ld." 

Drawing  In  Sepia  for  engraving. 

The  Properly  of  .\rlhur  Kay,  Esq. 

OAMtRON,  KATHniNC,   ll.«.W. 

M.  "Um."  ''''"■'"*  """■' 

Urawing. 

The  Properly  of  .\rlhur  Kay.  Esq. 


OOIIOT,  J.  ■.  C.      178«-1*TB. 

'See  No.  MO.) 

14.  "L*  Lao." 

Prom   the   collection  of  the   Vicomte  du 
Bus  de  Gisignies. 

Large  Drawing  in  Black  Chalk. 

The  Property  of  Arthur  Kay,  Esq. 


'«'Tg,«K-^-r.r,M?: 


Born  probably  |„  ,he  winter  of  I4»3.Bi 

18.    "Mudy  for  ■  Pliu." 

Pencil  Drawing. 
16.   "Study  of  Hand*." 

S'anguine  Crayon. 

The  Property  of  c.  T.  c„rr»lly,  Esq. 

OUBWLLV.  OHABtM  TWOK,  M.,.     „„. 

(Living  artist.  1 
Born  Exeter,  Onlarl,,.     Edueated  Toronlo 
An.ateur   draugbtsmm,.      nireo.or   „f   r.^, 
Ontario  Mu,seum.  '^ 

It.     Pertrtlt  of  ■Mhl^„ouk  of  Knti." 
Pencil  Drawings. 

The  Property  of  the  Artist. 


DMMMIV,    ON«IH.n    PMHOOIS. 

itn. 


1MT. 


Born  l«n,  Paris;  died  1818.     (For  bio- 
graphical  notice    see   Catalogue   of   Second 
Loan  Exhibition,  Toronio,  l»09,  p.  m.) 
It.  "LandMip*." 
Crayon  Drawing. 

The  Properly  of  H.  .Vlorllmer-Lamb.  Ksq. 

HLVILLC,  JIAN. 

(Living  artist.) 
Kiliicated  Glasgow  School  of  .\rl. 
M.  "Hud  of  airl." 

Drawing  In  Blue  Chalk. 

Lent    hy    the    Glasgow    School    of    .\rt    pir 
Francis  H.  Newbery,  Esq. 

POWLIR,    DANIEL,    ll.a.A.      1*1 0-1 W4. 

Born  1810,  Down,  Kent;  died  18»4.  Pupll 
of  .1.  D.  Harding.  Water  colourist  and 
draughtsman.  Came  to  Canada  in  1843. 
Visited  England,  i857,  and  revived  interest 
In  painting.  Painted  largely  Canadian  game, 
although  also  great  variety  of  subjects.  [See 
biography  In  Catalogue  of  Fourth  Loan  Ei- 
hibition,  Toronto,  1011.] 

II.  "An  old  hulk  on  th*  Thamu." 

Pencil  Drawing. 

The  Property  of  R.  Y.  Ellis,  Esq. 


MmiMI    (uiM    II    auMwIne). 

Born  Feb.  «nd,  1S»1,  Cenlo,  near  BolodM; 
died  1686,  Bolo^a.     Called  II  Ouercino  be- 
cause he  squinted.    Successor  of  the  Natur- 
alists and  the  Carraool,  Bologneae  School. 
t>.  "Kplaoopal  Musing." 
Sanguine  Crayon. 

The  Property  of  E.  R,  Holph,  Esq. 
tt.  "Clittch." 

Pcnnll  Drawing. 

The  Properly  of  C.  T.  Currelly,  Esq. 

HAIKCLL,  nmUT.      0.  laiB- 

(Sec  No.  301.) 
24.   "LIttI*  Oorlnthlu." 
Pencil  Drawing. 
The  Property  of  Martin  Blrnbaum,  Esq. 


HOLIMV,  HINRV.     IMt- 

;  Living  arllst.) 
Born  1839,  London. 

"Pertrdt  tkf.h."     Executed  IVOd. 
Sanguine  Crayon. 

"Analwit    Igypt    Rolvtd."      Executed    Jan. 

lith,  1907. 
P«encil  Drawing. 

Tlie  iTopiTly  of  c;.  T.  Currelly,  Ksq. 


HOLMAN-HUNT,  WlLUf»,  H.R.W.S.   1MT- 
1M0. 

Born  1827,  London;  died  1910.  Founded, 
with  Millais  and  U.  G.  Rossettl,  the  Pre- 
Raphaelite  movement.  Painted  religious  and 
Mymholicai  pictures  from  1850.  An  Exhibi- 
tion of  his  works,  almost  complete,  was  held 
In  London  in  1886.  [Compare  Articles  by  W. 
Holman-Hunt  in  "The  Contemporary  Review," 
188G,  and  Ruslvln's  "Pre-Raphaelitism," 
1851.] 

"tkatoh  far  Plotur*  of  ■•arrow.' " 

Sanguine  Crayon. 

The  Property  of  C.  T.  Currelly,  Esq. 


<»'««••.  JoiMNNn  HnwMii.  ins. 

(Living  «rtl»t.) 
Born  1(175.  LeuwardBn,  Holland,    [For  blo- 
f,„?  i  ■"  Catlogu.  Second  Lo.n  ExhlW- 
llon,  Toronto,  l»o»,  p.  ijs.] 

*  "^•"•"  •»•«•»>  Of  tn.  or  ui.  •„  mm  SWIM." 

The  Properly  of  E.  F.  B.  John.lon,  Esq. 

L«W«I»V,  MHN.   ■.».«.,   an.*.      1W7. 

(Living  arlix.) 
1„L°!;^  '»"•  B«""'-  studied  In  oi.,gow. 
London  and  Pari*.     Picture.  In  Plnakothel 

pller         '""'"'"""'•    "'""    "n"    Portrait 
I.    ■'•Hpy  QuMii  ef  toM*." 

"n^no-<iss^-«i;r^XrsiL;? 

The  Properly  of  Professor  Mavor. 

'""Vyr'-T.^Ji'iX*  ''"-'• "  •""' 

„!    .  -  '.    '  '""'  >'"»"  '"  Aualralla,   Wa. 
on  staff  of  "Punoh"  and  "The  Graphic." 
"*  0«*all«r." 
Pencil  Drawing. 

The  Properly  of  Sir  Edmund  Walker. 
"A  Qwnian  PpofHtor." 
Pencil  Drawing,  dated  1894. 

The  Property  of  c.  T.  Currelly,  Esq. 
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MOIM,  •nULO. 

(MvlD(  artist.) 
I.iinilon.      Decoralivi'    painter.      Pmroaor 
Hoyal  Collogc  of  Art,  South  Kt'imlllKtori. 
"Opawlna  for  D«MrMlpii." 
i^anffiilne  Chalk. 

Till'  Property  of  Oeo.  \.  Ruld,  H.C.A. 

MIM/IIID,  IMILI-IWHI.     IMB- 

( Living  artlnt., 

Uririi    PnrlH.      Student   ul    the    Ecole   dea 

Heau\-.\rt8    and    .Vcad^mle    Julian.      Painter 

and  draughtsman.    Hepresenled  in  numerous 

public  (fallerit'M. 

"Study." 

t^halk  Drawing,  Sanguine. 
The  Property  of  .Miss  Cornelia  B.  Sage. 


PIPLOt,  •.  I. 

!  Living  artist.  J 

Kdlnhurgh.     Pupil  of  .lean  Paul  Laurens 
and  of  Benjamin  Constant. 

"Voung  airl  SMMd." 

Chalk  Drawing. 

The  Properly  of  Arthur  Kay,  Ewi. 


POOL!,  rMDimON  VICTOR. 

( Uvln$  artlat  ) 
Educated  London. 

Burn  Southamplun.  sun  or  arcliitfcl.  Kdii- 
fttU'.il  Southampton  ami  Lniidcin.  Pupil  of 
ProfcBsor  Frederick  Brown  (now  nl  Slade 
Srliool  of  Art,  London).  Hmm  cxhlltllpd  at 
principal  pxhlbltlontt  In  Kntfland  uml  alno  ut 
Hurirt.    Landscape  and  ttgurf  piiink'r. 


"Tho  Print  I 

Black  Pf^ncil  and  SanKUtnf. 

The  Property  of  Dr.  Jamen  Loudon. 


ROOHE,   ALIXANDBR,    R.t.A.      1MS- 

!  Living  arliiit  , 
Born  1863,  GlaMffow.  Studied  In  Olasgnw 
and  ParlR.  Gold  Medal.  Munich,  18U1.  Hon- 
ourable mention.  Salon,  189S.  Gold  Medal. 
Dresden,  1897.  Medal,  Pittsburg,  1898. 
Painted  frescoes  for  Banqueting  Hall,  GUh- 
gow  Municipal  Buildings,  and  many  land- 
scupeH,  flgurcs  and  portraits. 

•••kouhss." 

"thoUh." 

"Skstch." 

P<-ti4'll  Drawings. 

The  Property  of  Professor  Mavor. 
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nOM.  MLVATOR.     1M»^«TS. 

Born  July  tl.  1615.  Renella,  Dear  Naples; 
died  March  15.  1678.  Rome.  Pupil  of  Anlfltln 
Paleonp.  Hesldad  ohlefly  at  Romr,  1634- 
1673:  l>tit  alHo  at  Plorence,  Vltorbo,  and 
Volterra.     Neapolitan  Sctioot. 

40.  "Oonv*ralen  of  taul  of  Taraua." 

riialk  Driiwing. 

Tlip  Property  of  C.  T.  Ciirrelly.  Eftq. 

41,  "Antauo." 

Penctl  Drawing. 

Ttif  Proppfty  iif  H.  c.  Oshornf.  Kaq. 


(LiviiiK  urtlRt.i 


Born  I8r>r»,  Florence.  Son  of  a  BoHfon 
phy»lrlan.  Educated  Italy,  Geriniin>  and 
KrancM'.  Extilblled  at  Salon  In  tHIO.  A.R  A. 
1894.  R..\.  1897.  Haa  painted  a  few  land- 
soapett  and  many  portralta. 

"Drawlnff  for  'La  Oarmonelta.* " 

(The  well-known  picture  In  the  Luxem- 
bourg Gallery,  Paris.) 
Pencil  Urawtng. 

The  Property  of  Arthur  Kay,  Esq. 


•■TON,  UmnT  (TMOMPMN). 

(Living  artist.) 
Born  1860,  Soutlj  Slilolds.  Went  to  Can- 
ada in  1865.  Lived  in  bacliwoods  for  Ave 
years.  Educated  1870-79  in  Toronto,  1379- 
81  in  London.  Afterwards  naturalist  to 
Manitoba  Government.  .\uthor  of  "Wild 
Animals  I  liave  Known." 

"Study  of  «  Wolf."      (For  picture  "Tlie 

Pursuit.") 
Pi'ncii  Drawing. 

Tile  Property  of  Colonel  Sweny. 


STERNE,  MAURICE  H.     1S77- 

Born  1877,  Llbau,  Baltic  Provinces,  Russia, 
studied  in  New  York.  Has  lived  in  Italy  and 
Oreece  since  1904. 

"Old  lUlltn  Baggar  Woman." 

Pencil  Drawing. 

The  Property  of  Martin  BImbaum,  Esq. 

STERNER,  ALBERT.     1S«3- 

( Living  artist.) 
Born  1863,  London.     Worked  In  Munich, 
Chicago.  Paris  and  New  York. 
"Study." 

Black  Pencil.    Dated  .Marcli  5lli,  1896. 
"Study — HMd." 
Drawing  in  Red  Chalk.     Dateil  1911. 

The  Property  of  Martin  BImbaum,  Esq. 
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Born  1848,  Old  Br«nlford;  died  1910,  Lon- 
don. IPor  biography  see  Catalogue  of  Second 
Loan  Exhibition.  Toronto,  1909,  p.  58.] 
.  "Mudy  lor  Hu4  ef  a  Puma." 
Pencil  Drawing. 

The  Property  of  Sir  Edmund  Wallter. 
"Study  of  a  Puma." 
"Study  of  a  Tlgar." 
"Study  of  a  Tlgar." 
P.npil  Drawings. 

The  Property  of  C.  T.  Currelly,  Esq. 

"Study  of  Traaa." 
"Broup  of  Lien  Cuba." 
"Study  of  a  Tl«ar." 

Pencil  Drawings. 

The  Properly  of  Mrs.  H.  D.  Warren. 


«. 


ii 


IS 


TVNIMU,  WALTH.  „      , 

(Living  artl»t.) 

Works  In  London.  Has  executed  numer- 
ous drawings  and  paintings  for  purposes  of 
illustration. 

"■tudy  of  an  Kgyptltn." 
Pencil  Drawing. 

The  Property  of  C.  T.  Currelly,  Esq. 


VANNIUS,  FMNOiaOO.     ISM-IMO. 

Born  t."i63,  Siena;  died  1610,  Siena.     (Ac- 
Siennese 


1565-1609.) 


cording    to    some 
School. 

"PalnUr  with  Bruth  and  PalatU." 
Pencil  and  Sanguine  Crayon  Drawing,  signed. 
The  Property  of  B.  R.  Ralph,  Esq. 


WATTUU,  ANTOINK.     iaM-17t1. 

Bora  1684,  Valenciennes;  died  17tl. 
French  engraver  and  painter.  Watteau  was 
an  important  delineator  of  the  manners  of 
the  early  years  of  the  eighteenth  century. 
His  drawing  is  faulUes^,  and  in  his  pictures 
his  colour  is  well  disposed,  but  there  is  an 
affectation  in  his  style  which  renders  it  diffi- 
cult to  place  him  among  the  first  masters. 
He  died  at  the  early  age  of  37,  having  painted 
a  large  number  of  fetes  ohampetres,  fetes  de 
village,  etc. 

M.  "Pan." 

Pencil  and  Sanguine. 

■7.   "Danoar." 

Sanguine. 

n.  "Two  LadlM." 

Sanguine  and  Pencil. 

The  Property  of  Tolonel  Sweny. 


WIIMBMBRUOH,    MN     HENDRIK.       1M4- 
190S. 

(See  Catalogue  Second  Loan  Exhibition,  To- 
ronto, 1909,  p.  149.) 

M-  "Landaeaps," 
*0.  "Landaoapa." 

Charcoal  Drawings. 

The  Properly  of  E.  F.  B.  Johnston,  Esq.,  K.C. 
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ORIGINAL  DRAWINGS  IN  PEN 
AND  INK  AND  IN  WASH 


it 


•UOK,  W.  •. 

Born  18«0,  EdJnburgb. 


(Living  arllii.) 


•••  '^•lliriM*"  with  motto  "GutU  civat  Uniri... 

Pen  and  Ink  Drawing. 

Th«  Property  of  Profesaor  Mavor. 

■URN^umooH,  w.  a.    imo. 

(Living  artist.) 
Born  1860,  Edinburgh;  educated  Antwerp. 
•«•  "Tha  Lymum,  Idlnburah,  at  Migtt." 

Waah  Drawing. 
Tbe  Property  of  Profesaor  Mavor. 


Zl 


MMHHUDb  MMIS,  «.IUJIh  ltS.W, 


(Living  artlit.) 

Born  18S8,  Aberdeen,  Scotland.  Student 
*t  Royal  Scottlah  Academy  and  of  Corolua- 
Duran  In  Paris.  Landscape  and  portrait 
painter. 

"•eettlsh  Udar  at  Family  Worship." 

"teottlsh  lldsr  at  tha  PlaU." 

Wash  Drawings. 

The  Property  of  Profeaaor  Mavor. 

OUIN,  JUM  OHAIILn.     1MI-1«M. 

Bom  1841,  Samer  tPas-de-Calals), 
France;  died  1001.  "One  of  the  most 
original  and  Tersatlle  of  modem  French 
painters."  (For  biographical  and  critical 
notes  see  Cat.  Second  Loan  Exhibition, 
Toronto,  1V09,  p.  69.) 

"Drawing." 
Pen  and  Ink 

Th*  Property  of  Sit  Edmund  Walker. 


FRIMOH,  MIM  ANNIK. 

(Living  artist.) 
Educated  Glasgow  School  of  Art. 

a*.  "RaJolMl     llajeloal    Tha    LIttI*    Lamb     I* 
Found." 

•7.  "Study." 

Pen  and  Ink  Drawings. 

Lent  by  the  Glasgow  School  of  Art,  per 
Francis  H.  Newbery,  Esq. 

it 


MIMWMMUM,  TNOMM,  lU.  inT^m. 

(For  orlUcal  notet,  tee  CtUlofue  Second 
Loan  Exhibition,  Toronto,  not,  p,  S.J 

•••  "Ortpf  lUM  and  Oowt." 
Wash  Drawing. 

From  the  Hawkins  eolleotlon. 
The  Property  of  Arthur  Kay,  Esq. 

••■  "«  Ilm4  Uireugh  WoMy  Oountry,  wMi  Two 
Oowe  and  a  FltHra." 

Wash  Drawing. 

From  the  Hawkins  collection. 
The  Property  of  Arthur  Kay,  Esq. 

iL  aunomo. 

(See  above  No».  it  and  *8.) 
*••  "•katoh." 

Pen  and  Ink  Drawing. 

The  Property  of  0.  T.  Currelly,  Esq. 

HAMKLL,  mNnr. 

(See  above.  No.  301.) 
T1.   "Olou4s  and  Hllla." 

Pen  and  Ink  Drawing. 
The  Property  of  .Martin  BIrnbaum,  Esq. 


U 


NOCMITH,  WILLIMI.     1WT'4TM. 

Born  IttT,  London;  died  1764.  "Th* 
gnattst  of  our  native  plolorial  uUrleti" 
(Austin  Dobun).  [For  bibliography  eeu 
"Hogarth,"  by  Auatln  Dobion,  London,  ia79. 
See  also  NIohoU  and  Steeveni,  "The  Genuine 
Works  of  Wm.  Hogarth,"  3  vols.  London, 
idOS-lsn.) 

71.  "Orawlna."  (Tille  unknown.) 


Wash  Drawing. 


Signed  W.  Hogarth,  1158. 


[In  the  centre  of  the  drawing  a  young  wife 
sits  with  a  child  upon  her  knee,  near  her  and 
on  her  left  a  man,  apparently  her  husband, 
dressed  as  a  labourer.  Is  also  seateo,  children 
in  the  foreground.  Behind  the  labourer  and 
on  his  left  an  old  man  leans  his  arm  upon 
a  table.  To  the  right  of  the  woman  appears 
a  ghostly  figure  of  a  gentleman.  The  mean- 
ing of  the  drawing  is  not  obvious  and  no 
mention  of  It  in  the  published  lists  at 
Hogarth's  drawings  has  been  found.] 

The  Property  of  C.  T.  Currelly,  Esq. 
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num.  MLwvN. 

(Uvlac  irllat.) 

«1«.  window".  """'""'  """'  •'^'»<' 

n.  "FPOTtiipiM*." 

u.  .0  lo  the  aiy  of  iySft.)  """"••  ""  '" 
Pen  and  Ink  Drawing. 

The  Property  of  Profeaior  Mavor. 

*(>■••.  JIMII  M. 

_j  (l-lvlng  arlist.) 

Pana.  etc.     Ha.  exeeuted  numeroua  draw- 

rpoiTfVrc ""'  -"— '  - 

W.  "Bldar  Plewar." 

Pen  and  Ink  Drawlnga. 
Lent   by   the    Qlaagow   School   of   Art    oer 
franols  H.  Newbery,  Rsq.  " 


ts 


MkllT,  IDOUAIIO.     IMS-tMa. 

Bora  Puii.  Pupil  of  Thoinu  Uoutura 
(I8i5-i87»).  Tnvtiled  nt«nilv«ly  in 
Europe  and  Amarin.  Influenced  much  by 
Veluquei.  In  the  etrly  tlxllei  Mtnet  be- 
name  the  chief  of  the  "Boole  dei  Batlc- 
nollee,"  to  which  belonged  aUo  Degai, 
Claude  Monet,  Pantln-Latour  and  othera. 
The  group  came  to  be  known  an  "Imprea- 
slunlHlee."  In  1864  hii  "Olympla"  railed  a 
Blorm.     (Cf.  Bryan,  vol.  Ill,  p.  214.) 

It.  "Portrait  of  auauva  Oourftat." 

Wash  Drawing.  , 

[For  notice  of  Courbat,  aaa  Second  Loan 
Exhibition  Catalogue,  Toronto,  ISO*,  p.  75.] 
The  Property  of  Arthur  Kay,  Eaq. 


WrniS,  MATTMMS.     1IW- 

( Living  artist.) 

Born  18311,  Hague.     Studied  at  the  Aca- 
demy of  Antwerp.     Since  Hit  haa  lived  In 
London.    Painter,  etcher  and  lithographer. 
Tt,  "*  Mafdalana." 

Waah  drawing  upon  photographic  back- 
ground. (Initialed  and  dated  upon  photo- 
graphic background.    M.  M.  1867.) 

The  Property  of  Professor  Mavor. 


t< 


MWMIIV,       

Ed.  Gl..gow  School  of  Art  „d  .1  p„,. 

fi-n  and  Ink  Dr»wlngi 
I —J  (tlvln*  arllit  i 

oh.r:oh.rrr-"  - """'"-". 

Pen  and  Wtih  Drawing. 

Wa.h.  rehau«»«  de  blano. 

The  Property  of  ArUinr  Kay,  i„. 

"OOHt,    ALtXHNOn. 

(See  above  No..  37'3r,°"""'' 


tf.   - 


r,'! 


Myll.> 


"llluatratlon  to  •«  teuu, 

Pen  and  Ink  Drawing. 

The  Property  of  Profeeaor  Mavor. 


VI 


MOM,  MLVATOR.     IMS^CTS. 

Born  near  Naples,  1615;  died  1673,  Rome. 
Italian  painter.  Implicated  In  the  Insurreo- 
Uon  of  Maeanlello  (1647).  Pupil  of  Anlello 
Falcone. 

SS.  "Drawing." 
■4,  "Drawing.** 

Pen  and  Ink  Drawings. 

The  Property  of  H.  C.  Osborne,  Esq. 

MNDHAM,  HUmV,   ILOJk.     IMt^MO. 

Born  1848,  Montreal;  died  London,  Eng., 
1910.  Partner  of  Notman,  photographer  In 
Montreal.  Resided  principally  in  Boston 
from  1880  until  1001,  when  he  went  to  Eng- 
land. Medals:  Philadelphia  1876,  London 
1886,  Boston  1881.  Painted  numerous  his- 
torical paintings. 

Mk  "Til*  Pranoh  Blnliainlth.** 

The  Property  of  Colonel  Sweny. 


•HOMT,  am  FMNK,  «.R.«.    1WT- 

Bom  1857.  Etcher,  aquatintist  and  meszo- 
tlntlst.  Director  of  Etching  and  Engraving 
School,  Royal  College  of  Art.  Gold  medala 
for  engraving,  Paris  188*  and  ItOO.  Past- 
master  Art  Workers'  Guild.  Mezzotinted 
"Liber  Studlorum,"  after  J.  M.  W.  Turner. 
[Compare  "Studio,"  x.,  tit;  and  xxv.,  p.  3.] 

"•  Famous  Oornsr  In  aeuldlng*s  ttudle.** 
Pen  and  Ink  Drawing  on  Tracing  Paper. 

The  Property  of  Professor  Mavor. 
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•WrTH,  MIM  DOMTHV  MULCTON. 

„ .  (Living  aptlHt.) 

Educated  Glasgow  School  or  Art. 
•».  "Ogiw  th*  Bun." 
••■  "0«l«r  th*  Puw." 
•••  "Oolw  th*  Darn." 
•0.  "0«l«r  th*  Dan*." 
1-  "Oglar  tha  Dana." 
•«.  "PapHlona." 

Pen  and  Ink  Drawings. 

Lent  by  the  Glasgow  School  of  Art,  per 
Francis  H.  Newbery.  Esq. 


•7. 


8WYTH,  MIM  OLIVE  R.  OARLKTON. 

(Living  artist.) 
Educated  Glasgow  School  of  Art. 
"Tha  Maat." 
"Tha  Portuna  Tallar." 
"Tha  Ourata." 
On  vellum. 

Pen  and  Ink  Drawings. 
"Pantynt." 
On  vellum. 

"Anitra'a  Oanoa." 
On  vellum. 

Pen,  Ink  and  Colour  Drawings. 
Lent  by  the  Glasgow  School  of  Art,  per 
Francis  H.  Newbery,  Esq. 


f 


t« 
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VUILLI,  TIZMNO   (known  u  TlUan). 
14n-^C7«. 

Born  1477.  Pleve  dl  Cadore;  died  1576, 
Venice.  Disciple  of  Jean  Bellini,  rival  of 
Olorglone.  Great  Master  of  the  Venetian 
School. 

••.  "P«n  and  Ink  Drawing."        Signed  "Titian." 

M.  "Pan  and  Ink  Drawing."  Unsigned,  attributed 
to  Titian. 

100.  "Pan  and  Ink  Drawing."  Unsigned,  attributed 
to  Titian. 

The  Property  of  H.  C.  Osborne,  Esq. 


In  addition  to  the  works  in  the  Department 
of  Pen  and  Ink  and  In  Pencil  Drawings  of  the 
Loan  Exhibition,  the  following  works  are 
also  placed  in  the  Qalleries. 

ORUIKWANK,  WILLIAM,  ikO.«. 

(Living  artist.) 

"Laavaa  from  Skatoh  Book."     (22!  leaves 

containing  about  401  sketches  in  pencil.) 

Presented  by  the  Artist  to  the  Art  Museum 
In  1»0». 

The  Property  of  the  Art  Museum. 
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III. 

ORIGINAL  ETCHINGS 
PROOFS  AND  EARLY  STATES 


»HUt,  ADOLMM.    IMt^tw. 

(Pranoe).    Etohep. 
101.  "«  Rooky  IM(or  Botl." 
lot.   "Rotoup  M  I.  ptoho  1  Oollloupo." 
100.   "Ooupoo  do  I'  Mbwlno." 
104,   "Uno  Mopo." 
106.  "Summop'o  Day," 

(Proofs.) 

The  Property  of  M.Mrs.  Prederiok  Keppel 
9  Go. 

BAOKHUVOm,  LUDOLF.     lOM^TOC 

Worked  at  Amiterdun.    Celebrated  marise 
painter  and  etohep. 

100,  "Ooono  on  Uio  Zuydtp  Zoo," 

The  Property  of  W.  S.  Jackson,  Esq. 
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MIILLII,  OilrrMM  WILUMi.     1Tn-4M0. 

Worked  in  Dublia  and  London  in  etching, 
meiioUnt,  crayon  and  atlpple,  chieay  after 
bis  retirement  from  the  army  or  between 
1761  and  1787.  He  copied  Rembrandt's 
etchings  of  "The  Three  Trees"  and  the 
"Ooldweigher,"  and  he  restored  the  "Hun- 
dred Quilder  Plate"  (see  under  Rembrandt, 
No.  1076),  the  plate  of  which  had  come  Into 
his  possession.  He  worlced  over  the  whole 
plate,  and  many  impressions  were  made 
from  it.  [Compare  Hind,  op.  cit.,  p.  340.] 
BallUe  fought  at  Culloden  in  1745  and  saw 
service  on  the  Continent. 

107.  "■•ttl*."    Dated  176t. 

The  Property  of  W.  S.  Jaclisan,  Esq. 


S4 


Mum,  umua  «.  J. 


1MT. 

(Living  irtl»t.) 
Bora  The  Hairue.    Educated  at  The  Hague 

dam  1896;  Parla,  moO;  Arnhelm,  1901  ; 
Munich,  1901.  Painter  uid  etcher.  Repre- 
•ented  In  the  Luxembourg.  Munich.  Amster- 
dam. Dordrecht  and  Rotterdam  Oallerlee 
Has  lived  at  The  Hague,  Constantinople,  etc 
Most  of  his  subjects  are  Oriental. 
1M.  ■•Orlanui  aam*." 

The  Property  of  H.  Mortimer-Lamb,  Esq. 

110.  "Orlinui  tMn*." 

111.  "Oriental  •oen*." 
lit.  "Orlmui  •oenc." 
11«.  "Oriental  tom*." 
114.  "OrlmtiU  •oene." 
11B.  "Oriental  toM*." 
11*.  "Oriental  Seen*." 
117.   "Oriental  aoana." 

IITa.  "OrlenUI  aMne." 
11Tb.  "Oriental  tome." 

The  Property  of  Sir  Edmund  Walker. 


ms 
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■UTTv,  J.  w.   •.ins- 

(Livini  trUit.) 
Educated,  Toronto  ud  Ptrli. 
lit.  "Th»  MiM,  Pirta." 
lit.   "aipcy  Van." 
IW.   "Oall*  SU  Pa,  Tel*«a." 

The  Property  of  J.  W.  Bettty,  Etq- 


■MA,  OORNBLI*  PIITIIMZ.      1ttO-4W4. 

Born  16t0,  Hurlem;  died  1««4,  Haarlem. 
Pupil  of  Adrian  van  Ostade.  Worked  at 
Haarlem.  Viaited  Oermany,  1«S3.  Painter 
and  etcher.  The  only  Dutch  genre  painter 
who  etched  with  the  perfection  of  Oatade. 
(Compare  Wedmore,  "Flhe  Printa,"  London. 
1»10,  p.  36.] 

1M.  "Intarlor." 

(Unfinished  plate.) 
in.  "Tavarn  taana." 

The  Properly  of  W.  S.  Jaokaon,  Baq. 


(Known  In  Ftmo.  u  tunae  de  U  Bell,  i 

son""  *v"'.rrr  =  *•* «««  fS.. 

"•hop*  •eono." 

The  Property  of  w.  S.  J,o|[,on.  Boa 
"■Hlofc" 
"Hound*." 

The  Property  of  Profeew,  M.vor. 
1M.  "Mudy  or  Hood." 
"ttody  of  Hond." 
"•tudjr  of  HoMl." 
"Study  of  Hood." 

The  Properly  of  Robert  Mond,  E,q. 


It*. 

ia«. 

1M. 


117, 
1M. 
1M. 
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MMMUi,  OUim  MmMI  (otkarwlM 
MIOOLM  HMHIM).     1M»^tU. 

Born  l«tO,  Hurlam;  (U«d  ICU,  AmiUr- 
dun.  Pupil  of  bit  fither,  of  J.  B.  Weenlx 
(16tl-lt«0),  ud  othen.  Worked  it  Hur- 
lem  and  Amatcrdam.  Suppoaed  to  have 
vlalted  Italy.     Painter  and  etcher. 


1M. 

•••heop." 

Signed  C. 

Berrlghem. 

1M. 

"••Ma." 

Signed  C. 

Beerighem. 

The  Property  of  W.  8.  Jaekaon, 

Baa 

lat. 

"Maap." 

1M. 

"Shaap*** 

1M. 

•••haap." 

im. 

"■haap." 

1M. 

"•oata." 

117. 

"•aata." 

The  Property  of  Robert  Mond,  Eaq. 
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■LUM,  MUirr  p.    IMTwiM*. 

(UvlDg  trtlit.) 
Born  J«87,  Cincinnati,  Ohio,  U.S.A.;  dl«d 
1»08.  Beount  a  llthocraphtr  at  the  at*  of 
•Ixleen.  Betwetn  1880  and  1880  he  made 
•everal  trlpa  abroad.  In  1880  he  went  to 
Japan  to  work  for  Sertbnera'  In  conJunotloB 
with  the  late  Sir  Edwin  Arnold.  He  re- 
turned from  Japan  In  J8»J,  and  wrote 
aeveral  arUrVa  lllnatrated  by  hli  own  draw- 
IncB.  Meanwhile  be  bad  painted  many  eaiel 
picture*,  and  In  1888  be  threw  Um*«lf  Into 
decorative  dealgn.  He  executed  the  mural 
decoration*  In  Mendel**ohn  Hall,  New  York. 
In  etchlns  hi*  method  Involved  a  atrong  line, 
tenerally  on  line,  acid  being  applied  to  the 
whole  plate  once,  then  the  acid  wu  applied 
in  apot*  and  wiped  ott  when  the  plat*  had 
been  •ufllciently  bitten.  The  tonea  were  pro- 
duced chiefly  in  printing,  which  waa  lom*- 
time*  elaborately  accompllahcd. 

1M.  "aMd  ttrtnttn.- 

1M.  ••But  ltaiid*.» 

140,  "Mmi  and  Dankaf*." 

1«|.  "Hud  of  ■  AM." 

141:  "•ouvmlr  of  Oonoy  latand." 

The  Property  of  the  Cincinnati  Art  Mu**um 
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M  ■MMIIU,  Mim  MOQWU.     1TM-1M*. 

Born  <79<,  Lyoni;  <U«d  iliO.  "Tha  only 
Pnnoh  tUhir  o(  ludtotp*  lo  b«  nekontd 
with  tfurinc  Um  glftateenlh  e«otury"  (Hind, 
p.  tSl).  Hli  usual  •Itnttun  It  D.  B.  He 
wu  tifo  1  palnttr  ud  h*  fnqutntly  ttohad 
tner  his  own  ptlntlnct,  *  oircumtUBO* 
which  somowhtt  detnoti  from  the  dlreot- 
neu  of  hit  mttbod  so  r*r  m  etehlns  Is  con- 
oorned.  HU  direct  etchings  are,  however, 
tdmlnble. 


14I.  "Mf  PtnraN."    Dsted  17M. 
1M.  "HMd." 

(Drr-point  Etchlnf.) 

The  Property  of  protetsor  A.  B.  Mactllum. 


■OL,  mmHUMD.     IMC^MO. 

Bom   Dordrecht,   Holland.     Painter,   en- 
graver and  etcher. 

14S.  "Mraham  and  laaae." 

The  Property  of  W.  S.  Jackson,  Esq. 
14t.  •••I.  darasM." 

The  Property  of  Robert  Mond,  Esq. 


1*1. 


■ONI,  ■UIRHUO.    itn- 

( Living  artist.) 

Bom  187C,  Olaagow.    Etcher  and  painter. 
Educated  Glasgow  School  of  Art. 

"«»r  PHaon." 

Dry  Point  Etching.    Proof. 

The  Property  of  Sir  Edmund  Walker. 
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Born  UtMohl.  Ptlnltr  uid  eteher.  Workxl 
In  Holland  mi  In  lUlr.  Much  Influenetd  by 
Claudg.  Exeonted  lew  nlohlnsa.  Skilful  In 
enveloping  lundacape  In  auffuii-d  aunahlna. 
(Compare  Hind,  op,  clt.,  p.  195,T 
14S.  "Italln  LudtMiM." 

The  Property  of  W.  S.  l^-X-  :    E. .;. 


■MOQUIMOMD,  raUX      1«,ri- 

Born  1«83,  Parla.  •"■•rnus..  of  nUi.  Ui, 
elchlnr."  Well  knowi  tor  hia  .  i.-ii/niti  of 
animali.  Like  the  work  ..f  ,i  iniiuinjrl, 
Braequemond'i  aeema  to  Ue  "an  jllu  .ipi  > 
producing  aurfaoe  texture."  iromp"^  :ih  .J. 
History  of  Engraving  and  Btehlot,  r.ondon.' 
1908,  page  3<t.] 

14*.  "Teal." 

1M.  "The  Oemlnfl  •terffl." 
in.  "Lapwin*  and  Taol." 
1M.  "The  ■Mhep." 
1M.  "PheaaanU  at  Dawn." 
(Proof a.) 

The  Property  of  Mesm.  Frederick  Keppel 
A  Co. 


BMMMWVN,  PMIHII,  ILIUL,  ILP.K.     IMO- 

Born  1840,  Brugea  (Belgium),  of  Welah 
extraoUon.  Painter  and  eteher.  Member  of 
numerous  artistic  aocleties  and  Academies  of 
Art. 

1M.  ••■oat  Bulldara,  Vanloa." 

1M.  "Brsatlng  up  tli*  Hannibal." 

IN.  "Apa*  of  Duooie,  Maaalna." 

W.  •■•hrlns  of  tlw  Immaaulata,  Maaalna." 

1M.  "Return  from  Work." 

1M.  "Old  Woman,  Lon«pr(." 

1M.  "Windmill,  Brugoa." 

Itl.  "Ollir  Village." 

IML  "Valantro." 

1M.  "Ooal  Mine." 

1M.  "Unloading  Brloka,  ahont" 

IMk  "Maok  Mill." 

1*«.  "Bridge,  Brentford." 

W.  "Cntranoe  to  Montroull." 

1M'  "Traaa  and  Faotory,  Hammeramltii." 

1W-  "Upae  of  gt.  Walbrugh." 

1T0.  "Traghetto,  Venloe." 

171.  "Lot  at  St.  Olrquo." 

in.  "Beggar  Muelolan." 

ITS.  "Water  Carrier,  Purnee." 
(Proofs.) 
Tbe  Property  of  the  Fine  Art  Sooiety. 


174.  "The  Bridge,  Barnerd  OaaUe." 
11B.  "Road  to  Montroull." 
17«.  "The  Bl«er  LoL" 

Proofs.) 

The  Property  of  W.  Tyrrell,  Esq. 


it 


•UHOT,  PKLIX.     IMT-^MS. 

Born  1S47,  Paris;  died  18>g.  Etoher. 
(See  B^nMite,  "Rev.  de  I'Art  Ano.  et  Mod.," 
XI..  p.  1.] 

ITT.  "0*b  tund." 

ITS.  "Un*  Jew*  en  Ancieterre." 

1T8.  "Dibsrquament  en  Angietem." 

1M.  "Weatmlnetar  Oiooli  Tower." 

1M.  "Weeunineur  P«l«oe." 

1M.  "Oountry   Nelghboun." 

1W.  "L«  PaUtea  Ohaumlirea." 

1M.  "Lea  Olaa." 
(Proofs.) 

The  Property  of  Messrs.  Frederick  Keppel 
A   Co. 

■URRIDai,  FRKDIRIOK  VANQO.      iaM> 

Etcher.  (Living  artlat.) 

1M.  "Oiollir*  Marah." 

(let  state.) 

The  Property  of  W.  S.  Jaclison,  Esq. 


1M. 

in. 


OALLOT,  MOQUI*.     1BM^«W. 

Etcher.  Worked  at  Nancy,  Rome,  Flor- 
e.:ce,  Brussels.  He  was  among  the  earliest 
etchers  to  subject  the  plate  to  repeated  bit- 
ing by  acid.  He  also  used  the  graver  in  com- 
bination with  the  etching  needle.  His  work 
thus  presents  great  variety  in  tone  and 
character. 
"Tour  da  Haala." 
"Tour  da  Maala." 

The  Property  of  W.  R.  Johnston,  Esq. 
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(Living  artist.) 
Born  1865,  Olaagow.  Bduoated  Olaagow 
and  Edinburgh.  Medals:  Antwerp,  1893; 
Chicago,  1893;  Paris  (Gold),  1900;  Munich 
(Oold),  1905,  etc.  Paintings  in  many  public 
collections. 

IN.  <<«  Norman  Vlllai*." 

(1st  state.) 

1W.  "Amboiaa." 

(1st  state.) 

The  Property  of  W.  S.  Jackson,  Esq. 


180.  "Ban  Ladl." 
1M.  "Old  Oalpo." 
1st.  "Oralgavar." 
1M.  "Tha  Ohlmara  of  Amlana." 
1M.  "On  tho  Ouptha." 
IN.  "Tha  Flahsr'a  Hut." 
1M.  "Baauvala." 
(Proofs.) 

The  Property  of  Arthur  Kay,  Esq. 

1*7.  "Robart  Laa'a  Worliahop." 

(Proof.) 

The  Property  of  Sir  Edmund  Walker. 


MMHOH,   KATMBUlm, 

,_  (Living  artist.) 

1M.  "SMt  and  ThMI*." 
1M.  ••Honcywekl*." 
too.  "Blowom  and  ButUrlllM." 
aoi.  "Lon  In  tiM  mat." 
(Proofs.) 

Tlie  Property  of  Arthur  Kay,  E«i- 


da    OANALC,   OlOVAHm    ANTONIO    (oUiar- 
wlaa  Oanalatto).    lOOT^^TOO. 

Born  1697,  Venice;  died  1768,  Venice. 
Pupil  of  his  father,  and  probably  of  Carle- 
varls  (1665-c.  1731).  Etched  31  plates.  His 
etchings,  like  his  paintings,  show  a  great 
command  of  aerial  perspective.  He  employs 
a  simple  system  of  parallel  shading.  He 
visited  Rome  and  for  a  short  time  (after 
1746),  worked  In  London. 

"Ooan*  In  Vanloa." 
"W  dolo." 

The  Property  of  W.  S.  Jackson,  Esq. 


OARAOOI,  ANHIBALK.      1MO-4aOO. 

Born  Bologna.  Worked  there  and  at  Rome. 
Painter  and  etcher.  Brother  of  .\go8tlna 
and  Ludovico.  Although  their  paintings, 
especially  those  of  Annlbale,  were  Import- 
ant In  the  history  of  Italian  art,  their  etch- 
ings are  without  conspicuous  merit. 
"The  AdorMlon." 

The  Property  of  W.  S.  Jaekson,  Esq. 
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OiWTtaLIONK,  «IOV«MM  ■■MDtTTO. 

1*1  a-^  no. 

Bora  Genoa;  died  Mantua.  Follower  of 
van  Dyok,  wbo  was  In  Genoa  at  intervals  be- 
tween 16!1  and  16ie. 

aoB.  "HMd  of  •  airi." 

The  Property  of  W.  S.  JaoliBon,  Esq. 

106.  "HMd." 
M7.  "HMd." 

Tlje  Property  of  Robert  Mond,  E«i. 


OHAHIHI.  IDflAR.      1«T4- 

( Living  artist.) 

Born  1874,  Vienna  of  Armenia  parentage. 

Lives    at   Paris.     Has   Inade    many   "broad 

studies   of   the   Paris   masses."      [Compare 

Hind,  op.  cit.,  p.  323.] 

"••Int-Oermaln-l'Auxarrols." 

(1st  state.) 

The  Property  of  W.  S.  Jaelison,  Esq. 


OHALON,  J.     17St-17W. 

Born  1738,  Amsterdam;  died  17»S. 
Worked  in  London;  made  numerous  imita- 
tions of  Rembrandt. 

"•tu^  of  a  HMd."    (Ill  the  manner  of  Rem- 
brandt.) 

"•t««r  of  •  HMd."     (In  the  manner  of  Rem- 
brandt.) 

Tlj«  Property  of  Professor  Mavor. 
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ouima  Lonmim  (sUiarwiM  ouiudc 

atLLH).     IMtMWt. 

Born  1 600,  Champagne  on  the  Moselle ;  died 
1688.  Began  life  as  a  pastry  cook;  as 
sueh  became  member  of  the  household  of 
Agostino  Tassl,  landscape  painter.  His  land- 
scapes exercised  great  Influence  upon  sub- 
sequent art,  conspicuously  that  of  Turner. 
He  etched  between  forty  and  llfly  plates 
executed  chiefly  In  the  periods  H30-1637 
and  i6Sl-ie«3.     [Compare  Hind,  p.  163.] 


•II. 
Sfl. 
MS. 


1636.      (DIdot  No.  8.) 


(DIdot  No.  14.) 


"U  Souvlsr." 

(!nd  state.) 

"Th*  Wo«d«n  BrMts." 

'.tnd  state.) 

"•••  Port  with  UM  Lars*  Towsr."    (DIdot 
No.  13.) 

•14.   "Tha  •hipwraok."     (DIdot  No.  7.) 
(Early  state.) 

MB.  "Th*  ThrM  Brlganils."     (DIdot  No.  1!  ) 

(4lh  state.) 
•16.  "Study  for  th*  Brlganda."    (DIdot  No.  4.) 
ilie  Property  of  W.  S.  Jacks.in.  Esq. 

•17.  "Lwidsoap*,  with  Ships,  Osttis  and  Flguraa." 

MS.  "Landscap* — La  Prlma>*ra." 

MS.  "Landsoapa,  with  stona  BrIdM." 

■ao.  "Landscape." 

<M.  "Flight  Into  RgypL" 

•ts.  "Landscape." 

The  Property  of  W.  R.  Johnston,  Esq. 

•CS.   "Via  sacra  datto  oampo  vaclno  dl  Roma." 

Dated  1616. 
•••.  "Tha  Thraa  Brigands."     (Didot  No.  IS.) 
aas.  "Shipa  In  Harbour." 
tas.  "Th*  Bridg*." 

The  Property  of  J.  M.  Lyle,  Esq. 
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(LMng  artlit.) 
■•n  189(,  London.  8«i  at  ieooratlve 
•rtlat.  EduoiLted  Bouth  Kenslngtn.  Medals: 
Pwta,  1889;  Chicago,  I8»l:  BniuelB,  1897; 
Paris.  I  too.  Pupil  of  E4wlB  Loag,  R.  A. 
Boucereau  and  Toay  Robert-rteanr.  Painter 
etcher  and  mciiotlnter. 

~Tk*  Hay  Oirt." 

"■aaiillaht." 

'A  lleuiiMKiau  Mrl." 

(ProoJa.) 

The  Property  of  .\rthar  Kay,  Esq. 
OOROT,  JMN  MPTian  OAMILLI.     11M> 

ins. 

[For  biographical  and  crlUoal  notw  aee 
Catalogue  Second  Loan  Exhibition,  Toronto, 
190»,  pp.  71-78.] 

"Vm*  d'Airay." 

( Proof. ) 

The  Property  of  H.  Mortimer-Lamb,  Esq. 

onaMrrom,  sumn  f.,  «.itB. 

(Living  artist.) 
Educated  Glasgow  School  of  Art. 
"Waaoow  Unlnralty." 
"Olaagow  eathadpal." 
"fllaaaew  Central  ttatlon,  Intarler." 
■■aiaafow  Oantral  Station,  Entranoa." 

Lent  by  the  Glasgow  School  of  Art.  per 
Francis  H.  Newbery,  Esq. 
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DMBMNV,    OHAMLB*    PMUIOOIt. 


1MT. 


Born  isn,  Parii;  died  1878.  [For  Mo- 
(raphy  aee  Cat.  Second  Loan  BxhU>itian, 
1*09,  page  77.] 

"Landaoapa." 

(Proof.) 

The  Property  of  Sir  Edmund  Walker. 


DODD,  FMMeit.     ia74- 

( Living  artist.) 
Born  1874.    Eduoated  Glasgow,  Manches- 
ter, London.     Etcher.     Has  done  some  ex- 
cellent works  In  dry-point. 

"Sablna  Woman." 


(Proofs.) 
The  Property  of 


Messrs.  Colnaghi  A  Co. 


DUMRDIN,  KAML.     1«2S-1«7«. 

Born  1622,  Amsterdam;  died  1678,  Venice. 
Pupil  of  Nicholas  Berghem.  Worked  at  the 
Hague  and  at  Amsterdam  and  went  twice  to 
Italy.    Painter  and  etcher. 

"■haap."    Signed  K.  du  Jardln. 
"Shaap."    Signed  K.  du  Jadln. 

The  Property  of  W.  S.  Jackson,  Esq. 
"Goata  and  Shaap." 

Ttir  Property  of  Roberl  Mond,  Esq. 
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(LIvInc  irtlil.) 
Bora  1870,  Amaterdun.    A  bold  and  vigor- 
oua  at«her  who  adhena  to  the  traditional 
leohnloal  methoda. 

Ml.  ••«  •rldfc" 

(Proof.) 

The  Property  of  Sir  Edmund  Walker. 


DUVMRCK,  PMNK.    IMS. 

(Living  artist.) 
Bora  If:  .,  I  vlngton,  Ky.,  U.S.A.  Studied 
at  Muni  .11  <  .der  Dieti  and  others  tor  more 
than  te-  "ears.  Since  1881  has  lived  chleily 
in  Flore.ue.  Has  painted  many  portraits  and 
Oirure  pieces.  Sculptor  and  etcher  as  well 
as  painter.  As  etcher,  he  Is  more  realistic 
than  Whistler,  although  in  his  earlier  years 
his  woric  was  often  taken  for  Whistler's. 

"Th*  Rita,  Vanloa." 
"Tho  Harbour,  Vanlca." 
"Brld«a  of  Mfha,   Vanloa." 
"Oofo'a  Palaoo,  Vanlaa." 

The  Property  of  the  Cincinnati  Art  Museum. 


SO 


•m  DVOK,  iUITONy.     1(M^Mt. 

Born  Antwerp.  Pupil  of  Rubens.  Painter 
«nd  etcher.  Studied  In  Italy  and  worked  In 
London.  One  of  tlie  greatest  portrait 
painters  of  his  age.  He  was  the  flnt  great 
portrait  etcher,  hla  earlier  works  being  ad- 
mirable examples  of  pure  etching. 

"JoannM  •ntiuna,  meMp  Hummanini 
llgurarum  In  Aulala  at  Upatlbus  «nt> 
wappUa," 

The  Properly  of  W.  S.  .Iiickson,  K»r|. 


Mi 


■MT,  MM  ALrMD,  A.II.A.      IMt- 

(Living  artist.) 
wm  1840,  Kettering.  Educated,  School 
of  Art,  Glasgow,  and  Eoole  dea  Beam  Arts, 
Paris.  Paintings  In  many  of  the  Important 
galleries  In  Europe  and  America.  Painter  and 
etcher. 

MT.  "Landsoapa." 

(Proof.) 

The  Property  of  H.  Mortimer-Lamb,  Esq. 

nv,  Him.  0. 1MT- 

Born  V.  S.  A. 
Mt.  "Landaoapa." 
aM.  "Landaoapa." 

The  Pn,|.,.rly  nf  .\lj,s  Williams. 


St 


nrm^raiiMN  nuNOOM  moouu 

AuflUMIn.     HM  im. 

Born   Bey-iur-S«lll«.     Worked  >t  Nuey 
uid  (t  Ptrli.    Painter  and  eteber. 

•mi*  HHIiir  Way-" 
"PraMataHe  MMtla." 

(Proof!.) 

The  Property  o(  Proteasor  Mavor. 


•aailON,  OUtMNOB  «.,  A.II.OJt. 

(Living  arUat.) 

Born  Montreal.     Pupil  of  W.   Brymner, 

H.C.A.,  and  of  J.  P.  Laurens.    Bronie  Medal. 

St.  Louia,  1804.     Member  of  Canadian  Art 

Club. 

[See  "Oaaette  des  Beaux  Arts,"  8e.     Ser. 
XXXV.,  p.  t44.1 
"Toup  Horelos*,  Dliiaii." 
"Moonlight,   Vanloa." 

(Proofs.) 

The  Property  of  Prank  Darling,  Eaq. 


"La  taluU." 

(Proofs.) 

The  Property  of  Sir  Edmund  Walker. 


St 


,  "P«irt  «u  ■urtaynt,  MarM." 
>  "Ru*  tfM  pmHm  ««tr«»,H 

"Ofwhaulint  ■mm," 

"V 


aw.  "Mom  n.  MMitl.' 


aro. 
an. 
arr 
an. 

14. 

ara. 
ara. 


"Vu  d*  lleuan." 

"*■•  •  Pent  «t  ■••rail*.'' 

"Bnnitsn." 

"■oboll  aanlwii,  FlannM." 

"iMla  aurma,  Vmlu." 

"Oourt  Vvd  of  am  Olertio,  Vmla*." 

"Old  Windmill,  Plaardy." 

"Old  Windmill,  at.  arlm." 

"Rlpon  OatlMdMl." 

"Orauda." 

"aaana  an  tlia  arand  Oanal,  Vanloa." 

"Oanal  In  Franaa." 

"Oian  naughlnt,  Quabaa." 

( Proofs. ) 

The  Property  of  Clareoee  Oagnon,  Esq. 

"nua  da  Oaudabaa  an  Oaun." 

(Proof.) 

The  Property  of  B.  A.  P.  Hardy,  Esq.,  M.D. 


aainaaoiiouaH,  thohm. 

(See  above,  Noa.  68-69.) 
ara.  "Tha  aipalaa."    Dated  17««. 

Painted  and  etched  by  Oalnsborough  and 
engraved  (merely  oroas  hatched)  by  J.  Wood. 
The  Property  of  W.  S.  Jaokaon,  Esq. 
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aOFF,  OOLONIL  ROBKirr  OHAMLU.  1M 

London.     Amateur  etcher. 

27*.  "The  PInolo,  Romt." 

( Ist  state.; 

Tlie  Property  of  W.  S.  Jackson,  Esq. 


IL  OUmOINO.    IBM^aM. 

{See  above,  Nos.  22-23.) 


8W. 


"■t.  Jercnw." 

da  Cento. 


Signed  Joan  Franc  Barblerl 
1637. 


The  Property  of  W.  S.  Jackson.  Esq. 


HACKERT,  JACOB  PHILIPP.    ITST^MT. 

Engraver  and  etctier.  Worked  in  Austria 
and  Italy.  His  plates  are  not  important  In 
themselves;  but  they  represent  the  character 
of  German  landscape  etching  in  the  eigh- 
teenth century. 

"Wi«trl." 
"Sorrtnto." 

The  Properly  of  W.  R.  Johnston,  Esq. 

"A  I*  0«a." 

The  Property  of  W.  S.  Jackson,  Esq. 
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HADIN,    MR    (FRANOI*)    MVMOUR,    K.B.. 
F.II.O.*.,  P.R.C.     1»||.1»|0. 

Born  1818,  Edinburgh;  died  1910.  Hon. 
Surgeon  to  Department  of  Science  and  Art, 
South  Kensington.  Grand  Prix,  Paris,  1889 
and  1900.  Founder  and  first  President  of 
the  Boyal  Society  of  Painter  Etchers.  [Com- 
pare Drake,  Sir  W.  R.,  F.S.A.,  "A  Descriptive 
Catalogue  of  the  Etched  VVorlis  of  Francis 
Seymour  Haden.     London.  1880.] 

Mt.   "SunMt  In  TIpptrwy." 
2W.  "Egham  Look." 
2M.   "Mftton   Hall." 

(Dry-point.) 

M7.  "Konalngton  aardans." 

The  Properly  of  Sir  Edmund  Walker. 

SM.  "Out  Of  «  Study  Window." 

(Etched  In  1858.) 

2M.  "Fulhwn." 

290.  "A  Brig  at  Anohor,  PurllMt." 

Ml.  "Qraonwleh." 

2M.  "Wlndaor." 

898.  "Tho  Toat  at  Longparlth." 
(Dry-point.) 

8M.  "A  Water  Maadow." 

886.  "Cardigan  Brldga." 
889.  "An  Eaaax  Farm." 

887.  "Towing  Path." 

899.  "Wareham  Brldga." 

The  Properly  of  Messrs.  Frederick  Kenpel 
d    Co. 


•M.  "Twlokwimin  Ftrry." 
a«*i  "Mill  WhMl." 

(Etched  In  1874.) 

The  Property  of  H.  Mortimer-Lamb,  Esq. 

HMMLL,   CmiKrr.     0.1t7B- 

Born  about  1875,  United  Statea. 

aoi.  "Orlpplad  Pint." 

SOS.   "Blind  Olpty." 

SOS.  "Ci-llbrit,  Robart  J.  Oolllar." 

SM.  "Ei-llbrit,  Martin  Blrnbaum. 

The  Properly  of  Martin  Blrnbaum,  Esq. 

HSLLtU,  PAUL. 

(Living  artist.) 
Lives  In  Paris.  Dry-point  etcher.  Noted 
for  the  brIlUanoy  of  bis  plates  produced  with 
the  diamond  point.  His  works  (of  which 
there  are  nearly  one  hundred)  are  almost  all 
dainty  etchings  of  fashionably  dressed  ladles. 
Edmond  de  Qonoourt  has  felicitously  de- 
scribed them  as  "les  instantanes  e  la  grace  de 
la  femme,"  forming  "a  sort  of  monograph  on 
woman." 

MB.  "Marias." 

The  Property  of  Sir  Edmund  Walktr. 


HOWARTH,  ALBiMV  ■. 

(Living  artist.) 
SOB.  "Tha  Tom  Towar,  Christ  Ohurah,  Oxford." 
SOT.  "Masdalan  Bridg*  and  Towar,  Oiford." 

The  Property  of  Messrs.  Colnaghi  4  Go 
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HOWUMD,  HIMMV  •. 

Born   Toronto.     Amateur.      President   of 
the  Toronto  Etching  Society. 
■  "Til*  Qrang*." 

[Ttie  plate  of  this  etching  is  in  the  pos- 
session of  the  Art  Museum.  This  impres- 
sion has  been  taken  from  the  plate  by  w  J 
Thomson  (q.v.).]  j     ■    ». 

The  Properly  of  the  Art  Museum. 


ItMILt,   JOMP.     ItM^MI. 

Bom  1824,  Oroningeii,  Holland;  died  1911. 
Corresponding  raerab-r  of  Institute  of 

Prance.  Studied  at  A.nsterv  .  under  Kruse- 
man  and  at  Paris  under  Ploquet.  Numerous 
medals  and  ^iher  hinours.  Painter  and 
etcher.   [P'  .aphj  gee  Catalogue  Second 

Loan  Bxhibi.        Toronto,  1»0».  p.  114.] 

a09.  "Til*  Mraaktr." 
MO.  "Th»  FnhtfflMn." 

The  Property  of  Sir  Edmund  Walker. 

*I1,  "Old  Woman  u  th«  Flmida." 

(1st  state.) 

The  Property  of  W.  S.  Jackson,  Esq. 


MOQUB,  OHARLM  IMILC.     IMSwItM. 

Born  1813,  Paris:  died  1893.  Entered  law 
ofllce;  at  18  yearH  of  age  went  Into  army 
where  he  made  numerous  drawings.  Went 
to  England  in  1836  and  became  wood  en- 
graver. Beturned  to  Paris  In  1838,  continu- 
ing to  engrave  and  to  etch.  In  184S,  he 
began  to  paint  In  oil.  [For  critical  notes  see 
Catalogue  Second  Loan  Exhibition,  Toronto, 
1909,  p.  86.] 

Ml.  "Dans  I*  Bols."    Etched  in  1879. 
SI*.  "La  Vachira."    Dry-point,  1879-80. 
S14.  "Lm  PatlUa  Malaona  Karoaular." 

The  Property  of  Messrs.  Frederick  Keppel 
d   Co. 


31*.  "HOTM  •Undlng  undtr  TrM  and  Two  PaopI* 

llaaUng." 
31«.  "btarlor."    Dated  1843. 
31T.  "Paaaant  Drinking."  Ibid. 
81*.  "Payaaga;  Troupaau  da  Ooohona."       Dated 

1849.     '3rd  state.)     lEtched  originally 

in  1845;. 

The  Property  of  H.  Sproat,  Esq. 

818.  "Entranoa  to  K«ipm." 

820.  "Hamatars  Raatlng." 

381.  "Paasanta  Playing  Cards." 

888.   "Piga." 

388.  "Tropaau  da  Poroa."   Dated  1849.     (Etched 

originally  in  1845.) 
sa«.  "Young  Man  Playing  OulUr." 
888.  "Payaaga  at  Animaux." 

386.  "Windmill."    Dated  1846. 

387.  "L'antant  Prodigua." 

The  Property  of  E.  R.  Rolph,  Esq. 


.INI,  OHAIIU*  MMUIL.     IttS-IMI. 

Born  1883,  died  1801.  Wood  engraver  and 
etcher.  Produced  about  atty  etchings.  Il- 
lustrated "Punch's  Pocket  Book,"  1861-1875. 
Twenty-one  of  his  etchings  were  Issued 
posthumously  by  Mr.  M.  H.  Splelman  in 
1803. 

"Landnapa." 

"Portrait." 

"Intarler." 

The  Property  of  H.  Mortimer-Lamb,  Esq. 


«an  L«m  (I.MR),  PltTEn  ("awnbooolo"). 

o.ieoo-«.i«M. 

Worked  at  Haarlem  and  afterwards  at 
Bome,  where  he  was  an  important  member 
of  the  Dutch  colony  of  artists.  "He  stands 
at  the  head  of  the  half-Dutch,  half-Italian 
school  of  genre,  which  took  the  peasant  life 
of  the  Campagna  for  Its  background."  [Hind, 
op.  cit.,  p.  194.] 

"Horsas." 
"Horaaa." 

The  Property  of  J.  M.  Lyle,  Est;. 
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UIIIM,  nUNK.     1Mt-e.1M«. 

Born  186!,  Tayport,  Flfeehlre,  Sootland; 
died  0. 1005,  Scotland.  Member  of  the  Royal 
Society  of  Palnter*Etoher8.  Studied  at 
Julian's,  Colarosal's  and  TAcad^mle  Dela- 
cluse  At  Paris,  where  he  resided  for  many 
years.  He  Issued  about  liO  etchings,  In- 
cluding dry-points,  of  views  In  Paris,  Ant- 
werp, Venice,  St.  Andrews,  Dundee  and 
Edinburgh.  Some  of  these  were  exhibited 
in  the  New  Salon  and  elsewhere  In  Paris. 
The  set  of  Paris  etchings  la  to  be  found  in 
a  special  volume  in  the  Biblioth«que  Na- 
tionale  In  Paris.  His  work  Is  notable  tor  Its 
variety,  flnesse  and  sensitive  luminosity. 

aw.  "aMsril  Vlaw  of  tdlnburgh." 

•M.  "tt.  •ilsa." 

■M.  "WP  Waltsr  acott's  Monumsnt." 

•M.  "Prom  th«  Mound  tup*." 

as7.  "tallabury  Orags.  Edinburgh." 

■M.  "Th*  Oastia,  Kdlnbupgh." 

■a*.  "Old  Shop,  Lowar  Markat,  Idlnburgh." 

a40.  "Duddlngaten." 

a*l.  "HoUl  and  Tampla,  Uia  Mound." 

a4a.  "Splraa  and  Oolumn." 

aga.  "Traaa  and  Tswara,  Prinsaa  atraat." 

aM.  "Romantlo  Landaeapa." 

aw.  "Bank  of  aootiand." 

aw.  "Caatia  Reak." 

a47.  "Honaat  Allan." 

aw.  "aardan  Walk,  at.  Johna." 

The  Property  of  Mrs.  Laing. 


Proof  signed. 
The  Property  of  Edmund  Morris,  Esq. 

"Vue  aenerale  d'Anvere." 

"«  Hlghlud  Hewllmtf— TlrM." 

(Proofs.) 

The  Properly  of  Sir  Edmund  Wolker. 


LAUkMNI,  MilXIIH.     IMT-ltM. 

Dorn  1827,  Bordeaux,  France;  died  1S86. 

Designer,  engraver  and  etcher. 

"Un  Vltui  Port  d*  la  NormudI*." 
The  Properly  of  Sir  Edmund  Walker. 

"Ru*  dM  MarmouMto." 

"Au>  mvlrons  d*  Pirla." 

"■•nuftl." 
,  ••■ords  d*  la  Tamlsa." 
,  "La  Oanal  1  Port  Salnta-Maxanca." 
,  "1  Zaandam." 
,  "Meaant."     (Large  plate.) 

(Proofs.) 

The  Properly  of  Messrs.  Frederick  Keppel 
4   Co. 


I-. 


LUnOS,  AI.PHOIMI.     IMT-^tll. 

Born  1831,  Dijon,  France:  died  1911.  Edu- 
cated Ecole  dea  Beaux  Arts  under  Belloc  and 
BoUbaudran.  Went  to  England  Id  1863,  be- 
came naturalized.  Slade  Professor  of  Art  at 
University  College,  London.  Painter,  sculp- 
tor aud  t'lclier. 

aw.  "Un  om«." 


The  Property  of  Messrs.  Colnaghl  4  Co. 

aw.  "Farm*  da  I'Abbaya." 

aw.  "Rapoa*  du  Bord  d*  It  mvWr*." 

aa4.  "Un  Oragt." 

aw.  "La  Paanralla." 

aw.  "Ptyaag*  da  Tourbliraa." 

aar.  "L'lntre*  du  Ohampa." 

The  Properly  of  .\rthur  Kay,  Esq. 

aw.  "Portrait  of  air  Idward  J.  PoirnUr,  P.R.A." 

aw.  "Portrait  of  M.  J.  Oalou." 

arc.  "Bordt  do  I*  Van4llo." 

an.  "VIollard  au  Ropoa." 

aTt.  "Laa  Borda  da  la  Llanna." 

BTa.  "Th*  Flahorman." 

aT4.  "Bordt  da  I'Bau.    nfat  da  Matin." 

The  Property  of  Messrs.  Frederick  Keppel 
A   Co. 


BTB.   "Portrait  of  t  Girl." 

The  Property  of  H.  Morlitner-Lamb,  Esq. 

376,  "Tht  atcrtmtnt." 

The  Property  of  Sir  Edmund  Walker. 


a7T. 

•7*. 
•Tt. 


LIP'VI,  AUaUtTI.     1M*- 

(Llvlnff  artiftt.) 
Born  1849,  Paris.  Son  of  Francois  LepCre, 
sculptor.  Pcipii  of  Smeclon.  Kngllsh  en- 
graver. Eieouled  llluitratlons  for  "Le 
Monde  Illuslr«,"  "l.'Illuslrallon."  "Graphic," 
•Scrlbncr's,"  "Harper's,"  elc. 

■  "Oi«hw(«  Publlqu*  au  Qual  <!•  la  aar*." 

"La  Oalvalra,  St.  Jaan  daa  Monta." 

"■ourrlna  dana  la  Paupllara." 
'  "La  Pstlta  Mara." 

"Petit  Oardaur  da  Vaohaa." 
'  "La  Bourrlna,  aua  oinq  ■nfanu," 
i  "Laa  daui  Bourrlnaa." 

••Paupllai<a  TiUrda." 

"■alia  Matlnia-aiitoinna." 

..Proofs.) 

The  Property  of  Meaars.  Frederick  Keppel 
A  Co. 

L'HnMITTI,   LiON   AUOUtTIN.      1M4- 

( Living  artist.) 
For  note  upon  hiro,  see  Catalogue  Second 
Loan  Exhibition,  Toronto,  1909,  p.  69. 

"The  Old  •oldlar." 

(ist  st9te.) 

The  Properly  of  W.  S.  Jackson,  Esq. 


MMTALL,  HALUim. 

Ri-tlrpd  army  nfflcer.  Amateur  etcher, 
llaa  written  acveral  novela.  a  "History  of 
Painting"  (In  8  vul>.),  and  eiiayt  on  art. 
Member  of  Canadian  Art  Club, 
"■eeli  PliM— «w*ndolln*  ■•Maw,  Har  ■Mk." 
"■•oil  Piato— T.  Arnold  WlilM,  Hia  BMlia." 
"■Mil  Plata — n.  H.  Raymand-amytlilaa,  Hia 

Bo«li." 
"■Mk  Plata— A.  W.  Orawford  MeFaii,  Hia 
■Mk." 
The  Property  of  Holdano  Macfall,  Eaq. 

MAOLAUOHUkM,  DONALD  MAW.      1STt> 

(LivliK  artiat.) 

Born  Canada.  Worked  there  and  at  Boa- 
ton  and  Paris.  "He  la  one  of  the  few  etoheri 
of  to-day  whoee  architectural  and  landscape 
etchings  are  comparable  In  a  sense  of  style 
with  those  of  Cameron  and  Bone,  betraying 
the  sure  touch  of  the  artist  of  oonvlctlon." 
(Hind,  op.  cit.,  p.  333.) 

"Th»  ■uiidara." 

(let  state,  etched  1909.) 

The  Property  of  W.  S.  Jackson,  Esq. 


MAIND*,  ALLAN  D. 

(Living  artiat.) 

Educated  Glasgow  School  of  Art. 

"Diploma  of  aiaagow  tohMl  of  Art." 

Lent  by  the  Glasgow  School  of  Art,  per 
KrancU  H.  Newbery,  Esq. 


I'Ondon. 

■■Shidlo.' 


M«m«,  IMTNMt.    in«. 

(l.lvInK  urllKl 
Bom  US*,     painicr  tnil  firh^r.     Llvtn  in 
Kilurai...!  Thf  llflKiir      IConiparf 
(►('ppriiher.  lr»03,I 

"Inthanu*  OutI*." 
"Lin<Hap«.>i 

"HiUM." 

"Fl«ur«." 

Til,.  Properly  „f  ll.  .MorMuifr-l.amh,  Eiq. 


MAUVI,  ANTON.    IMtMM*. 

Horn  z,i  ,|„ni,  lloliariil:  <ll<>il  ArnliPiii. 
I'iilnlpr  aii('  .-her.  (Spp  nolen  upon  him  In 
CalnlOKnp.  ,  ond  r.„,in  Kxhllim..n.  Tornnln. 
19011,  p.   131.) 

"Milking  In  th*  Wrod." 

I"l  Mliilr.) 


■   PropiTly  or  W. 


*on,  Ksii. 


i^ 


MKIIVOM.  OHARLIt.     1  Ml -ISM. 

Born  1821. 

Bnrn  Paris,  1821.  The  sod  of  an  English 
physician  and  a  French  danseuse.  He  was 
sent  inlo  the  British  Navy;  but  he  soon  left 
the  sea  and  went  to  Paris.  His  early  plates 
(1850-1866)  were  sea  pieces,  executed  from 
unimportant  sketches.  His  chief  Inspiration 
seems  to  have  been  derived  from  Zeeman 
(q.  V.)  and  Eugdne  Bl^ry,  whose  pupil  he 
was.  He  suffered  at  periodical  intervals  from 
a  disease  of  the  brain.  His  mature  work 
places  him  at  the  head  of  modern  French 
etching.  His  colour  blindness  prevr*ntod  hhn 
from  being  a  painter. 

"L'abaid*  Notra  Dam*.'* 

(2nd  state.) 

"Miniat«r«  da  la  Marina." 

State  with  (he  Sword. 

The  Property  of  W.  S.  Jackson,  Esq- 

*'Pompa  Notra  Dama." 
"Rua  daa  Tollaa,  Bourgaa." 

The  Property  of  J.  M.  Lyle,  Esq. 

"La  Morgua." 

The  Property  of  Miss  Dorothy  Stevens. 


406. 
406. 
407. 


MILLiR,  JMOHIMLO  ■.  H. 

(Living  artist.) 

Muntir""  *""'''""■  ^''"""' '"  ^'■' """  •■" 

"Munloh." 
"Munloh." 
"Kllmaurt," 
"Daohan,  •a«>rli." 
"•hip." 

Lent  by  the  Glasgow  School  of  Art    dit 
trancw  ll,  Nivybpry,  Ksq. 


410. 
411. 
4ta. 
413. 


MILLIT,  JUN  PmMOOI6.     1616wla7B. 

H,^"?»,J'*^'  °''"'"»'  (•^-"'"■e).  Franc; 
died  1875.  Painter  of  peasant  life.  p„p|i 
of  Delaroclie.  Went  to  Barbizon  in  1849 
Ills  masterpleee  "L'.An^oIus"  was  exhibited 
in  the  Salon  of  18S9. 

"Th*  Wool  Carder." 
"Th*   DIggtrt." 

The  Property  of  Sir  Edmund  Walker. 

"6h*pli*rd«M  KnitUnf." 
"PMimt  with  WhMl  Bwrow." 
'**  Woman  Ohurnlng." 
'Man  Laanlng  on  hta  6pada." 

The  Property  of  Messrs.  Frederick  Keppel 
*  Co. 


414.  "La  6oup«.» 

(3rd  state.) 

The  Property  of  H.  Mortimer-Lamb,  Esq. 
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41 S. 
41*. 


MORLAND,  OtOIME.     17n-ia04. 

Born  Loniion.  (iPiindfatlier,  father  ulK) 
mother  all  paintorH.  Exhibited  at  the  Royal 
Academy  at  the  a(!e  of  llfleen.  Extra- 
ordinarily induKlrious  and  prolitlc  painter. 
Four  hundred  and  twenty  of  ids  works  have 
been  engraved.  ICf.  Bryan,  voi.  Ill,  p.  370.) 
"Th*  Mill." 
"Th«  Sportsman." 
Soft-ground  Etchings. 

The  Pr.iperty  of  .Mrs.  T.  i:.  Patteson. 


ran  OSTAOE,  ADMAN.      i610-16H. 

Born    1610.   Lubeck;   died    1685.      Cele- 
brated for  his  paintings  of  Dutch  interiors. 

417.  "Th«  Flthtrmin  on  th*  Bridg*." 

41t,  "Inttrlor."     1C48. 

t1*.  "Th«  Fithar  of  th*  Family."     1613. 

The  Properly  of  W.  S.  .Tackson,  Esq. 

420.   "Dutch  Intarlor." 

The  Property  of  Professor  .\.  B.  Macallum. 

4C1.  "Tha  Man  Laaning  a>ar  hia  Door." 

411.  "Tha  PalnUr." 

4tS.  "Th*  Fathar  of  tha  Family." 

( 1st  state. J 
484.  "Tha  Pl«-klllar." 

2nd  state.) 
42*.  "Tha  Hunohbaokad  Flddlar." 

The  Property  of  Sir  Edmund  Walkar, 


von  MMMmnra,  LOUIM. 
«•.  "O.n.1  In  WMlo.."  ''■'""»  "'■"''" 

Till.  Property  of  Wni.  .1,  Thomson.  Esq. 


(Living  «rtl8t.) 

Born     1846.       Lives     ai     Philadelphia. 
Ktcher. 

(Sec  American  .\rl  Review,  ii.,  1,  5.) 
4*7-  "Marbl*  HMd." 
«••■  "Skatoh." 

The  Properly  or  l-'rank  Darling,  Esij. 


A': 


6> 


HNNILL,  JOUPH.     1H«- 

( Living  artiBt.) 

Born    1858,    in   America.      Pen    and   ink 
draughtsman    and    etcher.      Has    published 
numerous  books  of  travel, 
"tan  Martlno." 

(1st  state.) 

The  Property  of  W.  S.  Jackson,  Esq. 

"LMdmhall  Markat." 
"Haymarktt  ThMtra." 
"LudgaU  Hill." 
"Ohayn*  Walk." 
"LIndaay  Row." 
"Tha  Osthio  Oroaa." 
"UO  Strand." 
"M  Rlohmsnd." 

"Ohuroh  of  St.  Mary  la  Strand." 
"Forty-aaoend  Straat." 
-  ■TImaa'  Building." 
"Uppar  PIftii   Avanus." 
"4tnd  Straat  and  'TImaa'  Building." 
"Undar  tha  Bridgaa." 
"Tha  navatora." 
"Tha  Stock  Tarda." 
"Tha  Lion." 

"Tha  AfonuOi  Valanolannaa." 
"Plar  at  DOTor." 
"Vanloa  at  Work." 
"Tha  Pooka— Laada." 

The  Property  of  Messrs.   Frederick   Keppel 
4  c:o. 

"WhIUhall  Court." 

The  Property  of  Sir  Edmund  Walker. 
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PniLLC,  0«lmiL.     0.1MS-1IT7. 

Etcher.     Worked  at  Parlg. 

•  "January." 

.  "Junt." 

(Ppom  the  series,  Months  of  the  Year.j 
The  Property  of  W.  S.  Jaokson,  Esq. 

PINILLI,  MHTOLOMIP.     1Tn.iaW(47). 
"(Miiat  from  Roman  LIfa," 
"•oanaa  from  Reman  LIfa," 

The  Properly  of  w.  S.  Jackson,  Esq. 


••'"*«••.  OIOMRHI  BATTItTJI. 


1720- 


Born  1720,  Venice.  Lived  at  Rome.  Edu- 
cated as  an  architect.  Became  engraver  and 
publisher,  with  enormous  Industry  he  drew 
the  greater  number  of  the  monuments  of 
Home.  His  plates  are  sometimes  etched 
deeply,  his  broad  lines  being  re-enforced  by 
the  graver. 

(Ut1u~.,'""*  '""'"•  '•  •'''•■"•" 

The  Property  of  w.  S.  Jackson,  Esq. 
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POTTIR,   PAULU*.      1« 

Born  20  Movembcr,  1625,  Enkhuizen,  Hol- 
land; died  January,  lorii,  Amsterdam.  Painter 
and  etciier.  Pupil  of  iii»  rallicr,  PifItT 
Poller  (1597-165!,,  and  of  Jacob  de  Wet 
(1610-c.  1671),  who  was  a  pupii  of  Rem- 
brandt. Paul  Poller  worlied  from  1646-1618 
at  Delft,  from  16i9  to  1651  at  The  Hague 
and  afterwards  at  Amsterdam.  He  was  un- 
doubtedly a  draughtsman  of  great  ability. 
His  etchings  are  executed  with  extreme  oare, 
though  it  cannot  be  denied  that  they  lack  in 
atmospheric  effect  and  in  vitality. 

WT.    "Two  Oowt." 

(1st  slate.) 

4M.   "•ull." 

(8nd  state.) 

The  Property  of  W. 


S.  Jackson,  Esq. 


QUIVnOV,  AMHAND,     IMO- 

Etcher.    Worked  at  VendAnip  ami  at  Paris. 
"INOThlr*." 

The  Properly  uf  Professor  .Mavor. 


^t 


470. 
471. 
472. 

473. 
474. 
47B. 
47«. 

477. 

471. 


Born  ICOC  at  Leyden;  died  16f.».  Known 
««  a  palnlrr  at  the  a«e  of  nfteen.  The  great- 
est of  the  Dutch  painters  and  one  of  the 
two  or  three  greatest  of  all  painters. 

■  "VilIIll^•  •Te"*"'  ''""  ''**""  "*  "'• 

■  '"""hrSl^'"  'm*!"  *"'"""'"  "  •"•  •"•'^ 

.  "Th«  Olraumclilon."     1634 

list  stale.) 

.  "Tht  Olreumelalon." 

(3nd  state.) 

"Th»  Fllaht  Into  tgypt."  (Jnd  stale,  i  1633 

'•Th«  Fllfht  Into  Kgypt."  (3rd  state.)  1633 

"Tha  virgin  and  Child  In  th*  Oloiidi."  1641 

"Jotut  Disputing  with  th.  Dootert."  Small 
plate.)      1630. 

"Jmus  Disputing  with  th*  Doctors."  '  I.arife 
plate.)      1652.  " 

"""less"""*  '"'  '"•  """•'  ^''•"••'••" 

"Our  Lord  In  th*  aardon  of  OII«m."  165'i 
"Christ  and  th*  DIsclpl**  at  (mmaut."  1634 
"^''•■.'^"•"•"  •'  •'■  •"">"  »•>•  ■•Ptist." 

JU40. 

"•t.  Jarom*."     1650. 

"Th*  star  of  th*  Kings."    163i. 

"Th*  Colt  Piayor*."     niji. 

"*"  <>W  •»»"  Lifting  His  Hand  to  His  Cap." 

"Portrait  of  a  Man  with  a  Cruoini  and  a 
Chain."     1611. 

"'"Y^\  •'  •"  •"*  ""<  "It"  •  'u'  Cap." 
1631. 


1 

J  J 

•'it 
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"Partnlt  of  ■  Veung  (tan  IMlMtln«."   1«37. 

"OMtar  PauMut."     1«48. 

"Oerndl*  AimIo."    1641. 

"•MiannM  LuUiw."    1696. 

"A  Man  with  MoutlMh*  In  ■  Hlfh  Oas." 
1631. 

"Rambfandt'a  Wlf*  and  ri>a  etliar  Haada." 
1636. 
The  Property  of  Sir  Edmund  Walker. 

"Toblaa  and  tha  Anaal."    1641. 

"Ohrlat  and  Uia  Ooatart."     1654. 

"Ohplat  and  tha  Woman  at  •amarla."  (Up- 
right plate.)     1634. 

"Rambrandt'a  Mother."     (With  face  tu  the 
left.)     1630-31. 
The  Property  of  Edward  R.  Oreig,  Esq. 

"■alf-Portratt,  Rambrandt  with  a  Paathar  In 
hia  Bannat"    1638. 

"Rambrandt'a  Mathar."  (With  face  to  the 
right.)     1630-31. 

"Laidfcapa  with  Sailing  Vatial."    1645. 

"Nativity."    c.  1654. 

"Our  Lord  In  tha  Oardan  of  Ollvoa."     1655. 

"Rambrandt  and  (aakla."  (His  first  wife.) 
1636. 

"Jan  Antenldaa  «an  dar  LIndan."     1653. 

"Nagraaa  Lying."     1658. 

"Amatardam."     1640. 

"Ohrlat  and  tha  Woman  of  tamarla."  (Up- 
right plate.)     1634 

The  Property  of  W.  S.  Jackson,  Esq. 

"Old  Man  with  WhIU  Baard  In  a  ManUa  and 
a  Fur  Cap."    1632. 
The  Properly  of  W.  R.  Johnston,  Esq. 
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I.  "OtirlM   Orueinad    batwMn    Two   Thl«M." 
(Oval.)      1640. 

.  "Portrait  of  Hofflbfondt  In  ■  Foottior  aonnot." 
1630. 
The  Property  of  J.  M.  Lyie,  Esq. 

'•  "Jooob  uid  Cmu." 

.  "Hood." 

.  "Ohrlot    Oruolllod    botwoon    Two    ThIovM." 

uval.)     1640. 
The  Properly  of  Professor  .Miii'iillijiii. 

do  RIBCR*,  JOM   (JU*m)    ("Lo 
•PAanOUTTO").     ISM^dM. 

Born  1588,  lallva  (Valentia,  Spain). 
Palnler  and  etcher.  Worked  at  latlva  and 
at  Borne  and  Naples.  Studied  at  Home  under 
Caravagglo.  The  sharp  contrast  of  light  and 
shade  which  characterizes  his  painting  does 
not  make  lis  appearance  In  his  etching,  which 
Is  In  pure  line  Interspersed  with  dots.  [Com- 
pare Hind.  op.  cit.,  p.  157. J 

"Prioot."    Executed  1620. 

The  Property  of  W.  S.  Jackson.  Esq. 

ROOHt,   ALIXAMDCII,   ll.t.«. 

tSee  above.  No.  37.) 

"Portrdt  tkotoh  of  Young  Olpl."    Executed 
1888.     Proof;  second  pull. 
The  Properly  of  Professor  Mavor. 


T5 


■or.  "Mm  In  Amour.' 


MM,  MLVATOK. 

(Se«^  ahuvc.  Noi.   tO-U.) 

Ill  I 
(Sftngulne.) 

■O*.  "Mm  In  Armour." 

■M,  "Mm  In  Armour." 

Till!  Property  of  W.  S.  Jtckaon,  E>q 

MO.  "Aloimior  M.  mulU  Imporlto  In  oMelno  <l«- 
•ormtl  •Umtlum  eomltor  fuodobat  Ap- 
polloo  ridorl  omu  dieonti  o  puorl*  qui 


Ml. 


TtiB  Property  of  W.  H.  -lolinitfon,  Kwi. 

"Knlfht  Tlod  to  ■  Troo." 

PiirtJy  etched,  partly  engrftNcit. 

The  Property  or  Robert  Mond.  E814. 


miMIM,  LUiai.      e.irM-d.(T). 

Lived  at  Rome.  Follower  of  0.  B.  Plran- 
eai,  but  inferior  to  tiim  in  power  of  line.  En- 
graved many  large  platett  of  Roman  arohi- 
lecttiral  Hubject8. 

Mt.  "Column  of  Antonlno." 

Ttie  Property  of  W.  S.  JaekHon.  Knij. 


7C 


MOVHT,  PneiNMO  LION  VIOTOa  IMO- 

Llvlng  artim.  i 

Bom  Uiiii,   Pranre.     Palnirr  uml  elcher. 

Bt'Kan   arllBtIc   career   uh    iin   richer   iindftr 

Vllierl   of  l.i'oni.      (See   note   upon   lilm   In 

CalalilKue,  Sec.,    il  KxhIhIIInn,  Tiircmlo,   I1I0», 

P    o».i 

V1t>  **Th«  Backtaininon  Plajrtpt." 

1st  ttlare.; 

Tlie  Properly  III  \\  .  s   .liiek«un,  K».i, 


■14. 
SIS. 


nn    RUVSDAIL,   JAKOa.    1M*(Mf )-1Mt. 

Hum  l«28'89ti,  Haarlem;  died  I68t. 
Prullllc  painler.  Etched  about  a  doicn  platen. 
Tlieae  arc  chielly  Hludles  of  treea;  they  are 
rcinarkahlo  for  grasp  of  maaaea  of  >ht  and 
shade  and  for  truth  of  line.  (Compare  Hind, 
p.  191.1 

"Th*  BaMh  TrM." 

"Th*  Ootta«*  on  th*  ■anh." 

The  Properly  of  \V.  S.  .lackMOn.  Ks<i. 
"TrM." 

The  Properly  of  W.  H.  lolinslon,  Esq. 


.j'f 
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■OHMMU..    (IMIf,  MM  Bteulr.)     17>T- 
IMt. 

norn  t131,  SchSnau;  di«d  IHOt,  Dreidtn. 

MT.  "D«w  i  MHt." 

T.  !  Properly  of  Profptior  Mivor. 


MNioone,  BAirroLOMie.    imo(?)- 

1M«(?). 
Ktchrr.     Worked  «t  Madrn*  and  Parma. 
•1*.  "IMy  PMlHy." 

The  Properly  nf  W.  (*.  .lackaon,  E»<i. 


MMMT,  MH  FIMMK,  A.IUI.     1WT. 

(See  above,  No.  »li.) 
•I*.  "On  til*  lllnr.» 
(Proof.) 

T!  '  Properly  of  Profeaaor  Mavor. 

HO.  "Won  HouM." 

(Dry-point.) 

Mt.  •••trolllni  Playart  M  LyM." 

!  Proof.) 

The  Properly  of  Sir  Prank  Short. 


•LOilNB,  JOHN. 

(Living  artist.) 
Bom  England.    Works  In  London. 

Ml.  "Th*  OMlar." 
■St.  ••Th*  Aallary." 
U«.  "LItU*  Wsddlnf." 

(Proofs.) 
The  Property  of  Martin  Blmbaiim,  Esq. 
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MVMM,  FMM.     law^MT. 

Born  Antwerp.     Painter  >nd  dnushttmta 
of  mlDMli  and  of  atlll  life. 

"Tli»  Wolf  M  May."     (Attributed.) 
!Only  known  elchini  of  !!nydi-r>.) 

The  Properly  nf  w.  S.  .luc'li»on,  Knq. 


HURim  H. 

{Hep  aliovi'.  Nil 


it. 


"Lmif  PmUiot." 
"Ohildrcn  on  tbo  Boosh." 

Tlie  Property  of  Miirlln  Blrnbauin,  Esq. 


7» 


STCVENC,  MM  DOROTHV. 

<  MvJDK  iirliKt 
Kdiicaleil  Toronio  and  Paris. 
BW.   "PlPli." 
92».  "L'Ktudlenna." 

B30.  "View  of  Fronnoa  from  Pl«e*  Mlohtl." 
BS1.   "Nude." 
■32.    "T"l«  Apaoht." 
B3S.  "Portrait  of  Spaniard." 
■84.  "tt.  Oariala  I'Auiarolaa." 
■SB.  "Florence." 
■36.  "Lea  Payaannea." 
■87.  "Ponu  Vecohlo." 
■88.  "Flrenie." 
■38.  "Nude  Study." 
■«».  "The  Bath." 
■*■<•  "Repoaa." 
■48.  "Bouleyardler." 
■«S.  "Gamin." 
■44.  "ta  Polonalia." 
B4B.  "Ooppalla." 
■•8.  "Mdlle.  de  Maupln." 

Till'  Properly  of  .Miss  Dorothy  Stevens. 


STOOP,   DIRCK    (Thierry,   Roderlao). 
0.  1610-1886. 

Horn  larerhl.  Painlcr  and  engraver. 
Worked  al  Ulrechl,  Lisbon  and  London. 
Klo.Jied  "Twelve  Breeds  of  Horses"  in  1651. 
He  is  supposed  (o  have  inspired  Paul  Pol- 
ler ;ij.  v.). 
"Moreee." 

The  Propert.v  of  W.  S.  .laekson.  Ksq. 
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VrORM  VAN  raMVIMHDI,  O.  W.    1M1- 

( Living  artlat.) 
Has  worked  al  Breda,  Brussels,  Wiesbaden 
and  The  Hagup,  Began  etching  as  an  ama- 
teur under  llie  direction  of  Kellclen  Hops  at 
Brussels.  In  1871,  abandoned  law  and  be- 
came an  artist.  He  has  occupied  for  some 
years  the  highest  place  among  Dutch  etchers. 
.  "•«  Study." 

The  Property  of  Sir  Edmund  Walker. 

STMNQ,  WILLIAM,  A.R.A.     IN*. 

(Living  artist.) 
Born  1»59,  Uunlturtun,  Scotland.  Kdu- 
cated  Slade  School  of  Art,  University  College, 
London.  Silver  medal  for  etching,  Paris, 
1889;  first  class  gold  medal  for  painting, 
Dresden,  1897. 

"Portrait  of  Mr.  Rudyird  Kipling." 

Tlie  Property  of  Sir  Edmund  Walker. 


TENICR8,   DAVID   (th*   Voungor). 
1684. 


laio- 


Born  Antwerp.  See  note  upon  him  in 
Catalogue,  Second  Loan  Exhibition,  Toronto. 
1909,  p.  113. 

BM.  "Villago  PaMI»l." 

The  Property  of  W.  S.  .lackson,  Esq. 
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THOMSON,  WILLIAM  J.     INt- 

( Living  artist.) 
Born  1858,  Ouelpli,  Ontario.  Scotch  par- 
entage. Studied  at  Ontario  Art  Scliool  under 
.lohn  A.  Praser  and  William  Cruikahank. 
Learned  the  business  of  vignette  engraver  on 
steel  and  copper.     Dry-point  etcher. 

"•wMM«  from  th«  Humbvr.*' 

"Old  Canal,  St.  OatharlnM." 

"Old  Parllamant  Buildings,  Toronto." 

"Tho  Drip  of  WIntor." 

"Front  StrMt  Markot,  Philadelphia." 

"Oanal  Building." 

"Rtllmar  Tarminal." 

"4<^d  ttrMt,  Naw  York." 

"Toboggan  Sllds." 

"Vaoht  Raco." 

"Port  Ooiborna." 

"Humboraton." 

"Thorold." 

"A  (Id*  Lina,  Oaladon.'* 

"Vlaw  on  Old  Wslland  Canal." 

"View  on  Old  Walland  Oansl." 

"Vlaw  on  Old  Walland  Canal." 

"Vlaw  on  Old  Walland  Canal." 

"Q.  T.  R.  autlon,  Hamilton." 

"On  tho  Laka  Shera." 

"On  tha  Laka  Shera." 

"Yonge  St.  Slip." 

"Laka  Irla." 

"Oroaalng  the  Lake." 

The  Property  of  Win.  .1.  Thomson,  Ksq. 


TOUSSAINT,    CHARLKS    HCHRI.        fl.    from 
ISTO- 

( Living  artist.) 
Etcher:  wurlvs  at  Paris. 
•n.  "Cathedral  Interior."     Dated  1881. 
(1st  state.) 

The  Properly  of  W.  S.  .lackson,  Esq. 
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TURHtll,  JOMPH   MALLOm  WILLIAM, 

[Pop  biographical  notice  see  Catalogue  of 
Second  I,oan  Exhibition.  Toronto,   1909,  p. 

•70.  "Juxnil*  Triokt." 
877.  "Marin*  Oabbltn." 

'Sepia  Elchinga  and  KuifraMngs.j 

Drawn  and  elched  by  Turner;  engraved  by 
w.  say. 

The  Property  of  W.  R.  Johnston,  Esq. 

BTa.  "Landtoap*." 

iSepia  Eli'hing  and  Engraving.) 

Urawn  an<l  etched  by  Turner;  engraved  by 
H.   Ilunkarton.  ' 

The  Properly  of  W.  H.  Johnston,  Esq. 
•79.  "Innrary  Plar,  Morning." 
sao.  "Tha  Matting  of  tha  taitarn  and  tha  W»*." 
■M.   "Tha  Mar  da  aiaoa." 
■n.  "Aaatoua  and  Haaparla." 

Urawn,   etched   and   engraved   by  J.   .\l.    \v. 
Turner. 
M3.  "WaUr-eraaa  Oatharara." 
BM.  "Solway  Moaa." 

Etched  by  J.  M.  W.  Turner,  engraved  by  T 
I'Upton. 

From  the  "Liber  Studiorum." 
The  Property  of  W.  s.  Jackson,  Esq. 
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UMAUBp  aioiiaK. 

"Th*  LuU  Playar.** 

The  Property  of  Win.  .1.  Thomson,  Esq. 


van  4«n  VKLDK,  KSAIAI.     o.  1880-1080. 

Born  Holland.  Etcher  and  engraver. 
Worked  in  Leyden,  Haarlem  and  The  Hague. 
HlH  landscapes  are  to  a  large  extent  en- 
graved, but  are  often  In  etching  scarcely 
touched  by  the  gravrr.  fCompare  Hind,  op. 
cil.,  p.   168.] 

"Vi«w  nur  Lis." 

The  Properly  of  W.  S.  Jackson,  Esq. 


van  dar  VINNK,  ISAAQ   (otharwiaa  I.  d< 
Naatolraa).     1088-1740. 

Born  Haarlem.     Etcher. 
"Fortress  and  Rlvar." 
"Ths  Tower." 

The  Property  of  W.  S.  Jackson,  Esq. 


van  VLIIT,  MN  aiona.    e.  1«IO-e.  1M0. 

Worked  at  DelJt  and  at  Leyden.  "lUs 
series  of  beggan  and  peasants  of  1632  and 
1C>35  are  coarse  productions,  but  they  are 
Mip  nearest  assimilation  of  Rembrandt's  work 
liosslbie  to  this  rude  imitator."  [Hind,  op. 
I'il.,  p.  184.)  He  engraved  some  of  Rem- 
lirandt's  pictures,  one  of  wliich,  "Lot  and  his 
liaugliters,"  wouid  have  been  otherwise  al- 
t'lgplher  lost. 


MO.  "Baggar*." 
•»1.  "Bsvgar" 
682.    "Baggar." 


B94.  "Baggar." 
B86.  "Baggar." 


"Rat-oatohar." 

The  Properly  of  J.  .\i.  Lyle,  Ksq. 

WATIRLO(O),  ANTONIO.     IBM   (or 

aarliar)-ie7e  (or  taur). 

Born  .\nisterdam.     Etcher.     Very  popular 
in  the  early  part  of  the  nineteenth  century. 

"Tha  Oraat  Watarwhaai." 
"Tha  Small  WaUrwhaal." 
"Tha  Hallow  Road." 

The  Property  of  W.  S.  Jackson,  Esq. 

"Traaa." 

Tlie  Property  (if  Robert  Mond,  Ksij. 
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WATSON,  HOMCII,  R.O.A.     ItM- 

( Living  arllst.) 

Born  at  Doon,  Onlurio.  Works  llierc. 
Painter.  Has  executed  some  tmlf  dozen 
elclilngb.  Has  exhibiled  Royal  Academy, 
lilasgow  Inslllute.  President  anaclian  Art 
Club. 

"Th«  Mill." 

The  Property  of  Professor  Mavor. 

"Mm  with  FagcoU." 
"L«n<lM«|n." 

Tile  Property  of  J.  Arch.  Browne,  Esq. 


W«TT«,  O.  F.,  R.A.     1*17-1904. 

Born  London.     Celebrated  pitinlcr  of  por- 
traits and  of  subject  pictures. 


"Portrait  af  Alphonaa  Lagroa." 

The  Properly  of  Sir  Edmund  Walker. 
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WIMTBK,  HBIMIM  «. 

(Living  artiat.) 
Han   lived   at   Chicago   and   Paris.      [See 
'■Oaiettu  des  Beaux  Arts,"  1907,  p.  68.) 
"Port*  4*  McrmeuMU." 
"Oortlandt  MraM." 
"PaifMnne." 
"•t.  Jean  MarMlllss." 
"La  rue  Fromenul." 


The  Properly  of  .Messrs. 
A  Co. 


Frederick  Keppel 
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WHItTLM,    MMU    ABMTT.     laM^M*. 

Bora  10  July,  1834,  Lowell.  Mm. 
(U.8.A.) ;  died  17  July,  1903,  London.  Edu- 
cated West  Point.  Studied  in  Parle  under 
Gleyre.  Painter,  etcher  and  lithographer. 
Lived  fur  many  years  In  London  and  after- 
wards in  Paris. 

Ml.  "■iMk  Lien  Wharf  on  the  Thame*." 

(etched  In  185».) 
Ml.  "Upright,  Venlaa." 
MS.  "rratmant  of  Pleoadlily." 
M«  "•outhampton  Deoka." 
MS.  "SMta,  On)'*  Inn." 
MS.   "Swan  and  Irl*.*' 

The  Property  of  Sir  Edmund  Walker. 
M7.  "Annie  Seated." 
MS.  "Wbl  LalouetU." 
MS.  "The  Unaaf*  Tenement." 
SIO.  "La  VMIe  aua  Lequea." 
SM.  "Soupe  1  Trola  Sous." 
SSt.   "Beequet." 
SIS.  "Street  In  Saierne." 
sa*.  "In  Plein  SeleM." 
Sa.  "Muatard  Woman." 
SM.  "Pumette." 
SIT.  "Longahoremen." 
SIS.   "Thamoa  Police." 
SIS.  "Oadotan  Pier." 


Tlie  Property  of  Messrs. 
A  Co. 


Frederlcic   Keppet 


"BatUraea  Bridge." 
"Reading  in  Bed." 

The  Property  of  H.  Mortimer-Lamb,  Es<|. 

"La  NKre  Oerard." 
"Arinle  Standing." 

Tlie    Property   of   Cliester   D.   Massey,    Esq. 


•m   WllmilMM,   OOmiLI*  OLMU. 
•■1MIMMS. 

Born     Holland.       Workeil     at     Haarlem 
Painter  and  etcher. 

"Land  and  •Maupa." 

The  Property  of  W.  S.  Jackson.  Raq. 


WILLI,  JOHANN  OIOM  (daan  Saoraaa). 
ITIBwiWM. 

Born  1715;  died  1808.  German  engraver 
who  from  hia  early  youtli  lived  In  Parla. 
'riiere  la  a  certain  monotony  In  the  regularity 
of  the  recurrence  of  cross-hatching  with 
lllok  and  dot  In  his  engraving  (compare  Hind, 
p.  203} ;  but  occasionally,  as  In  his  "Pas- 
sions," he  develops  a  freedom  and  dexterity 
of  line  which  accounts  for  the  fact  that  he 
exercised  a  considerable  Influence  over  the 
engravers  of  his  period.  (See  also  Nos. 
nio-911.) 

.  "Tha  Paaalona."    Dated  1739. 
(Dry-point  Etching.) 

"Ruin,  with  aoata." 
"Haad." 

(Dry-point  Ktchlng.) 

The  Property  of  Professor  .\.  B.  Macalliim. 


WITHM,  WILLIAM.     IMO. 

(Llvin«  «rtlsl.) 
Born  i8«0,  Amalerdani. 

"OM  Hmm*  In  Anwwrdwi." 
"NalnrflMnttM*  M  AmaUrdam." 
"Old  Hauaa  In  naturdun." 
"Wflfllna  Potatoaa." 

The  Property  of  Sir  Edmund  Walker. 

WVLII,  W.  L.,  II.A.     1Mt> 

(Living  arlUt.) 

Born  1851,  London.     Educated  at  Royal 

Academy    Schoola.      Turner    Medal,    I8«». 

i:hlef    Worka:     "The    Winding    .Medway," 

"Barry     Dock,"    "The      Liner's      E»cort." 

Painter  and  etcher. 

"•hrlmp  BMta,  •••  Reada." 

The  Property  of  Sir  Edmund  Walker. 


ZHMAN  (Raynlap  Mooma,  known  aa  Zaaman 
from  hia  marlnaa).     e.  lan^iMa. 

Born  Amsterdam.  Etchings  of  marine  sub- 
jects have  rarely  been  equalled  In  brilliancy 
until  the  nineteenth  century.  [Compare 
Mind,  op.  clt.,  p.  ID!.]  Painter  and  etcher, 
"■larin*  Plam." 

The  Property  of  \V. 


^.  .lack.Hon,  Esq. 


ZORN,  ANOIM  L.     IMO- 

(Living  arllil.) 
Born  1880,  Sweden.  Pupil  of  Hilg  (alM 
•  Swede)  In  Lonuon  In  Itst.  Sculptor, 
piilnter  and  elrhcr.  Vlgoroui,  broad,  open 
parallel  linen  In  ilrhlnit,  leaving  much  lo 
Imagln.'itloii. 

•M.  "Poetralt  of  IrnoM  Rmin,"     Etched  1808. 

The  Property  of  Sir  Edmund  Walker. 
M*.  "Poptrilt  af  Kln«  Osoar  H,  of  twodon." 
M«.  "Portrolt  of  apo««r  Wntltnt." 
**1.  "Portrait  of  Praaldant  Taft." 
•M.  "Portrait  of  Au«uaU  Rodin." 
64«.  "Portrait  of  Auguat  •trlndbor*."      Swedish 

liranmtio  Poet.) 
•■0.  "Portrait  of  tho  Artlat." 
W1.  "Ilfat  da  ttult." 
M2.  "Anna." 
W9.  "MIsa  Lurman," 
N4.  "Tha  Raw  Rallad," 
•M.  "Ida." 
•M.  "Llljawalk." 
NT.   "Wat." 

Tho    l'rii|i.'rly  of   .Messrs.   Frederick   Kcppel 
A  Co. 
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DC  ZWART,  Mf.     IMt- 

( Living  artlat.) 
Born  1863,  The  Hague. 

"Boata." 
"Farm  Homaa." 
"Ship  Loading." 
"ttudir  of  a  Traa." 

Tho  Property  of  Sir  Edmund  Walker. 
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HAMMLL,  IIWnT.     a.  ins- 
Born,  about  It^S,  United  Btitcf. 

"MIM  1." 
The  Property  of  Martin  BImbium,  Eiq. 


IV. 

ORIGINAL  LINE  ENGRAVINGS 
ON  COPPER. 

PROOFS.  EARLY  STATES  AND 
FINE  IMPRESSIONS 


ALDEomvm,  HcmmoH.   o.  leoa-iBW. 

Worked  In  Soest  and  at  Paderborn. 
Pa.r.'pr  and  engraver.  Engraved  afler  Pencz 
i'f.  \.      Belmni  (14.  v.),  ere. 

">loh<.  in  imn  L«yd«n  cyn  Oonlnok  dtr 

'Vadardoper." 
'iirippardolllnx  d*r  XII.   hartogan  ayn  tho 

Munatar." 

Tho  Properly  of  W.  S.  Jackson,  Esq. 

"Samion  and  Dalllah."     Haled  iri38. 
"Appollo,  Nymph  and  Faun."    Dalcd  ir>50. 

The  Properly  of  Holierl   M.inil.  K».|. 


BEHAM   (or  BEHAIM,  HANS  SEBALD. 
IBOO-iaaO. 

Born  L-iOO:  llrsi  .lalecl  en»ni\lriK  ITilS; 
llrsl  daled  woodeuls  1520:  worked  al  Nu- 
remberg up  1111  ir,2.5:  banished  .in  aeeouul 
of  his  religious  l)elief  .lanuary-Noveiiiber. 
1585;  aecMsed  of  piaglarlsui  of  Dllrer  152K: 
left  NuremberK  1528;  employed  by  Cardinal 
.Mbreehl  of  Brandenburft  I5:)l:  went  to 
Frankforl  1535;  died  lliere  1550.  (See 
British  Museum  "CalaloKue  of  German  anil 
KlemWl  Woodruls,"  Vol  I,  London.  lllo:i 
p.  439,; 

"Daalgn."  Haled  1545. 
"Daalgn."  Dated  1512 
"Daalgn."     Undated. 

The  Properly  of  Robert  .\lond,  Ks(]. 
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CAMPAQNOLA,  QIULIO.     14*1-1863. 

Born  Padua.  Painttir  and  engraver.  .\o- 
lable  for  his  adoption  of  u  method  of  eu- 
gravinK  unique  in  his  time.  "Tlie  bacii- 
ground  Is  expressed  by  dots,  apparently  ex- 
ecuted Willi  a  ptineli,  and  the  outline  of  the 
figure  is  put  in  with  a  deeply  engraved 
stroke  and  finished  within  with  dots."  (Cf. 
Hryan,  \nl.  i.,  p.  238.) 

"Oanymede  Oarrltd  Off." 

Th"  Property  of  \V.  S.  Jackson,  Esq. 


DETMOLD.   EDWARD  J.  and   MAURICE. 
Both  b.  1SS8- 

Londuii.      KIrhers  and   engravers.     Their 
efchings  are  famous  for  fineness  of  texture 
and  for  highly  decorative  quality. 
"The  Falcon."    Bngravetl  ty04. 

(Isl    slatr;.) 

Til-    Property  of  W.  S.  Jackson,  Esq. 


MIRER,  ALBRIOHT.     147i-1U*. 

Born  Nuremberg,  21  May,  1171;  seconil 
son  of  Albrecht  DUrer,  goldsmith  (d.  150!) ; 
pupil  of  his  father  and  of  Wolgemuth  (1486- 
1489) ;  visited  Basle  and  perliaps  Venice 
(1190-1494);  married  1494;  visited  Venice 
(1505-1507),  and  the  Netherlands  (1520- 
1521);  worked  afterwards  at  Nuremberg,  d. 
1528. 

The  most  famous  of  German  engravers 
and  one  of  the  vost  famous  of  German 
painters. 

arc  "Cardinal  Albraoht  von  Bpandanburg."    (Th« 
Qrut  Cardinal.)     Executed  1519. 

•73.  "Cardinal  Albraoht  >on  Brandanburg."    (Tha 
Sraat  Cardinal.)      Executed  1523. 

•74.  "M.  Paul." 

•7B.  "8t.  Simon."    Executed  1523. 

•7«.  "St.  Bartholomaw."     F.xecuted  1523. 

The  Properly  of  C.  T.  Gurrelly,  Esq. 

•77.  "Tho  LIttIa  Horaa."    Dated  1505.     (Bartsch 

No.  96.) 
•7«.  "Tha  Nativity."     Dated  1504.     'Bartsch  No. 

2.) 
The  Property  of  W.  S.  Jackson,  Esq. 

•7S.  "Malancolia  SI."    Dated  1514. 

[The  two  most  celebrated  of  Dtirer's  en- 
gravings are  the  "MelencoUa  S  1,"  the  only 
one  of  an  apparently  intended  series,  and 
"The  Knight,  Death  and  the  Devil,"  executed 
1513.  The  latter  Is  represented  by  a  repro- 
duction.    See  infra  No.  1070.] 

The  Property  of  Professor  Mavor. 
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"St.  Simon." 

"Th*  arm  HerM." 

"•t  Anthony  SoMod  Without  tho  Will*  of 
Niirnborg."    Eiecuted  1519. 

"Madonna  and  Ohild  In  Swaddllna  Olothta." 

"Tha  Markatlns  Paaaanta." 

"Vl«antla  potult  Durarla  ora  PhlllppI   Man- 
tarn   non  potult  pingoro  doota  manua." 

(Portrait  of  Melancttieon.)     Dated  1526. 

Tlie  Property  of  Sir  Edmund  Walker. 


AAILLARD,    OUIUDE    PIRDIHAND.      1884- 
1887. 

Born  1834,  Paris;  died  1887.  Painter  and 
ensxaver.  Deilcate  cutter  with  the  burio. 
Remarkable  for  his  high  technical  powers. 

"Monalgnour  Pla,  Blahop  of  Polctiars." 

The  Property  of  Wm.  Cruikshank,  Esq. 


HOGARTH,  WILLIAM.     1687-1764. 

(See  iibove.  No.  72.) 

The  fouDdatlon  only  of  Hogarth's  plates  is 
usually  etched,  the  remainder  is  in  line  en- 
graving. In  one  or  two  of  his  later  and  some 
of  his  smaller  works  (e.g.,  the  Cook-Pit 
(1759),  the  plate  is  almost  wholly  etched). 

667.  "An  Kltotlon  KnUrialnmant."  fPlate  I.  of  the 

Series  of  "Four  Prints  of  an  Election." 
This  plate  was  engraved  by  Hogarth 
himself  and  was  issued  February  24th, 
1775.  (Compare  Austin  Dobson  "Ho- 
garth," London,  1879,  pages  79-81  and 
118.)      For  Plate  in.  see  infra  \o.  861.] 

The  Properly  of  E.  A.  P.  Hardy,  Esq.,  M.D. 

•it.   "John  WllkM." 

fOngraved  by  Hogarth. 

[This  plate,  together  wilh  "The  Bruisep" 
infra  No.  862),  "The  Tiiops"  (Pi.  i.),  and 
the  posthumously  issrifd  "The  Times"  (PI. 
il.),  were  executed  in  17r>2  during  Hogarth's 
quarrel  with  Wilkes  and  Churchill.  See 
"The  North  Briton,"  Numb,  xvii.,  Saturday, 
Sept.  25,  1762,  and  "Kpistle  to  William 
Hogarth"  (in  complete  edition  of  N.B.,  Lon- 
don, 1772,  vol.  iv.).] 

668.  "8trolling  Actraaus  Draaalng  In  a  Barn." 

Executed  1738. 
Engraved  by  Hogarth. 

This  plate  is  regarded  by  Walpole  as  "for 
wit  and  imagination  without  any  other  end, 
Ihe  best  of  all  his  works."  It  is,  indeed,  full 
of  quaint  conceits. 

The  Properly  of  W.  S.  Jackson,  Esq. 
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HOLUIR,  WINOCSUIUS.    IMT^tTT. 

Born  Prague,  died  London.  Of  ancient 
Boiiemian  family  ruined  by  capture  of 
Prague  in  1619.  Migrated  to  England  with 
ttie  Earl  of  Arun'<el  in  1637.  Tooit  part 
In  Civil  War,  imprisoned  in  Baring  House  In 
1645.  Went  to  Antwerp,  where  tie  rejoined 
the  Earl  of  Arundel.  He  etctied  or  engraved 
3,733  plates. 

"Awtw."     (Summer.) 

The  Property  of  W.  S.  Jaclison,  Esq. 

"Autumnui." 

The  Property  of  J.  M.  Lyle,  Esq. 


JAN8SEN8,  HCNDftlK.     11.  0.  1640. 

Dutch  engraver  who  designed  ornaments 
for  goldsmiths  and  Jewellers. 
"Dwiflnft  for  JawAllery." 

The  Property  of  Robert  »lond,  Esq. 


LCVDIN,  LUOU  VAN.    14M^SM. 

Born  1494,  Leyden,  Holland;  died   1533. 
Painter  and  engraver. 

•M.  "OhrIM   Hooked." 

•84.  "The  Poot  Virsll  (uapondod  In  a  Baakot." 

The  Property  of  Sir  Edmund  Walker. 

ew.  "Adam  and  Ivo."    Executed  1908. 
(Bartsch  No.  7.) 
I-709.  "Th»  Paaalon."    Dated  1511. 

(14  plates.) 

The  Properly  of  W.  S.  Jackson,  Esq. 

710.  "Tha  Baptlam  of  Olirlat." 

711.  "Ornamantal  Doalgn." 

712.  "OrnainanUI  Doalgn."    Dated  1327. 

The  Property  of  Robert  Mond,  Esq. 


MANTtONA,  AHDRM.     1431-1BM. 

Born  1431,  Vicenza.  Educated  under 
Squarcione  at  Padua;  settled  in  Mantua, 
1459-1506.  Engraved  in  close  imitation  of 
his  pen  drawings,  with  open  parallel  lines  of 
shading,  with  lighter  lines  obliquely  between 
them  (Hind.  op.  cit.,  p.  55).  It  is  improb- 
able that  Mantegua  himself  engraved  more 
than  seven  or  eight  plates  (see  ibid.,  p.  56) 

"Dosoont  to  Hon." 

(Ist  state.) 

[:;ome  critics  think  that  this  plate  was 
engraved  by  Bocico  Boldlni.] 

The  Property  of  Robert  Mond,  Esq. 
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714. 
71 B. 


MAMMIITONIO.     (M»e  Antonio  lUlmontll.) 
o*  14WI-C*  1B80. 

Born  Bologna.  Apprenticed  to  the  gold- 
smith and  painter,  Francesca  Francia,  cele- 
brated for  his  work  in  niello  (see  Introduc- 
tory Note,  supra,  p.  jlvII).  There  Is  no  work 
by  Marcantonlo  In  this  medium  extant.  His 
narllcst  dated  plate  Is  of  1505.  Marcantonlo 
was  strongly  Influenced  by  Dllrer.  This  In- 
nuence  appears  conspicuously  In  his  adop- 
tion of  Dflrer's  method  of  regular  cross 
hatching.  Marcantonlo  copied  a  number  of 
DUrer's  engravings,  Including  the  series  of 
woodcuts,  the  "Life  of  Mary."  This  work 
Marcantonlo  reproduceu  In  copper,  forging 
the  master's  signature.  Dllrer,  who  was  In 
Italy  In  1506,  complained  to  the  Senate  of 
Venice,  with  the  result  that  subsequently 
.Marcantonlo  added  his  own  name  to  that  of 
DOrer  on  his  copies  from  DQrer.  This  lapse 
In  virtue  or  etiquette  notwithstanding,  Marc- 
antonlo must  be  regarded  as  a  great  engrav- 
er. His  position  alongside  of  Dllrer  and 
Lucas  van  Leyden  Is  Indisputable.  (Cf. 
Hind,  op.  clt.,  pp.  91  et  seq.) 
"Faith."  (Bartsch  No.  386.) 
"Charity."     (Bartsch  No.  387.) 

The  Property  of  W.  S.  Jackson,  Esq. 

Bartsch   No. 


716.  "Tho   Judgmont   of   Paris." 

339.) 

[This  plate  has  been  attributed  to  Fran 
cesrsi  Francia.] 

The  Property  of  Hobert  Mond,  Esq. 


lot 


MILUm,  OUIUDI   (or  mtut).     e.  1IM. 

Uorn  Abbeville,  France;  died  Paris, 
liriiughtsnian  and  engraver.  Pupil  of  Simon 
Vouel.  Studied  also  In  Rome.  After  he  re- 
turned to  Paris,  he  adopted  a  novel  method 
of  engraving,  with  single  i>arall«l  lines,  with- 
out any  cross  strokes,  variety  of  light  and 
shade  being  accomplished  by  varying  thick- 
ness of  line.     (Cf.  Bryan,  vol.  Ill,  p.  318.) 

TIT.  "Th(  tud  -luin  of  (alnt  Vtrenloa."     Dated 
1649. 

(Ist  state.) 

[This  engraving  consists  of  a  single  spiral 
line,  begun  at  the  extremity  of  the  nose,  and 
continued  unbroken,  but  with  variations  in 
Its  thickness,  over  the  whole  face  and  back- 
ground.] 


T1*. 


'Macdilmt." 

The  Properly  of  W.  S.  Jackson,  Esq. 


MIYIR,  HOPPNIR.     0. 1S2a-c.  1170, 

Born  London.  Son  of  Henry  Meyer  (1782- 
1847),  engraver,  (nephew  of  John  Hoppner 
and  pupil  of  BartolozzI).  Hoppner  Meyer 
resided  for  some  time  in  Toronto,  where  he 
hecame  a  member  of  *he  Toronto  Society  of 
.\rts  (founded  1847).  He  painted  and  en- 
graved portraits  of  a  number  of  distinguished 
Canadians.  Some  of  his  paintings  were  en- 
graved in  Toronto  by  T.  C.  Lowe. 

nt.   "Portrait  of  Sir  John  Bonrloy  Robinson." 

The  Property  of  the  Art  Museum. 
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MAMTIUIL,  ROHirr.     1M«(«T)-1«n. 

Born  I62.1(!9T),  Rheims:  died  1678.  Pupil 
of  NicolaH  Regnesson.  (Jelelirated  as  a  por- 
traillst  of  th«  age  of  Louli  XIV.,  In  crayons, 
pencil,  silver-point,  etc.;  was  appointed  de- 
signer and  engraver  to  the  Hoyal  Cabinet.  Nan- 
leull  was  extraordinarily  productive;  S80  of 
his  prints  were  possessed  by  one  collector — 
Marlette.  There  Is  a  complete  collection  of 
his  copper  engravings  In  the  Cabinet  des 
Eitampes,  at  the  Blblloth«que  Natlontle  In 
Paris.  [Compare  Thomas,  T.  H.,  "French 
Portrait  Engravers  of  the  seventeenth  and 
eighteenth  centuries."] 


TM.  "Portnlt  of  ■Mumanelr  d*  Lavardln." 
Ttl.  "Portrait  of  Do  Lamonlo  do  Brlonno." 
Ttt.  "Portrait  of  Jun  Lorot." 
yi3.  "Portrait  of  Duo  do  Mamours." 
7M.  "Portnn  of  Poltlor  do  Nodor." 
7H.  "Portrait  of  Basil  Fouquot." 
7M.  "Portrait  of  Plorrs." 
TtT.  "Portrait  of  Payond  dos  Landos." 
ItM.  "Portrait  of  Pranolseus  Mathaous  Vayorlus." 
The  Properly  of  Frank  Darling,  Esq. 

TM.  "Portrait  of  Wshop  of  Orloans."  Dated  1658. 
TM.  "PortraK  of  Oomlnlquo  du  Llgny." 

The  Property  of  W.  R.  Johnston,  Esq. 

1M.  "Portratt  of  Plorra  Payond  dos  Landoa." 
The  Property  of  Sir  Edmund  Walker. 


let 


TSl. 

7a*. 


ramoz,  oiomi.  «.  imo^^no. 

Born  .Nuri'nibern.  died  Breslau.  Painter 
and  enKravcr.  Influenced  by  Ullrer,  and  a«- 
■Dolaled  Willi  Ihe  llehamB  (cf.  No*.  667  to 
009),  banlLhed  for  heresy,  15J4.  riril 
date  on  his  plates,  1535,  "Pencz  in  the  only 
one  of  Ihr  Little  Maulers  who  has  left  no 
Madonnas."  ■  Bryan,  vol.  Iv,  p.  1)0.  t 
"Aitologla." 
"MilMtlea." 

The  Properly  of  W.  S.  Jackson,  Esq. 


TM. 


ROUTTJt,  OMtTOFIRO.     14M-«.  lUC 

Born  Florence.  Engraver.  Member  of 
the  society  known  as  "The  Kettle,"  of  which 
Andrea  del  Sarlo  was  also  a  member.  lie 
was  a  "typical  master  of  a  period  of  tran- 
slllon,  having  lost  the  conviction  of  the  prim- 
itive without  succeeding  to  the  developed 
modes  of  expression."    (Hind,  cf.  cit.,  p.  51.) 

"Vanut  and  Ouplda." 

( From  the  collection  of  Sir  Joshua  Reynolds. ) 
The  Property  of  Robert  Mond,  Esg. 


'.i 


MDILin,  aiLLI*  (JUgldlut).     IBTO^W*. 
Born  1570;  died  1629.    Educated  Antwerp 
and  Prague.    Belonged  to  a  family  of  print- 
sellers  and  engravers. 

"Portrait  of  VIoantlua  Muaohlngar  von  Oum- 
pandorff." 

The  Property  of  Sir  Edmund  Walker. 
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,il  I 


-^.' 


MHOMMM,  mmTIN  (MIM  alM  tthon). 
144«.«0^4M. 

Born  ColmRT,  died  Breliach.  Member  of 
a  diBllngulahed  Augiburg  family.  Matricu- 
lated at  the  Unlveralty  of  Leipsic  In  1463. 
Learned  the  craft  of  engraving  at  Colmar 
and  that  of  painting  In  the  Netherlands, 
where  he  wan  a  pupil  of  Rogler  van  der  Wey- 
den.  "He  waa  not  a  consummate  draughts- 
man; hut  in  the  technique  of  line-engrav- 
ing he  was  unrivalled  In  the  flfteenth  oen- 
lury,  and  was  scarcely  surpassed  by  Ddrer." 
{Bryan,  veil,  v,  p.  47.) 

"Th*  Virgin  and  tha  rathar  Inthronad." 

(Harlsch  No.  11.) 

The  Property  of  W.  S.  Jackson,  Esq. 


•HIRBORN,    OHAULU    WILLMM.      IMt. 
IMC 

Born  London.  Educated  Government 
School  of  Drawing,  Somerset  House.  Went 
to  Paris  in  1851  and  subsequently  to  Rome. 
Worked  at  Geneva  and  London.  Exhibited 
Royul  Academy  1862.  Original  member  of 
Royiil  Society  of  Painter-Etchers.  Works 
exhibited  In  New  York  by  Oroller  Society  In 
1892  and  by  the  late  Mr.  Frederick  Keppel 
In  181)3. 

736*.  "Book  Plata." 
TS6b.  "Book  Plata." 
7M«.  "Book  Plato." 

The  Properly  of  P.  Richardson,  Esq. 
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•nUM,  WILLMM. 

(Living  irllit.) 
(See  No.  54V.) 

TCT.   "Win*  Drinlitr*." 

(I at  state.) 

The  Property  of  W.  S.  Jiokion,  Eiq. 

VIMOHM,  OOmHLIt.     0. 1M0-«.  1«T0. 

Born  Amsterdam.  Draiightftman  and  en- 
Kraver.  Pupil  of  Pleler  Soutman.  "Unsur- 
passed In  the  technic  of  line  engraving." 
I  Bryan,  vol.  v,  p.  309.) 

1M.  "Th*  IUt-ut«hw." 

The  Property  of  W.  S.  Jackson,  Esq. 

VOMTIIIMANN,  LUOAt  (Ui*  tldar)  (ether- 
wit*  Veeterman).    ib7Sw|m«. 

Bom  1578,  Antwerp;  died  after  165«. 
Studied  painting  In  School  of  Rubens.  En- 
graver of  Bubens'  pictures.  His  moat  cele- 
brated works  are  "The  Adoration  of  the 
Magi"  and  the  "Descent  from  the  Cross," 
both  after  Rubens. 

n*.  "Pertralt  ef  mulmlllan,  Apehduke  af 
Auetrla." 

The  Properly  of  Sir  Edmund  Walker. 

740.   "The  Adoration  of  the  M*gl." 

(1st  state.) 

The  Properly  of  W.  S.  Jackson,  Esq. 
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•""■SJ.i"  IS""  "  Wlwl"").  HIIROIIY- 
MOU*.    ISM-IMS. 

Born  1551,  Antwerp  or  Amsterdam;  died 
1619.     One  of  three  brothers   (others  An- 
thonie  and  Jan),  all  engravers. 
"Ohritt  bttan  PIUU." 

The  Properly  of  Sir  Edmund  Walker. 


V. 

ORIGINAL 

WOOD  ENGRAVINGS 


74a. 


■AROooio,  PiMDiiiiao.  isas^Mt. 

Born  Urblno.     Worked  at  Urbino  and  at 
Home.    Has  left  only  four  original  etchings. 
Practised    the    art    of   wood    engraving    In 
chiaroscuro. 
"Th*  Flight  Into  Cgypt." 

(Unknown  to  Bartsch  or  Bryan.) 
Chiaroscuro. 

The  Property  of  Robert  Mond,  Esq. 


■if 


BtOOAPUMI,     DOMIHICO     Dl      PACE      (II 
MMtrIno  or  MMhorIno).    14M-1IS0. 

Born  Cortlne  neai-  Montaperto,  Siena. 
Etcher  and  worker  In  bronze,  etc.  He  ex- 
ecuted for  example  the  six  angels  holding 
lamps  In  the  Cathedral  of  Siena,  and  he 
executed  the  Inlaid  marble  pavement  In  the 
same  cathedral. 
T4S.  "•t.  Androw  with  HI*  Crou." 
Cbloioscuro. 

The  Property  of  Robert  Mond,  Esq. 


BCWIOK,  THOMA*.      ITBS-iaM. 

Born  Newcastle.     Wood  engraver.     Cele- 
brated Illustrator.     Bewick  was  the  first  to 
introduce  the  telling  white  line  in  which  the 
line  Is  produce.d  by  incision. 
744.   "LItU*  Bittern." 
748.   "ThsSabla." 

The  Property  of  W.  S.  Jackson,  Esq. 


Ill 


OOmOUMO,  BAirTOLOMMIO.     IIM^CT*. 

Born  Bologna.  Pupil  of  Quido  Renl. 
Wood  engraver.  He  usually  employed  two 
blookg,  one  for  the  outline  and  the  dark 
shadows  and  the  other  for  (he  deml-tints. 
(Cf.  Bryan,  vol.  I,  p.  3!».) 
TM.  "tybll." 

From  the  collection  of  \V.  Gsdale. 
T4T.  "SiMpIng  Oupld." 
Chiaroscurl. 

The  Property  of  Robert  Mond.  Esq. 


DOrER,  ALBRIGHT.'    14T1^Bn. 

(See  above,  Nos.  672-685.) 

74*.   "Th«  AHumptlon  of  til*  Virgin."     Executed 
1510. 

74».  "St.  Oatherlna." 

The  Property  of  C.  T.  Currelly,  Esq. 

7W.   "Pour  RMw*  In  th*  ApouiypM." 
TBI.   "Ohritt  Oarrylng  th*  Orou." 

The  Property  of  W.  S.  Jackson,  Esq. 


li  I'i 


"MMUng  of  Mary  and  ■lluboth." 

The  Property  of  Sir  Edmund  Walker. 


Ili 


MILLIT,  J.  ■. 

Brollipr  of  .Inar)  Kriin<;oi8  Mllha  (q.  v.). 
na.   "The  tli*ph«rdM*." 

(Proof.)  After  Je"ii  Francois  Millet. 

The  Property  oi'  Sir  Edmunil  Walker. 


MILLKT,  PICRM. 

Brnlher  uf  Jean  Fnini.iiis  .Millet    q.  \.i, 
7M.   "Digger  Laaning  on  hit  tpul*." 

(Proof.)  .\fler  .lean  Francois  .Millet. 

The   Property  of  .Messrs.   Frederick   Keppel 
A    Co. 


MOORE,  aTURac. 

London. 


iLivini;  artist.; 


"Ohrltt  and  th«  Children." 

^Two  cuts.) 
list  stale.) 

The  Property  of  \V.  S.  Jackson,  Esq. 


m 


■; 


MieHOLMN,  MTILUAM. 

(See  above,  No.  80.) 

"Th«  Mir*  Hon*."  , 

(lat  itate.)  ^ 

ClilaroBcuro. 

The  Properly  of  W.  S.  Jackson,  Esq. 

NIIUWKNKAMP,  W.  O.  J. 

(Living  artist.) 
Worlis  at  Oude  Wetering  (Holland). 

■Th*  ■rMf*." 

The  Property  of  VV.  S.  Jaolison,  Baq. 


•TMNa,  WILLIAM.' 

{See  abovn.  No.  54K.) 

"MeUiw  and  Child." 

(1st  state.) 

Chiaroscuro. 

The  Properly  of  W.  S.  Jackson,  Esq. 


n-i 


VI, 
OHIGINAL  MEZZOTINTS 


I 


'A 


HMMM,  MR  MVMOUR. 

(See  above,  Nu».  iDI-tVH.) 
>•••   "Ab  larlf  lUMr." 

The  Property  of  Sir  Edmund  Walker. 


LUnOt,  ALPHONH. 

(See  above,  No».  :l60-37)>.j 
*•••   "Portntt  of  Mr  aaymeur  HmIwi." 

The  Property  of  Meaara.   Frederick  Kepp«l 
A  Co. 


MIOirr,   MR   FRAHK. 

(See  ahnve.  No.  Hfi.) 
TCI.   ■•WanalaydaU." 
TM.   "arwnwieh  Heapltal." 
7W.   "Low  TUm." 

i  Proofs. ) 

The  Properly  of  Frank  Darling,  Eaq. 


PICTMHMAN,  MAX. 

*•«•  "Tha  BaUiar."    Executed  1904. 
(tat  atate.) 


I.ivum  arltat.) 


The  Properly  of  W.  S.  Jackaon,  Eaq. 


j|K  I 


VII. 

OR.ICINAL  LITHOGRAPHS  AND 
UTHOTINTS 


i   !    {  * 


See  Noi.   151-176. 1 


**TM  MUM.** 
(lit  tUte.) 

Th«  Property  of  W.  8.  Jaoktoa.  E§q. 


OHKMLLI,  L. 

Mviiiir  iirtlBt.) 

Mthograph. 

Thf>  Properly  of  Sir  Kdtnund  Walker. 


OONDIR,  OHARLM.     HW  IIM. 

Born  May,  1H68,  London;  died  February 
9,  1909.  Spent  earlier  years  in  India  and 
Australia.  Went  to  Parln  In  1800  and  be- 
camf  associated  witb  ttie  group  wliioli 
achieved  "The  Yellow  Book,"  etc.,  from 
1894.  Conder  possessed  the  ^ame  feverish 
activity  and  versatility  as  other  members  of 
(his  remarkable  set  of  young  men  of  genius. 
He  painted  In  oil  and  in  water  colour,  drew 
In  pastel,  crayon,  and  pen  and  ink.  and  ht> 
etched  and  lilhugraphed.  Conder  enjoyed  a 
delicate  and  grueeful  imagination.  He  be- 
longed rattier  to  the  eighteenth  century  than 
to  the  threshold  of  the  twentieth. 

"tpMlah  tMH*.** 
**Th«  Mudlo." 

The  Property  of  Martin  Blrnbauni,  Esq. 


Itl 


FAMTIN-LATOUII,  THIODOM. 

Born  1836,  Grenoble,  France;  died  1904. 
[See  blni^aphy  Catalogue  Second  Loan  Ex- 
hibition, Toronto,  1909,  p.  80.^ 

"BaiUiuw  and  Patma." 

Lithoffraph. 

The  Property  of  H.  Mortimer-Lamb,  Kaq. 


"OAVAIINI"    (HIPPOLVTI   aUILLAUMC 
•ULPIOt).     1M4-1M«. 


Born    1804,   Paris;   died 
contributor  to  "Charivari." 


1866.      Famous 


770.  "Una  Laganda  Kapagnola." 

771.  "La  Phlltra." 

Lithographs. 

The  Property  of  Sir  Edmund  Walker. 


HMKCLL,  cmmT. 

(See  above,  No.  301.) 

77<.   "Mra.  «yara'  DaaUibad." 

Lithograph. 

The  Property  of  Martin  Bimbaura,  Esq. 


JUMWt,  JOHANHU  HEMDIIIK.     ItTB- 

Holland.  (See  Catalogue,  Second  Loan 
Exhibition,  Toronto,  1909,  p.  Ii6,  also  above. 
No.  89.) 

77S.   "Ona  of  tha  ail  Blaa  tarlaa." 

The  Properly  of  E.   K.  B.  Johnstone.  Es«|. 
12! 


UlTHAMaUK,  H.  H.,  il.ll.a. 

London. 


(Living  arll8t.) 


TT4.    "Mudr." 

(l8t  State.) 

The  Property  of  W.  S.  Jackson.  Esq. 

LilWtON,  J.  K»m.     0.  1M7- 

( Living  artist.) 

Born  Kilinburgli.  Lived  for  many  years 
ill  i^uuuda.  One  of  the  founders  of  the  Sene- 
felder  Club,  London.  Works  In  London  and 
Florence,     .\fpmber  Canadian  Art  Club. 

Tn.   "Portrait  of  Joseph  Ponnoll." 

Lithograph. 

The  Properly  of  Sir  Edmund  Walker. 

"VIowt  In  Italian  Oltlaa."    (Ten  sketches.) 

"•an  Oaronlmo." 

"Collana." 

"11  Ponu." 

"Randoue." 
TW.  "■*■  (an  aiotrannl." 
7M.  "(an  PIranil.'* 
7M.  "II  Tamplo  •  la  Partuna." 
Tn.  "tan  Loranzo." 
7M.  "L-Obailaao." 
TW.  "tan  aiofdlo." 

Lithotints. 

The  Property  of  Sir  Edmund  Walker. 

TM.  "Portrait  of  INaurlca  Hawlatt." 
TtT.  "Portrait  of  William  da  Morgan." 

Lithographs. 

Tile  Property  of  Miss  Lawson. 


T77. 
T7t. 
TM. 


It3 


MiLtm,  ahohimld  ■.  h. 

(Living  arti>t.) 
Educated  Olasgow  Scliool  of  .\n  and  at 
Munich. 

7W.  "•eidlcrs." 
7W.  "•oldlcra  md  Slrl." 
7M.  •••aldlar*  and  Qlrl." 
TM.  "Parting." 

TM.  "Tha  Britlah  Had  Oroaa  aoalaty." 
Lithograplis. 

Lent  by  tlie  Glasgow  Scliool  of  Art,  per 
Francis  H.  Newberj',  E8'4. 

MILLtT,  MUm  FMNOOIt.     1t1(-1«n. 

(See  above,  No.  108.) 

7W.  "Tha  •owar." 

Lithograph. 

The  Properly  of  Messrs.  Frederick  Keppel 
A  Co. 


PARK,  OARTON  MOOIM. 

(Living  artist.) 
Glasgow. 

7M.  "Brar  Rabbit  and  tha  Tar  Raby."  Dated  1904. 

(I St  state.) 

The  Properly  of  W.  S.  Jackson,  Esq. 

PIRODON,  L.  I. 

(Living  artist.) 
Paris. 

TW.  "La  R««a  da  Turea." 

The  Property  of  Sir  Edmund  Walker. 


1S4 


1M8-1tM. 

Lived  at  DUon, 


RAJON,  PAUL  AOOLPHE. 

Born   1843,  died   1888. 
Parts  aDd  London. 

7M.  "Portrait  of  J.  A.  Whlttlor." 

The  Property  of  Messrs.  Frederielt   Keppet 
4   Co. 

ROBIirr-FLCURV,  TONY.     ItST- 

( Living  artist.) 
Born  1837,  Paris.     Son  of  Josepti  Hobert- 
Kleury  (1797-1890). 

787.    "John  Clwu,  MlMr." 

Tlie  Property  of  Sir  Edmund  Wallifr. 

ROTHCNSTEIN,  WILLIAM.     ItTI- 

;  Llvinff  iirl  isl . , 
Born  1872,  Bradford,  Yorltstiire.     Pupil  of 
Leffros  at  Slade  Sctiool,  London.     lu   1893 
drew  a  series  of  Oxford  portraits.        Por- 
trait painter  and  auto-lithograptier. 

79t,   "Portrait  of  John  S.  Sargant,  R.A." 
7ee.   "Portrait  of  Mr.  Qaorga  Barnard  Shaw." 

The  Properly  of  Martin  Bimbaum,  Esq. 

•00.  "Augusta  Rodin  In  his  Studio." 

The  Property  of  W.  S.  .lacltson,  Ksq. 


Its 


U  MUX,  ■. 

(Living  artist.) 
Paris. 

"Anba  Orenin*  •  •trMm." 

The  Property  of  Sir  Edmund  Walker. 

SHANNON,  C.  H.     s.  1M0- 

(MviUK  artist.) 
London.    One  of  the  contributors  to  "The 
Dial." 

"The  aower  and  tli*  Nmuwf." 
"Tha  Bathara." 
"Tha  Wayttrara." 
"Portrait  of  tha  ArUat." 
"Tha  •ummar.'* 
"An  Myll." 
Tlie  Property  of  Messrs.  Colnaghl  A  Co. 


•TIINLIN,    THIOPHILI    ALIMNDM. 

Paris.  Prolific  artist  in  various  media. 
(See  e.g.,  "Premiere  Exposition  de  I'lmvre 
ilessin«  et  peint  de  Th.  .\.  Steinlen,"  Paris, 
1894.) 

"Oufrlara  aartant  da  I'Ualna." 

(let  state.) 

The  Property  of  W.  S.  Jackson,  Esq. 


ItC 


•THNtR,  ALHirr.     IMS- 

(See  above,  No«.  45-46.) 
•M.  "Harold.'' 

The  Property  of  Martin  Blrnbaum.  E«q. 


INTERPRETATIVE  LITROGRAni 
•INIFRLMIR,  ALOVa.     1TTI-1«a4. 

Born  Prague,  died  Municli.  The  Inventor 
of  lithography.  Began  life  as  a  student  of 
law.  Became  a  dramatist.  Palled  and  could 
not  afford  to  pay  for  the  printing  of  his 
plays.  He  experimented  in  engraving  upon 
copper,  but  that  metal  being  be^ond  his 
means,  he  tried  to  print  from  line  Keiheim 
stone,  upon  which  he  etched  what  he  wanted 
to  reproduce.  He  discovered  by  accident 
that  the  stone  might  be  written  upon  and 
the  writing  bitten  by  acid.  This  led  to  the 
discovery  of  chemical  lithography. 

.\fter  Trolll. 


•10.  "Wr  WalUr  SMtt." 


The  Property  of  W.  S.  Jackson,  Esq. 
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VIII. 

INTEHPRETATIVE  ENGRAVINGS 
ON  COPPER 


Ml. 


AUDun,  aiMm.    late^TO*. 

Worked  at  Lyons  and  Paris.  "In  Audraa'i 
platea  the  etched  line  atande  on  Its  own 
merit  alon^ilde  the  engraved  llnei,  giving 
variety  to  the  tone  and  aurfaoe."  [Hind  on 
olt.,  p.  1»7.]  ' 

"La  OanUura  NaH*  anltn  da  Janlra." 

After  Ouido  Renl. 
The  Property  of  W.  S.  Jaokaon.  Esq. 


MNTOLOZZI,  PIMNOnoO.    int.1Ma. 

Bom   I7»8,  Plorenoe.     Worked  in  Flor- 
ence,   Venice,    Borne,    London    and    Lisbon. 
Went  to  London  in   1764   and  engraved  a 
large  number  of  the  drawings  in  the  Windsor 
Castle  collection.     Most  of  his  work  is  in 
crayon  or  stipple. 
Ml.  -Poitralt  of  Helbaln." 
M*.  "Portrait  of  Holbaln'a  Wife." 
•14.  "Portrait  of  •  aanUaman." 
MB.  "Portrait  of  a  Lady." 
M«.  "Portrait  of  ■  Lady." 

Engraving  in  stipple.  Sanguine. 

After  Hans  Holbein. 
The  Property  of  M.  Morris,  Esq. 

t»7.  "Tlia  Lord  Vaua.» 

Mt.  "John  Polnss." 

n*.  "Thomaa  Ctranga." 

MO.  "Kdward  (Unlay,  Karl  of  Darby." 

(Engravings  in  Sanguine  after  the  Wind- 
sor Castle  series  by  Hans  Holbein.] 
The  Property  of  W.  R.  Johnston,  Esq. 
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Engnving  In  itlpple. 

fThH  portp»ll  wu  pretented  bT  the  Mm- 
quli  of  L»nidown«,  i  deuendut  of  the  Eiri 
of  Shelburne.  lo  Mr.  Ooldwln  Smith.] 
Prom  the  Ooldwin  Smith  OoUeotlon. 
The  Property  of  the  Art  MuMum. 


i  I 


■LoiMJiMrr,  oomwut.   no»-*nic. 

Worked  at  Utrecht,  ParU  and  Rome.  Al- 
though hia  own  work  lacka  dlatlnoUon,  he 
exerclaed  a  conalderable  influence  upon  hIa 
contemporarlea. 

•       *^    ^^  "  After  Ouerolno. 

The  Property  of  W.  S.  Jaekaon,  Eaq. 

da  MIMIBU,  J.  J.      17»»J|»10. 

(See  above,  No.  Its.) 
L  ••Portrait."  After  D.  Tenlera,  Jr. 

Prom  the  Goldwtn  Smith  CoUeoUon. 
The  Property  of  the  Art  Muaeum. 
I.  "LandaMpa."    After  Ruysdael. 

The  Property  of  Profeaaor  Macallura. 

a  ■oLmvnrr,  Mknu*  adams.    «•©- 

1W4. 

Worked  at  Bolawert,  Amaterdam,  Antwerp 
and  BniaaeU.     Brother  of  Sohelte  Adama  a 
Bolawert  (q.  v.). 
I.  "Tha  0«mlnl«n  of  Daath."  After  VInokbooma. 
The  Property  of  W.  8.  Jaekaon,  Eaq. 
18t 


•.1IM- 
1IM. 

Worked    «t    BoUwerl,    Anuterdun    ud 

Antwerp. 


WT-  "LandMtp*." 
M*-  "LandMap*." 


After  P.  P.  Rubeu. 
The  Property  of  W.  9.  Jaokton,  Eiq. 


Bunam,  johamn.   itn- 

(Livlas  trllit.) 

Born   I8i».        Educated  Burs   (A«mu), 
Munich. 

•a».  "L»d»  with  Pwret."        After  Frtni  Mlerli. 
The  Property  of  Edmund  Morrla,  Eiq. 


lU 


■UIMIT,  JOHN.    ITM-iaM. 

Bora  near  Kdioburvh.  Apprentleed  to 
Robert  Scott,  ttie  engraver  (1771-1841),  by 
whom  he  wa»  taught  the  practice  of  engrav- 
ing and  etching.  Fellow  pupil  at  the  Trui- 
teea'  Academy  with  David  Wllkle,  whom  he 
followed  to  London  In  1808.  Burnet  ex- 
ecuted "The  Ji'w'i  Harp,"  Ihi"  ilrst  painting 
by  Wllkle  to  be  engraved.  The  aucceaa  of 
lhl«  reproduction  and  of  "The  Blind  Fid- 
dler," alto  after  Wllkle,  led  to  Burnet's  un- 
dertaking to  engrave  "The  Village  Poli- 
tician," but  the  eiecutlon  of  this  picture  was 
eventually  undertaken  by  Halmbach  (q.  v.), 
who  also  engraved  "The  Rent  Day."  Burnet 
engraved  "The  Reading  of  the  Will"  and 
numerous  other  plates  after  Wllkle.  Burnet 
painted  a  few  pictures  and  wrote  several 
books  upon  art. 

,  "Tti*  RMdlnt  of  Ui*  Will." 

After  Sir  Daniel  Wllkle,  R.A. 
The  Property  of  D.  R.  Wllkle,  Esq. 


MMOLIt,  MOMHNI  JAOOPO   (or  Om- 

llua  or  OMObua  Pannanals  or  Jaasbu* 
Varonanala).    o.  14M-1ST0. 

Born  Parma.    Pupil  of  Marc  Antonio  Ral- 
mondl  (q.  v.).     Eminent  among  Italian  en- 
gravers.   Engraved  many  gems. 
,  "Holy  Family."    After  Raphael. 

The  Property  of  Robert  Mond,  Esq. 
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OOLLMMT,  JOMNU.    0.  IMO^tM. 

Born  Antwerp.     Son  of  Adrlaen  ColJtFrt 
Id.  1618).    Studied  Ont  with  hU  father  and 
afterwarda  In  Italy.    Between  tS5S  and  lidt 
tie  engraved  a  great  number  of  platea. 
"Tin  PaMtOT."    After  J.  Stradanui. 
(tl  platea.) 

The  Pr  .    I'y  nf  W.  S.  Jaokaon,  Eaq. 

OAWB,  NRNi.^      I'SO-IS.'* 

W..-  . ,'  ,  1  ,.h:  n.  \w,  .(Inter.  Ex- 
eer.iPi.  t'  r  tjf  ihc  i  r  i^ll^|;  iiatea  of  the 
"Libt'i-  Sia"'nv-'jn  "  fijv  '.  .  \'.'.  Turner  and 
priMijirily  Hu"  "  'ini'  ii  ii>n  .»(  p.ites. 

"An   Inttlamaii   O'.    Flr«."      Published    lS3t. 

.At.tT   .,,    r".    .Ml'* 

"A  Vaaael  Run   Dnxi    .i  Swk"     Published 

1830.      '.r..      ,1,  !•'.  KMIn. 
"Muappa."     I'l.i  ishcii  i»30.     After  Horace 
Vernet. 
(From  the  Goldwln  Smith  Collection.) 
The  Property  of  the  Art  Museum. 


DIONINSON,  WILLIAM.    174«^Sn. 

Born  London,  died  Paris.  Worked  In  Lon- 
don and  Paris,  engraving  after  Sir  Joshua 
Reynolds  and  George  Romney. 

"Lady  witli  Mf  ht  Hand  en  BrMUt." 

Stipple  engraving  In  Sanguine. 

The  Property  of  Mrs.  T.  C.  Patleson. 
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■DKLINOK,  aCMIIft     1M0(41T)im. 

Born  1640(4tT),  Antwerp;  died  1107, 
Paris.  French  engraver.  Pupil  of  Cornelia 
Galle  (q.  v.)  and  of  Francois  de  PolUy  (q. 
T.).  Pensioned  by  Louis  XIV  with  apart- 
ments at  the  Gobelins.  He  worked  entirely 
with  the  graver.  He  executed  a  large  num- 
ber of  portraits. 
"Jullua  Hardouin  ■«<•»(."     After  Rlgault. 

The  Property  of  W.  S.  Jackson,  Esq. 
.  "PertnUt  of  Bouutt,"  After  Rlgault. 

The  Property  of  W.  R.  Johnston,  Esq. 

QALLI,  O^RNILIt  (th»*ld«r).   1B7a-iaM. 
Born  i576  (Antwerp?) ;  died  1656.  Son  of 
Philippe    Oalle    (1631-1618),   both   famous 
wood  engravers. 

■•Portrait  of  Jodocu*  Ohrlatophorut  KroM 
iron    KroooonoUIn,    Hamburg."      After 
Anselmus  von  Hulle. 
The  Property  of  Sir  Edmund  Walker. 


QHIM.    SKOIMIUS     (aloo    ooliod    Ooorglo 
Manto«uio).    1BMMMS. 

Born  Mantua.  Pupil  of  OluUo  Romano. 
Executed  a  plate  of  immense  slie  of  "The 
Last  Judgment"  after  Michael  Angelo,  as 
well  as  many  plates  after  Raphael,  etc. 

•M.  "HoreulM  Ootiquarlna  tho  Hydro."    After  J. 
B.  B.  (Qlovanni  Battlata,  Soulptore). 
The  Property  of  E.  R.  Rolph,  Esq. 
13« 


aOUDT,  HENDRIK,  COUNT.  1H»-1«90. 

Born  Utrecht.  Belonged  to  a  noble  Dutch 
family.  Studied  at  the  Academy  at  Rome. 
There  he  became  intimate  with  Adam  El- 
Bhelmer,  some  of  whose  best  worlts  he  pur- 
chased and  afterwards  engraved.  He  work- 
ed exclusively  with  the  graver  and  produced 
his  effects  by  delicate  crossing  of  lines. 
"0«rM  Drinking  from  «  Pltehw." 

After  A.  Elsheimer. 

[This  print  has  been  copied  by  Hollar 
under  the  name  of  "The  Sorcery."  The  boy 
in  the  engraving  Is  metamorphosed  into  a 
frog  because  of  his  contempt  for  the  God- 
dess.] 

The  Property  of  W.  S.  Jacksoo,  Esq. 

OltOIQNtON,  OHARLKt.     171T-^t10. 

Bom  1717;  died  1810.  Lived  In  London. 
Engraver. 

"OanvMSing  for  VoUs."  After  W.  Hogarth. 
[This  print  is  Plate  11.  of  the  series  "Pour 
Prints  of  an  Election";  It  was  issued  Febru- 
ary 20th.  1757.  (Compare  supra  No.  687, 
and  Austin  Dobaon.  loo.  cit.)] 

The  Property  of  E.  A.  P.  Hardy,  Esq.,  M.D. 

"Th*  BrulMf,  O.  Ohurohlll  (once  the  Rever- 
end I),  in  the  character  of  a  Russian 
Hercules  regaling  himself  after  having 
killed  the  monster  Carioatura.  that  so 
severely  galled  his  virtuous  friend,  the 
heaven-born  Wilkes."  (See  note  to 
No.  688,  above.) 

The  Property  of  W.  S.  Jackson,  Esq. 
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HINTOM,  WILLIAM,    fl.  1TM. 

English   engraver.      (Unknown   to   Bryan, 
Natlon«l  Dictionary  of  Biography,  etc.) 
"Portrait  of  Arthur  Young." 

.\fler  James  Rising. 

The  Properly  of  Professor  Mavor. 

iNQOUF,   FRAMOOI*   ROMRT.     1T4T-1t12. 

Bom  1147,  Paris;  died  1818.  Ingouf  en- 
graved under  the  influence  of  J.  Q.  Wlllo. 
(Hind.  p.  370.) 

"Portrait  of  Oorwd  Dou."  After  Gerard  Dou. 
The  Property  of  Professor  A.  B.  Maoallum. 

"Portrait  of  J.  a.  Wlllo."    After  P.  A.  WiUe. 
The  Property  of  Franit  Darling,  Esq. 


do  JOD(,  PnTER,  Junior.    1M«^.(  7) 

Born  Antwerp.  Pupil  of  his  father,  P.  de 
Jode,  the  elder  (1570-1634).  Engraved  up- 
wards of  300  plates,  many  of  these  being 
portraits  after  Van  Dyck. 
"Christ  and  Nloodomua."  After  O.  Seghen. 
The  Property  of  W.  S.  Jackson,  Esq. 


VM  KUML,  THBOOOmi*.     o.  1M0-d.(7> 

Born  Holland.    Etched  many  plates  whol- 
ly, wholly  engraved  others  and  in  some  used 
both  the  needle  and  the  graver. 
"Animala." 
"Anlmali." 

After  J.  van  den  Hecke(  ?). 
The  Property  of  J.  .\I.  Lyle,  Esq. 


KETTIIIUMU*, 


OHRISTIAH   WILHILM. 


Born  Stuttgart,  died  St.  Petersburg.     Pu- 
pil of  J.  G.  von  Muller  (q.  v.). 
"Th»  DmUi  ot  ■ontgoitnry." 

After  John  Trumbull. 
The  Property  of  Mrs.  T.  c.  Patteson. 


LAiiwim,  Nioouiu.    o.ieooiaec 

Born  Leuze,  near  Tournay,  France,  of 
Flemish  extraction,  studied  Antwerp,  Imi- 
tating Pontius  Paulus  (q.  v.). 

•W.  "Fr«d«l    Ullo    nueatolo, 


CommandM'    of 


"Fr«d«l    Lcllo 
MalU." 

After  Sir  Anthony  van  Dyok. 
The  Property  of  W.  S.  Jackson,  Esq. 


St 


•n 


""•"■"••«"""■     '•*•   (L.VI,»  «U«0 
Born  183S.     Eduoited  AUfeld,  Nurnberg, 
Munloh.     Engraver. 

■■►oftrilt  of  Rubww."  After  Hubem. 

The  Property  of  Edaiund  Morris,  Esq. 


MAROANTOIMO.     (IMro  «iitonlo  lUlmondl.) 

(See  above.  Nob.  714-716.) 

nc  "Man  Draulng." 

Prom  the  cartoon  of  Pisa,  by  Michael 
Angelo.     0.  1510. 

Thla  and  two  other  figures  by  Maroantonlo 
and  one  by  AgosUno  do  Musi  (Agostino 
Veneilano)  are  the  only  remnants  of  the 
Cartoon  of  Pl«a,  the  masterpiece  of  Michael 
Angelo.     (See  Noi  885.) 

The  Property  of  W.  S.  Jackson,  Esq. 

(73    "Th*  Dsath  of  Dido." 

(1st  state.)  After  Raphael. 

(Prom  the  collection  of  Richard  Fisher.) 

The  Property  of  Robert  Mond,  Esq. 


•M. 


MMOH,  JiMM.    1710-0.  ITM. 

English  landscape  engraver,  one  of  the 
arUsts  employed  by  Boydell.  His  reproduc- 
tions of  Claude,  etc.,  were  at  one  time  much 
■ought  after  by  amateurs  on  the  continent 
of  Europe.     (Cf.  Bryan,  vol.  HI,  p.  *»6) 

"Vlow  t*  th«  m«or  Po." 

After  Claude  Lorraine. 

The  Property  of  D.  R.  Wilkie,  K«q. 
HO 


THI  MAmR  OP  THI  MB.    Sixteenth  cen- 
tury- 
Probably  a  pupU  of  Mareantonlo.    He  has 
been — with  some  probability — Identllled  with 
Benedetto  Verini,   a  natural  ion  of  Mare- 
antonlo. 
nv.   "Th«  Triumph  of  Leva." 
8T0.  "Tha  Triumph  of  Lova." 

list  states.)  After  Raphael. 

The  Property  of  Robert  Mond,  Esq. 


MtVKR,  HOPPNIR. 

See  No.  719.) 

*^ha  Propaaai."  After  G.  H.  Harlow. 

The  Property  of  Mrs.  T.  C.  Patteson. 


MORONSN,  RAPHAIL.      17M-1MS. 

Born  Plorencp.  Father  and  uncle  both 
engravers.  Instanof*  of  precocious  genius. 
Executed  a  plate  in  his  twelfth  year.  At 
twenty  executed  %  series  of  important  plates, 
a  circumstance  which  induced  his  father  to 
send  him  to  the  studio  of  Volpato  at  Rome. 
A  list  of  256  of  his  plates  Is  given  by  Bryan 
(vol.  Ill,  p.  366).  A  complete  collection  of 
his  works  In  all  states  was  given  by  Morghen 
to  his  friend  Palmerini.  This  collection  was 
acquired  by  (he  Duke  of  Buckingham. 

"Lot  and  hia  Dauflhtora." 

After  II  Gueroino. 

The  Property  of  W.  S.  Jaokaon,  Esq. 


■OMM,  JUM.     0.  IWO-^OTO. 

Bora  Parts  Engraver  and  etcher.  Pre- 
deoeMW  of  Nanteui).  He  introduced  line  en- 
cravloff  Into  Prance.  He  ouitomarily  com- 
blMi  etcblBf  in  dot  and  line  with  line  en- 
fravioff.  Ib  thia  he  stands  In  relation  to  the 
Haarlem  School.  [Compare  Hind,  op.  clt..  p. 
m.]  His  bcH)  worh  is  in  the  style  of  Plat- 
tenberr.  He  made  many  engravings  after 
van  Dyck. 


iSn.   "NtoholM  «•  ftata." 


After  Ph.  Champalgne. 

"Marquis  4%  0«avr««." 

After  Ph.  Champalgne. 

The  Property  of  Prank  Darling,  Esiji. 

"'Portrait  of  Jooquos  Tuboouf." 

After  Ph.  Champagne. 
The  Property  of  W.  R.  Johnston,  Esq. 


MOYItlJIU,  JUN.     1«MM7e2. 

Born  Orleans.    French  engraver.    His  prin- 
cipal works  are  89  plates  after  Wouwerman. 
"Lo  Marohand  da  MIthrMaU.'*     Dated  1743. 
After  Wouwerman. 

The  Property  of  W.  S.  Jackson,  Esq. 


I4S 


«on  MilLUII,  JOHANN  aOTTHAMD.    1747- 
ItM. 

Born  Bernhausen.  WUrtemberg;  died 
Stuttgart.  Painter,  designer  and  engraver. 
Went  to  Paris  In  1770  and  becani*'  a  pupli 
of  J.  G.  Wille  (q.  v.).  Returned  in  1776 
to  Stuttgart,  where  lie  founded  an  Academy 
of  Design.    He  engraved  In  the  style  of  Wllle. 


1  of  J.  Q.  Will*,  Ininnr." 

Proof  before  le'.tera.  .\fter  J.  B.  Grcuze. 

The  Property  of  Prank  Darling,  Esq. 

•■■MU*  of  ■unkw'a  Hill."    June  17th,  1779. 
After  John  Trumbull. 
The  Property  of  Mrs.  H.  D.  Warren. 


^•■MUSI,  AOOtTINO  (othwwiM  Vcnulane). 

Fi.  iBi4-4Baa. 

Born  Venice.  Earliest  plate — a  copy  of 
Dllrer's  "Last  Supper,"  from  the  larger 
"Woodcut  Passion.' 

"Th*  Oartoon  of  PIm." 

After  Michael  Angelo. 

The  Property  of  W.  S.  Jackson,  Esq. 

"Th«  Nativity." 

.\fter  Giullo  Romano. 

The  Property  of  Robert  Mond.  Esq. 


MNTtuiL,  noMirr.   ttaumD^m. 

(See  above,  Nos.  710-731.) 
••F«r«liMn4  **  Nwvlll*,  •Mhop  of  OharlrM." 

Dated  i637.  After  Ph.  Champalsne. 

•<H.  JulM  «•  ■ourkM,  Duo  r«iit«loii." 

Dated  test.       After  Mlgnard  Romanua. 

"Portrait  of  Ohaa.  d'Orloana." 

After  Ferdinand. 

The  Property  of  Frank  Darling,  Eaq. 


PITM,   NIOOLAM   (tho  ol4or).     a.  IMt- 
1«T«. 

Born  Antwerp.  Studied  there  under  hla 
father,  and  then  at  Paris  under  the  Inatruo- 
tion  or  at  least  the  Influence  of  Francois  de 
Pollly  (q.  v.).  PItau  engraved  many  por- 
traits. 

"DIonyalMS  tanguin  •ylvanoounalum  Iplaoe- 
puB."  After  C.  le  Fevre 

The  Property  of  W.  R.  Johnston,  Esq. 


*»  MILLV,   FMNOOI*.     1MI(«T).1Mt. 

Horn  AhlM^vllli-.  Sun  .,f  a  ft'ildsmllh  and 
.•ngraver.  VVVnl  in  Paris  anil  bi'i'anii'  n 
liiipll  of  Plirre  liarfl,  and  in  |i„ini',  wlifri' 

he   iwxKwl   under   llii'   Inlliien if  CiirnRlls 

Bloi-niart.  He  rplurncd  In  IBSfi  In  PariK, 
whiTi!  Ill'  aiiiulrfd  I'dehrlly  an  a  poplralllsl! 
lie  hag  Hlfini'd  aliiMit  100  prlnlK.  of  whieh 
107  are  deBcrlhed  hy  XaitliT  an  luivlnu  liien 
c'xeenlPd  enllnly  hy  IiIm  hand. 

"Holy  runlly." 

I'rlnli'd  on  «aiin.  Afler  ijlullu  KiMuaijn. 

The  Pniperly  iif  Hohcrl  Miind,  Knq. 
"Portnit  of  Plcrr*  U  Mttym." 

Afler  Phlllipe  de  Champatne. 
The  I'mperly  of  \V.   H.  .lohnslnn.  Ks.|. 


Born  1603,  Antwerp;  died  1658.  Eminem 
Kiemlsh  engraver,  pupil  of  Lucas  Vorater- 
inann.     Friend  of  Rubens. 

"Portrait  of  Abol  lorflon  Oomoo  do  lo  nooho 
do*  Aublora." 

.\fter  Ansehi)  von  lliille. 
The  Properly  of  Sir  Edmund  Walker. 
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'f 

i 


I*  pAtM  (I*  PmKm  cr  I*  PMrtM).    1M*- 

Bora  I«i8,  Puis;  diad  l«St.  Eteber  ud 
engraver.  Beet  work«  are  of  arolUleclural 
and  ornamental  aubjeots. 


•M.   "«•••.« 


The  Property  of  J.  M.  Lyle,  Eaq. 


RMMBAOH,  ABMHAM.     1T7I>1M«. 

Born  London,  of  Swiss  origin.  Apprenticed 
lo  J.  Hall,  engraver.  Became  utiidenl  of 
Royal  Academy  and  subaequently  miniature 
painter.  Later  he  devoted  hlmaelf  entirely 
lo  engraving.  In  181*  he  became  Wllkie'ii 
engraver.  He  Ih  unilemlouil  lo  have  ex- 
ecuted the  whole  of  hiB  plHled. 

"Tha  Want  Day." 

After  Sir  Daniel  Wllkle,  R.A. 
ind  plate.) 

The  Properly  of  U.  H.  Wlllile,  Ebi|. 


r.i 


•ONMvomm,  LuMi.  itwhmo. 

Burn  RiiKHDnu.  .\ri«raleil  III  KnKliinil  UDO. 
Workml  uniliT  BarliiliKil.  lUek  worker  for 
hook  illuMrallnn  ami  comniirolal  piibllca- 
llcinn.  Illn  porlrailH,  however,  Khaw  remark- 
abln  leohnioil  powera.  Well  known  for  hia 
■Cries  of  London,"  after  Whealley. 
•■  "Th*  Cartoon  of  Woo." 

Mne  KnitriivlnK.  Afl.T  MIcIm.-!  Augcl.i, 

The  Properly  of  W.  S.  Jackioo,  Ew). 
7.  "Tlio  Mght  HonoroMo  LorO  Thurlaw." 
!<llppli'  Knin-avlng. 

Afler  Sir  Jimliua  Heynulda. 
The  Properly  of  Mri..  T.  c.  l>«i(,.»u„. 

•OHMiDT,  Mona  FmiomoH.   mt^ns. 

Born  Bc-rJIn.  Pupil  of  (i.  p.  Uuacli  at  the 
Berlin  Academy,  afterwards  of  Nicholas  Lar- 
measlua  at  Paris.  He  was  received  Into  the 
Paris  Academy,  his  reception  plate  being  a 
portrait  of  P.  Mlgnard.  In  1757  he  went  to 
St.  Petersburgh,  on  the  Invitation  of  the 
Kmpreaa  Elltabeth,  In  order  to  organlie  there 
a  school  of  engraving.  He  returned  to  Ber- 
lin in  flit  and  etched  a  few  plates  In  the 
manner  of  Rembrandt. 

■•Portrait  of  Maurleo  Ouontln  do  la  TOur." 
After  M.  Q.  de  ia  Tour. 
[M.  Q.  de  la  Tour  was  the  best  crayon 
draughtsman  of  his  time  in  Crance.  In  the 
Museum  at  St.  Quenlln  there  arc  83  of  his 
works.] 

The  Properly  of  Robert  .Mond,  Ksii. 
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■HARP,  WILLMM    (1T4»-4M«),  and  WIL- 
LIAIH  WOOLLETT  (1TSB-1TM). 

W.  S.  born  London,  1749.  Apprenticed  to 
Barak  Longmale,  a  plate  engraver.  Became 
a  writing  engraver.  Subsequently  achieved 
distinction  through  his  engravings  after 
Slothard.  He  rapidly  came  to  be  recog- 
iiizi'd  as  one  of  the  llrsl  engravers  of  his 
time.  He  was  suspected  of  revolutionary 
opinions  and  was  undoubtedly  a  mystic. 

W.  W.  born  Maidstone,  Kent,  of  Dutch 
ilci^cent.  .\pprentlced  to  an  obscure  en- 
graver, .lohn  Tlnney.  His  style  Is  undoubt- 
edly his  own,  although  he  probably  gained 
much  through  his  Inlerprelallcm  of  the  fine 
landscapes  of  Richard  Wilson.  (See  Cata- 
logue of  Second  Loan  Exhibition,  Toronto. 
11109,  p.  19.)  His  historical  plates  are  not 
less  well  executed  than  his  landscapes.  Like 
his  friend  Sharp,  he  was  not  without  eccen- 
tricities. He  is  said  to  have  llred  off  a  can- 
non when  lie  had  finished  an  Important  plate. 

).   "King  OhwiM  th*  <nd  Landing  on  th«  BaMh 
at  Dovar." 

Engraved  by  Wm.  Sharp  and  etched  by 

Wm.  Woollett.  _      ,    ,.,    . 

After  Sir  Benlamin  West. 

The  Property  of  Mrs.  T.  C.  Patteson. 
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•OHNnLnTn,  JOHANMCt.     1MB. 

(Livlog  artist.) 
Born    1825.       Lived    at   Nuremberg    toil 
Vienna.     Engraver. 

"■orMt  Oarrylng  off  Orlthyla." 

After  Rubens. 
Till'  l>ro|)prl.v  of  Kdriiunil  .Mnrrla,  Ksq. 


■TMNOC,  MH  ROHirr.     17C1-1TM. 

Born  Pomona,  Orkney,  of  a  PIfeshIre  fam- 
ily. During  the  Rebellion  of  1745  he  Joined 
(he  Princ:  Charles  Shiart,  to  whom  lie  be- 
rame  engraver.  Hi'  drew  and  engraved  llie 
porlralls  of  many  members  of  the  .lacoblte 
party.  After  Culloilen  he  escaped  to  France. 
Returning  to  London  In  1751,  he  beeame  the 
father  of  the  school  of  historical  engraving. 
Me  wa.x  linighled  in  I7H7.  He  engraved 
about  80  plates. 

"Otsopatr*." 

Published  1777.  After  Ouldo  Renl. 

The  Properly  uf  .Mrs.  T.  C.  Patleson. 


■UMOHHOIP,  JON/f«.     1813-16«9. 

Born    l.eyden.      Studied    under    Uornelis 
VIsscher  (q.  v.).    Kngraved  after  Lucas  van 
Leyden,  Rubens  and  others. 
"Aldus  Swalmlut."  After  Franz  Hals. 

"FiBht  with  Knivat."  After  Terborch. 

The  Property  of  W.  S.  Jackson,  Ksq. 
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TOMKINt,  PCLTRO  WILLIAM.     17fO-1S40. 

Born  Lnnilnn.  Pijj)il  of  Hartoiozzi.  Kn- 
Kravol  in  the  chalk  and  doIU'd  niiiniHT  fop 
wvviTiil  KcriPK  of  wurkK  afltT  old  ami  nioilcni 
niaslcrs,  loKt-lher  with  n  few  plales  from 
his  own  (leHlRnts. 
904.  "Virgin  and  Child.'* 

Aflcr  Andrea  d.-l  riarlo. 
ThM  prop.Tly  of  W.  S.  .larks.m,  Ksq. 

VKRMEULEN,  OORNILIS.  (I.)  o.  1644-1702. 

.^orn   c.    1644;   died    1702.      Educated   at 
Antwerp  and  Paris.     Engraver. 

BOB.   "Plvri^  Mlflntrd."  After  P.  MlKnar.1. 

The  Properly  of  Frank  Darting,  Esq. 


VILLAMKNA.  FRANOKtCO.     c.  1866-1626. 

Born  .\s8isi.     Prol)al)iy  a  pupil  of  CorniHis 
Corl.      His    Klyie   of   engraving   is    ))old    and 
open,  sometimes  regardless  of  dulaii. 
"Th«  Annunciation." 

Copy  of  an  engraving  by  .Marco  di  Ravenna. 
iFpom  the  collection  of  Rictiard  Kisher.j 

The  Properly  of  Robepl  Mond.  Esq. 


"n  vomr,  ROUim.    ..  IMIMM* 

•07.  "Wlllp,  icrl  of  Ptmbroka." 

After  Anthony  van  Dyk,. 
■"'""  P''''P<''-ly  ot  Hoberl  Monrt,  Es„,  ' 

'Sen  N„s.  73I>-;40.) 

T'^falrr"'"-"  ^""  p.  p.  Ruben,. 

The  Property  of  w.  s.  Jackson,  Es,,. 

*"7ImTm"  "  ""•"""*'  "'«»•"»*»••. 

(See  above.  No.  74|  i 
^    '  After  de  Vos 

The  Properly  of  Sir  Edmund  Wallier. 


WIlLt,  JOMANN  QKOIM.     1715.1SM, 

(See  No8.  633-ti37.) 


After  Gerard  Don. 


•10.   "TanU  d*  a,  Dou.' 

(Line  Engraving.) 

"'■  'mne'p*""*'"  •""''•  '•"•'»"  '»"  Ostade. 

(Line  Engraving.) 

The  Properly  of  Professor  A.  B.  Maoallum. 
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tWOOLLITT,  WILLIAM.     ITSC-ITW. 

iSi'ti  No.  mill.) 

"LandMapc"  After  Claude  Lorraine. 

The  Property  of  I).  R.  Wllkle,  Esq. 

"Th*  Outh  of  Wolfe." 

.\fter  Sir  Benjamin  Went. 
IWoollett'H  best  lilsturiral  plate.] 
The  Properly  of  .Mrs.  T.  i;.  Pattesoo. 
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iNTERPRETATIVE  ETCHINGS 
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'MMOUN,  P.  MHANMU. 

(Living  arll«i.) 
Born  Amsterdam.    Engraver  and  etcher. 
««.  "L'homm.  w  a«nt."  .w„  mm  ll.l>. 

( Froof . ) 

The  Pnttrli   .,f  .M,.»si».  (Joinaglii  A  cg. 

MRmiRC,  OOMINIQUC.     e.  ISat-ICTI. 

Burn  .M.,rs,.i]|..,,  ,ri,.d  H.,ni,..     11,.  old,,.,!  In 
llif   in.inn.r  „f  S'  ■r,,,,.,  .I,.|j.,    ii,.||;,     ,,.   ,,  , 
Hi«   elplinr  i.»  u    li   wimin   .-i    li.     ir,.   ,.|,.|k.,| 
"l(!h..d  niiin'i »  pl.iirs  iiffiT  Cl.nid,.. 

•I*  "Landwap*."     ic,r.« 

*•••  "LandHipt."     icii  1. 

*•'•  "LandMap*."     ir.nn. 


The  Prop'Tl.v 


.\rii'i'  (;i;tiid<^  l.orriiino. 
"I'  W.  H.  .I<ihn»imi,  K«.|. 


da  BOIMICU,   JCAN  MOgUCt. 

S.r  iili.iv...  .N„,i.  |,13-H1., 
Mt.   "Landacapa."        .^fier  Jakob  van  Rujhdael. 
The  Proiii-rly  of  Ppofessor  A.  B.  Macallum. 
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BRUNIT-eMUimS,    LOUM    ALFMD. 


Born   l«45. 
Etcher. 


(LiviDg  •rlUi.) 
Eduoitted  Havre  and  Parli. 


"Tli»  Mill."  After  Rembrandt. 

Prom  the  celebrated  picture  painted  In 
1650,  In  the  collection  of  Mr.  WIdener, 
formerly  In  that  of  the  Marquis  of  Lan»- 
downe." 

Till'  Properly  of  H.  c.  0»borne,  Kxq. 


'I.ivlnit  arlm.) 


DAKC,  OARIL  LOMWVK. 

Born  Amsterdam.    Etcher. 
"On*  of  thi  Aneltnt  Pnple." 

.\fler  IsntelH. 
"OpMmw."  .\f|,.r  .MallNIJs  .Marls. 

The  Property  of  E.  V.  B.  Johnston,  Esq. 


FLAMINQ,  LEOPOLD.     1M1- 

( Living  artist.) 
Born    1831,    Brussels.      Etcher   and    en- 
graver.   Educated  Brussels  and  Paris.     [Sm 
Ilamorlon,  "Portfolio,"  III.,  p.  I.] 

MS.  "Portrait  of  Rafflbrandt't  Mothar." 

.\fter  Heinitrrui'll. 
The  Properly  of  Wm.  Crulkshank,  Esq. 


•OLTIlUt,  HINDHIK.     IIH^Mt. 

Born  I5D«.  Haarlem;  died  1616.  Dm^h 
engrav.r.  ■Ooltilui  w.,  pernap.  the  first 
adequately  to  realiie  the  capabllitie.  of  the 
enwaver  In  expreasInK  tone  and  surface  qiiai- 
lllea."  [Hind,  A.  M..  British  Museum,  "Hi«- 
ISo'i"'  ''■"'^''*'"*'"  "".  I'Ondon,   11,08,  p. 

•  "Landnap*  with  Bay."     ,Daled  IBOS.) 

After  Symon  Prizlus. 
Published  by  Hobert  de  Baudoua. 
The  I'niperty  of  Professor  Mayor. 

HtOHT,   WILHILil.     IMa- 

(Living  artist.) 
Born  1813.     Edurated  Nurnberg.  ete. 

"Th.  ■oni,...  „,„  p   j^^ 

'.  Proof. ) 
The  Property  of  Wm.  J.  Thompson,  Ksq. 


vmcmhiot. 

French  etcher. 
"Landaup*." 
(Proof.) 

The  Properly  of  Professor  Mavor. 


After  de  Mercey 
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HOU,  WILLMM,  «.•.«.,  m.PM.    1M«. 

(Living  arllsl  ) 

Born    1846,    Sallabury.      Educated    Hoytl 

Scotllih    Aoadeiny   Sehooli.      Hai    eieoulad 

many  original  and  InterpreUllve  etrhlnirg  and 

eapeolally  r«cenlly.  aevaral  mural  palntlnci. 

"«n  Itaninc  In  Nannandy."  Aflcr  noml. 

"Landaaapa — Moonlight."         Arirr  .1.  WitHn 

.  "Tha  Hairlna."  AHer  MunlecelM. 

Series  of  proofa  of  etulilnga  executed  for 

Ihe  Catalogue  of  the  French  and  Dutch  Loan 

Collection,   Edinburgh,   1886. 

The  Property  of  Profeaeor  Mavor. 

IIMOUP,  PMNOOIt  ROBIRT.     1747^1411. 

Born  Paris.     Pupil  of  niriiirl.     Executed 
many  vlgnettcn  for  buoksKllem. 
"Portrait."  After  (Icranl  Uou. 

The  Property  of  Profeaaor  A.  B.  Macallum. 


MOQUI,  OHARLU  IMILI.     IMS-IM*. 

(See  above,  Nor.  .'Ilz-aa*.; 

"Landaaapa."  After  Maroy. 

"ta  Vlawx  Pau>ra."  After  Ch.  Jaoque. 

The  Property  of  E.  H.  Rolph,  Eaq. 


lU 


""ills!*'"'  ■""•■•  '■"«•«»•    ttn. 

!"'  f.  WrrtMiow.  "Koiir  Muiers  of  Firh- 
ing,     London,   l«83.| 

""••  Aflfr  J.  B.  Oreuae. 

ThH  i.r..nrrl.v  of  sir  Edmund  w.lk.r. 

KLAUS,  JOHANN.     IMT^IM. 

an.'*""'.!,!."'''  ^'""""'  ' '   ""'■■'      >■■'""■"'•'■ 

I.  "Jttd.h  .n4  Th.m.r."        .vf,„r  a.  ,i,.  .■„.|,|,.r, 
Tho  Propprlj  of  Edmund  M.  Morrl»,  Kiq. 

KOITMR,  H. 

niild.  ^tch^r.  •.lvln»„rM.I.) 

"Poftr.ll  Of  j,„f  ,„„„..,  „|,.^  ,^^_^|^ 

The  Properly  of  K.  K.  M.  .lohn^ton.  k»,. 


»> 


Lissom,  K. 

h'rench  etcher. 


Uvinff  arit<tt.) 


"Boy  Stooping  undar  Load  of  Hay." 

"Woman  with  PlUhfork." 

"Woman  Shoarlnfl,  Boy  Looking  On." 

"Woman  Chopping  Straw." 

"Woman  Spinning." 

"Woman  Binding  Shaavaa." 

"Man  Throahlng." 

"Man  Cutting  with  Slohla." 

"Man  Working  with  Soytha." 

"Man  Chopping  Faggota." 

After  J.  F,  Millet. 
Tin-  Property  of  11.  Murlimer-Lamh.  Esq. 


LOWEN3TAM,   LKOPOLD.  1S42-1SSS. 

Born  .Xmsterdani,  tiled  Three  Brid($es, 
Kngland.  Kduealed  at  the  Academy  at  Am- 
sterdani.  Went  to  Sweden  to  assist  in  the 
nrganizalion  of  a  srhool  of  etching  at  Stock- 
holm. In  1H73  he  went  In  London,  where 
he  etclied  niiinerouM  plates  after  Alma  Ta- 
dema,  K.  .1.  Poynter  and  others. 

"Tha  Frugal  Maal."  .\rter  Josef  Israels. 

Tlie  Property  of  Pnifessor  Mavor. 
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MOBITM,    MMRr   WAUMR^   (tn. 
ltWA,r.P.B.    IMa.  ^ 

(Living  trust.) 
Born    1848,    Olugow,      Educated    Edin- 
burgh and  Germany.     Original  member  of 
Royal  Soolety  of  Palnter-Etohers. 

•**  "*  •"•'■  My'-"  After  0.  P.  Walt.. 

The  Property  of  Sir  Edmund  Walker. 


ot  mahoinav,  iiMToim  dc  qhuv.  itm. 

Bom  1784,  Paris;  died  1811.  Etcher. 
One  of  the  most  successful  Imitators  of  the 
style  of  Rembrandt.  He  used  the  dry  point 
with  great  dexterity. 

•«»■  "Teblu  HHlIng  hi*  Pathtr." 

"*"><")•  After  Rembrandt. 

1  !^?  Ihe  oil  painting  (on  wood),  tainted 
in  1636,  in  the  possession  of  the  Duo  d'Aren- 
berg,  Brussels.  <■""•■ 

The  Property  of  Professor  Mavor. 

MAMS,  MATTHM*. 

(See  above,  Nos.  383-396.) 
•••.  "Th.  •ower."       After  Jean  Francois  Millet. 
The  Property  of  H.  Mortimer-Lamb,  Esq. 
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IMTHIV-OOIMT,  AHMIMD.    1«4- 

( Living  «rUtt.) 
Bora  1854,  Paris.     Etcher. 


After  Sir  Anthony  vu  Drok. 
The  Property  of  Meura.  ColnigU  A  Co. 


RMOH,  PAUL  AOOLPHC. 

Born  DUon.  Went  to  Paria  in  1864,  eol- 
oured  photographs,  eto.  In  1865  be  met 
Flameng  (q.  v.),  who  induced  him  to  become 
an  etcher.  Subsequently  worked  at  Paria 
and  London.    Visited  New  York  in  1885. 

•'Portrait  of  Thomaa  Oariylo." 

After  G.  F.  Watts,  R.A. 
The  Property  of  Sir  Edmund  Walker. 
"Tho  Ufond."         After  O.  Paul  Chalmen. 
The  Property  of  Sir  Edmund  B.  Osier,  M.P. 


■•  RAT,  PAUL  KMHi. 

Born  Paris.  Educated  Paris.  Etcher. 
Pupil  of  L.  de  Boisbaudran.  Etched  and 
engraved  after  MelBsonier. 


Mt.  "Hoad  t*  an  OM  Mm." 

After  S.  Hoogstraten. 
(From  oil  painting  in  the  Mu8«e  Belvedere.) 
The  Property  of  Wm.  Crulksbank,  Esq. 


mOHARDMN,  MWITIMII.     IMUMi. 

Bora  1665,  London;  died  1745.  Btobar 
One  of  tbe  beet  portnlt  etehera  in  Um 
elghteentb  century.  (Compere  A.  M.  Hind, 
^•Hletory  of  Engraving  and  Etching,"  London, 

"■o»a  at  «a»."     After  drawing  by  Raphael 
Etching  dated  1734. 
The  Property  of  Profeaeor  Mavor. 


VHatn.  WILLIAM.     1WT- 

(Uving  artlit.) 
Born  1837.     Educated  Hanover,  Munich 
Leipilg,  Vienna.     [See  "(Euvres  de  William 
Unger,  commentees  par  C.  Voemaer,"  Ley- 
den.  1874.]  ' 

••4.  "Man  In  Armour"  (William  van  Heythuaen). 
After  Prana  Hale. 

Oari"^ln"vieSna'"°"    "■    ""'    "-""^'teta 
(Proof.) 

The  Property  of  Professor  Mavor. 

!H'  iiSr""  !"".?•*•'•"        *"•■•  Van  der  Mear. 
•M.  "aipay  Oooklng  Stalan  Ohlekan." 

After  August  von  Pettenkofer. 

NT.  "■quaatrian  atatuta  of  B.  Oellaanl." 

•■•    iM        .    ...  After  Verrochio. 

•M.  '•Oowa  In  Water."  After  Albert  Cuyp. 

The  Properly  of  Edmund  Morris,  Esq. 

SSS*  lis*  i*"'*"  ■""••"  A""  Rembrandt. 

••0.  "Oapartura  from  ■ohaol." 

After  M.  Munkfioay. 

The  Property  of  Wm.  J.  Thomson,  Esq. 


(See  No.  738.) 

After  Nicholas  Berohem. 
The  Property  of  C.  T.  Gurrelly,  Esq. 


«n  VLirr,  MN  QBOIM.     e.  IMO^.  1*40. 

(See  above.  Nos.  58»-5»7.) 
"Judu  iMWiOt." 
The  Property  oi  Proleseor  A.  B.  Maoallum. 


N,  LUOM  (the  elder). 

(See  above,  Nos.  7311-740.) 

"0«r«lHs  d*  LonflHnal." 

After  Peter  Paul  Rubens. 
The  Property  of  Professor  A.  B.  Macallum. 

"Mulmlllui,  Archduke  of  AuMrla." 

After  Albreoht  OUrer. 
The  Property  of  Sir  Edmund  Walker. 


WALTMII,  O.  W.    1M«- 


( Living  artist.) 
School  of 


Bom   1846.   Educated  Paris. 
HenriqueNDupont. 

"Amelia  de  toline,  Prlnoets  of  Orange." 

After  Sir  Anthony  van  Dyok. 
(From  oil  painting  in  the  Brera  Museum, 
Milan.) 
(Proof.) 

The  Property  '  f  Professor  Mavor. 
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WtlMMWD, 
1«M. 


MM.  WILWLM. 


(1736-1790).     Weal    to    ParlB.    wheni    h. 
studied  under  J.  o.  Wllle  (,.  v  ,      He  en 
rraved  land,c.pee  after  Hobbema  Ruy^d^"; 
Bril.  ele.     In  ngo  he  went  to  HanZi 

TC,\Z"""^ '"'"•"''"■  '«'^"' 

I.  "Drawing  from  Nnturo."       After  J  0  Will. 
Etching  flniehed  by  H.  Outtenbe"g  '• 

The  Property  of  Professor  A,  B.  Macllum. 

XILOHn,  PHILIPPK.     Ias7. 

(Living  artist.) 

Dutretche"-      '•"'"'"'    •'   ™«    ««<™- 
After  Matthljs  Maris. 


"Fl»ur»." 

(Proof.) 


.  The  Property  of  H.  Mortimer  Lamb,  Esq. 
.  "•ouvmlp  d<  OofdrMht." 

After  Jacobus  Maris. 


"La  M(na«a. 

(Proofs.) 


After  Mallhijs  Marts. 
The  Property  of  Professor  Mavor. 


1(5 


i 


INTERPRETATIVE  MEZZOTINTS 


■mOMWATHI,  H.  MMTT.     1M«. 

(Living  artlat.) 
Born  lg«4.    Educated  at  BuabCT.    Mnio- 

•W.  "MIM  WnatMMi."  After  John  Hoppoer.  R.A. 
•n.  "La^y  Mndmay  and  Mild." 

Atter  John  Hoppner,  R.A. 
•»«■  "lilaa  Papandlak."  After  John  Hoppner,  H.A. 
•>■•  "Payelia  (Mr*.  Barkalait  PaiM)." 

After  John  Hoppner,  R.A. 
•»*•  "Md»  Waldaara**." 

After  John  Hoppner,  R.A. 

o.  '?n"°  5"  """Ung  In  the  poaeeaslon  of 
Sir  wm.  C.  van  Home.] 

•»■  "Lady  «*nnlahaal.'' 

After  Sir  Henry  Raebum,  R.A. 
W*.  "Mr*.  Hema-Orttmmond." 

After  Sir  Henry  Raebum,  R.A. 
•77.  "Mr*.  OunlWa.KMIIey.'' 

After  Sir  Thos.  Lawrence,  P.R.A. 
m.  "Lady  Leitrim  and  Ohlld." 

After  Sir  Thoa.  Lawrence,  P.R.A. 

tn.  "Mr*,  ■met.''  After  ThoB.  Oalnaborough,  R.A. 

MO.  "Mr*.  L*».«eun."       After  George  Romney. 

Ml.  "Lady  Mllnaa."  After  George  Rornney. 

(Proofs.) 

The  Property  of  Meaer*.  Colnagbi  «  Co. 


Kt 


COVMM,  WIMUKI,  lUt.    IWI^MT. 

Bora  Exeter.  Intluce  of  preoooloui  gen- 
lui.  Aeoidentally  diuovered  by  Sir  Thomu 
Dyke  Aoland,  he  waa  appreulloed  to  S.  W. 
Heynold*  (q.  v.).  After  aeven  years  he 
became  Reynolds'  aaalatant.  His  Orsl  Inde- 
pendent work  was  a  plate  after  "Lady  Aoland 
and  Her  Children,"  by  Sir  Thomas  Lawrenee. 
This  wa«  followed  by  one  after  "iMaster 
Lambton"  after  the  same  artist.  Cousins' 
reputation  was  now  established.  In  i83t  he 
became  an  Associate  of  the  Hoyal  Academy 
and  ill  1805  an  .\cademielan.  He  engraved 
about  800  plates. 

,  "Portrait  of  Ouks  of  Wsllln«tsii.'> 

After  Sir  Thomas  Lawrence. 

.  "Portrait  of  Sir  John  Taylor  OolarMflo."  (A 
Judge  of  Ihe  Court  of  the  Queen's 
Bench.)  t Father  of  Lord  Justice  Cole- 
ridge. ) 

.After  Margaret  Carpenter. 

"Portrait  of  Blr  John  Pattaoon,  Knt."  (One 
of  the  Justices  of  Her  Majesty's  Queen's 
Bench.)  After  Margaret  Carpenter. 

The  Properly  of  Mrs.  T.  C.  Patleson. 


DOMV,  W.    II.  IMS. 

English  meizotinler.     Unknown  to  Bryan, 
Hind  or  the  National  Dictionary  of  Biography. 

,  "Tha  TKrsaa."         After  George  Stubbst  T). 
The  Property  of  W.  R.  Johnston,  Esq. 


iTO 


•«»«MTV.  WILUML    ■.(?)  B.  itm. 

Bora  (f),  York;  died  17«l.  MenoUnlor. 
Douthly  wu  u  exKuous.  but  bmuut 
worker  In  nwiutlal.  HI*  plita  of  Dr.  John- 
•on.  >rter  Heynoldi.  Ii  "one  of  the  most  eon- 
vlnolng   piBlee  of  the   period."      jHInd,   p. 

I.  "fwtrrtt  Of  Or.  •«.»•!  Johoew,... 

After  Sir  JoMiue  Heynoldi.  P.R.A. 
The  Property  of  M.  Morrle.  Etq. 

UNLOM,  mOHAIie.     ITW^Mt. 

Born  London.  Pupil  of  Cipriani.  Was  the 
flrtt  artlit  to  use  the  point  In  meuotlnt.  He 
began  by  engraving  for  Boydell,  who  brought 
out  thn  "Liber  Verltatl."  of  Claude  In  1777 
Earlom  also  etched  at  least  nine  plates. 
"*  Moopinf  ■Mohua."    After  Luca  Giordano. 

The  Property  of  W.  R.  Johnkion,  B«|- 

"•'"  •"*  '••••"  After  Qalneborough. 

The  Properly  of  Mrs.  T.  C.  Patteson. 
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nMMR,  iMirMio. 

Born  In  InUnd.  Resided  In  London. 
MessoUnter.  Encreved  e  number  of  por- 
trtlti  efter  Sir  Joihut  Reimoldi,  Sir  B«n- 
Jtinln  Weil  end  olhere. 

"Wr  TmnM  Htn—n." 
del  itete.) 

After  Sir  Joihut  Reynold*. 
The  Property  of  W.  S.  Jtekson,  Biq. 


NUON,  40HAMH  •■mMRO.    1T4a-«.1t1t. 

Bom  either  In  Huover  or  In  the  Nether- 
lende.  Worked  In  the  OOeeeldorf  Oellery 
and  from  1780  In  Enflend.  Eventutlly  he 
went  to  Hanover,  where  he  opened  an 
Academy. 

"rortraH  of  Ohartaa  Jama*  rn." 

After  Anthony  Heeket. 
The  Property  of  M.  Morrii,  Esq. 


171 


•RUN,  VAUNTHM.    ITM^Mt. 

-.rT  "!"!  "*"•  "*"  Blniiln«h,ni.  B*. 
•bwdoned  It  ud  ippreniioed  hIniMlf  to  tn 

th«  «rt  of  raenotintln,.    His  flnl  Importiuit 

Ml.  ant  lv(,  „d  importMt  meuoliol  pUi.. 
by  inyoB..  Ht  en»r.».d  numerout  portrtlti 
»d  .ubJ.ot  wort.  .«.r  Sir  Jo.hu.  B.ynoTd. 
uid  oth.r  u-ll.t.. 

Wllltam  ||,JM.||  «,«  Mu  wJJS,.""^ 
After  Sir  Jo.hu.  Reynold*. 
PublLhed  by  w.  Shrop.liire.  mg, 
fc  "Tho  MiMto.  of  M.  OMhMflo." 

After  Prooteoinl. 
The  Properly  of  Mm.  T.  c.  P.ltewn. 

HIMT,  MIMM. 

London.    Me..otint,r.  "-"""« "«»t.) 

,  "LMy  Ohwlotu  ar«ll|o.H 

After  John  Hoppner,  R  A 
The  Property  of  Meem.  Colnaghi  4  Co. 


ITS 


HOUtTONt  mOHAIID.     17t1-177V. 

Born  Ireland.  Studied  in  Dublin  under  J. 
Brooks.  Went  to  London  at  an  early  a^, 
where  he  seems  to  have  fallen  Into  evil 
courses.  He  was  imprlBoned  in  the  Fleet  tor 
debt,  by  a  print  seller  who  had  advanced 
money  to  him.  He  was  released  on  the  ac- 
cession of  George  III. 

"Lion  and  Llonaaa.** 

After  George  Stubbs,  Senior. 
The  Property  of  Mrs.  T.  C.  Patteson. 


LUOAt,  MVID.     IfOB-dMI. 

Born  England.  Mezzotint  engraver.  Well 
known  as  an  engraver  after  Constable.  The 
two  artists  collaborated  In  the  production  of 
the  series  called  "English  Landscape."  Lu- 
cas's portraits  are  unimportant,  but  in  his 
landscapes  after  Constable  he  interprets  the 
point  of  his  original  with  "force  and  truth.** 
(Bryan,  vol.  iii.  p.  254.) 

"Lwidteap*."  After  Constable. 

The  Property  of  W.  S.  Jackson,  Esq. 


■•AMMLL.  MMn.    «.  in»^T«. 

Bora  DubUn.  0.  17!»;  died  1765.    m.bo- 
tlnter.     Pupil  m  Dublin  along  with  moh!^ 

of  John  Brook,  (fomierly  a  china  manufao- 
Z'Ll"  ^°r°'-    ""»"'  ""^  ihu-^e  «. 

(0,  n39-»0),  and  which  numbered  among 
its    members    Thomas    Frye    (1710  17«, 
Hlohard    Purcell    (o.    nTnil'"^!^ 

1800).  The  Irish  School  of  Mezzotint  of 
*t^  «°^«"  ™«  the  real  leader,  ga^'u,", 
teipetus  to  the  Englirt,  School  which  suT 
«eded  It.  McArdeir.  chief  work  was  to 
tte  toterprelatlon  of  the  paintings  of  sS 
.oshu.Jeyno.ds.  after  whom  he  engrave, 

*■  '*««<««  Of  Wp  I.UO  Nowten." 

After  Seeman. 
The  Properly  of  M.  Morris.  Esq. 

PITHCR,  WILLMM.     c.  173«^U1. 

and  Bristol.     Executed  a  number  of  plates 
after  Hembrandt.  f wies 

■  Z^l  SI™,'*".'  ^""'■"       ^""  °-  S^alken. 

■  '"'•  e«nilc  •ocl.ty."         After  Gerard  Dou. 

The  Properly  of  Bobert  Mond.  Esq. 


17S 


PMTT,  JOHPH  •■     1M4- 

( Living  ortiat.) 

Born    1854.     Educated  London,   Hurpen- 
den.     Mezzotintist. 
MO.  "OounUH  of  Wwwiolt  and  Ohlldran." 

After  Oeorse  Romney. 
(Proof.) 
Tlie  Property  of  Messrs.  Coinagtii  A  Co. 


MVHOLOa,   MMUIL   WILLIAiil. 
IMS. 


1T7»- 


Born  1773,  London;  died  183!>.  Meiio- 
tinter.  S.  W.  Reynolds  tngraved  a  series  of 
357  plates  after  Sir  Josliua.  In  tills  work 
he  was  assisted  by  his  pupil  Samuel  Cousins 
(1801-1887).  Reynolds  employed  oustom- 
arlly  the  method  of  etching  the  foundation  of 
his  mezzotints. 

1000.  "Portrait  of  Wlllliffl  Windham,  laq.,  M.P." 

After  Sir  Joshua  Reynolds. 
(Windham  (1750-1810)  was  Secretary  of 
War  under  Pitt  (n»*).  When  Pitt  died  he 
became  Secretary  of  State  tor  the  Colonlee. 
The  portrait  Is  in  the  National  Portrait  Oal- 
lerj-.] 

The  Property  of  M.  Morris,  Esq. 

10M.  "Sir  Thomae  Palham." 

After  John  Hoppner,  R.A. 

The  Property  of  M.  Morris,  Esq. 

loot.  "Portrait  of    Honry  Dundas,  Wsoaunt  Mol- 
«llla  and  Baron  Dunlra." 

After  statue  by  Sir  Francis  Chantrey. 
The  Property  of  Mrs.  T.  C.  Patteson. 
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1003. 


1004. 


■UaKNDM,  eHmOTMN.     (7).17M. 

Died  Augshiirit,     MHizMnter.     Engraved 
many  pa,e,  in  „e„„„n.  after  .he  design 
"J  hl8   father.   ohleHy  „f  „,|||„,j.  ,„yeol.. 

"rout'trr^hr"'""^"'"''"^"""- 

"■•tu*  PiM,."      Dated  1695. 

After  G.  p.  Rugendaa. 
The  Properly  „r  w.  s.  .Uc.tmn.  Km. 

•AltTAIN,  JOH>«.    1M«-1M7. 

Born  London,  died  Philadelphia,  studied 
Pmn ting  and  engraving  in  London.  WenHo 
l-e  Umled  States  In  ,830.     m  mt  beean  e 

edZ     r..f    ••«'""'">''"•«    Magazine"    L 
Mliior  of     bartain'8  Union  Magazine."     His 

His  l^Tr'  '"  "''"'  »'  ""''''  periodicals, 
is  rep,,tat,on  rests  ehieily  upon  his  mezzo- 
lints      He  designed  the  monuments  of  La- 
faiette  and  Washington  at  Philadelphia. 
"Portrilt  of  William  Pmn." 

After  H.  Inman. 
The  Property  of  Mrs.  H.  D.  Warren. 


•Mor-r,  MR  piunic,  «.«jt 

(See  above.  No.  86.) 
1006.  "Mount  RIghi  it  Dawn." 
1006.  "«  Vorkthlr*  Do|i.» 

After  J.  .M.  w.  Turner.  R.A. 
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tMITH,  JOHN.    e.  1«)t-174S. 

Born  o.  165!,  Daventry;  died  1142, 
Northampton.  Smith  was  a  line  engraver, 
menotlnter,  retoucher  and  prlntieller.  He 
produced  a  large  number  of  mezzotints  after 
Sir  Godfrey  Kneller  (1616-1783),  wli.. 
painted  his  portrait  In  1696  (National  Por- 
trait Oaiiery,  London).  Smith  lived  in 
Kneller's  house,  and  for  some  years  Kneller 
employed  him  In  engraving  his  works.  Dur- 
ing a  great  part  of  his  long  life.  Smith  was 
the  "first  engraver  of  his  day." 
1007.  "Portrait  of  Jueph  Addison." 

After  Sir  Godfrey  Kneller. 

(The  original  portrait  was  painted  for 
Jacob  Tonson  as  one  of  the  series  called 
by  the  name  of  the  Kitcat  Club.  A  copy  of 
the  picture  Is  in  the  National  Portrait  Gal- 
lery, London.] 

100*.  "Portrait  of  Sir  Rlohard  noalo." 

After  Jonathan  Richardson. 

[The  orlghial  of  this  portrait  (painted  in 
1712)  is  in  the  National  Portrait  Gallery, 
London.] 

The  Property  of  M.  Morris.  Esq. 
100*.  "Portrolt  of  Lady  Umt  Moityn." 

After  Sir  Godfrey  Kneller. 
The  Property  of  W  R.  Johnston,  Esq. 


m 


1<M0. 


1011. 


WARD.  WILLUM,  A.IIJI.    ITM^tM. 

Born  London.  Broiher  of  James  Ward 
painter  of  animals,  and  father  of  w  I  and' 
M.  T.  Ward,  the  Hnt  an  engraver  and  the 
second  a  painter,  Wm.  Ward  was  appren- 
ticed to  .lohn  Raphael  Smith,  and  was  after- 
wards his  assistant.  He  was  the  brolher-ln- 
law  of  George  Morland,  some  of  whose  pic- 
tures he  engraved. 

"Tha  Durham  Whit*  0«." 

After  G.  Garrard,  .\.R..\. 
The  Property  of  Mrs.  T.  C.  Patteson. 
"Madiutlon." 

After  Sir  Joshua  Reynolds,  P.R.A. 
From  the  Ooldwin  Smith  Collection. 
The  Property  of  the  Art  Museum. 


101 1. 


wna,  J.   c.  17(8-0.  i«M. 

English  engraver.  Mezzotinter.  Unknown 
to  Hind,  Bryan  or  National  Dictionan'  of 
Biography. 

"Mra.  Wddont  n  uia  Tragic  Mum." 

Bnhii.i,.H  .n.i.  ,  A""^""  Sir  Joshua  Reynolds. 
Published  10th  June,  1798. 

The  Property  of  Mrs.  T.  c.  Patteson. 


iMi-ino. 

Born  London.  Won  the  gold  medal  at  the 
Royal  Academy  School*  In  l»K,  and  other 
distinctions  In  the  ten  sucoeedtng  years,  but 
later  sank  Into  obscurity. 

"Th*  aypalos." 

.\fter  Thomas  Gainsborough. 
The  Property  of  W.  S.  Jackson,  Esq. 


itO 


XI. 

INTER.PItETATIVE  ENGHAVINGS 
ON  WOOD 


CHIAROSCUU. 


Born  Venice!  T).  Tenlh  child  of  Count 
Aslolfo  da  P«nloo.  Excellent  drauchteman. 
Hp  wan  celebrated  for  his  wood-engraHnga, 
In  which  he  employed  many  blocka  to  pro- 
duce the  effect  of  chlaroacuro. 

1014.  "«  SyMI   HMdInt  with  •  Ohlid  Heldlna  ■ 
Torch  to  Light  H*r.  After  Raphael. 

lAccordlng  lo  v«»arl  (111,  p.  4i|)  thin 
woodciil  was  Ihe  flrst  attempt  of  Ugo  da 
i;arpi  In  chlaronciiro.  He  la  the  reputed  In- 
ventor of  the  method.) 

101».  "•t.  P*t<r  ProMhlnt." 

After  Polldoro  da  Caravagnlo. 
(i8t  state.) 

The  Properly  of  Robert  Mond.  Ksg. 


OOmOUNO,  MRTOLOMMCO.     1IM^«T«. 

(See  Nob.  746-747.) 

1016.  "tybll."     In  light  Ink. 

1017.  "•»bH."     In  dark  Ink. 

.Vfter  (luldo  Renl. 
From  the  collection  of  William  Ksdale. 

1010.  "Two  Figurat."  (Spring  .ind  Plcnly.)  with 
Inscription  "Saulo  Guldotio  Palritlo  Bo- 
non  Illustrls."  Afler  Ouido  Renl. 

(Unknown  to  Barlsch.) 
The  Property  of  RnhiTl  Mond,  Esq. 


1S3 


* 


I*  milUM,  HMNOUM.     IMOtTM. 

Born  1«»0,  Puii;  died  17«4,  Pirit.  Wood- 
cutter;  nmetlmei  worked  In  ohlarotcuro. 


IMS.   "PhMIMI, 


After  Paul  Ferlnatl. 
The  Property  of  W.  S.  Jackaon,  Eaq. 


da  TMNTO,  ANTONIO   (Antonio  rantuiil) 
AnMna  Pantooo).    o.1MM-«.1IM. 


Ilorn  Trent.  Pupil  of  Parmlglano  at  Bo- 
logna. On  reoommendatton  of  his  maater 
hecume  wood  engraver  In  chiaroscuro.  Dla- 
Hppoared  from  Bologna  with  drawings  and 
lilocka  and  reappeared  under  the  name  of 
Kantoae  at  Fonlalnebleau.  He  waa  an  etcher 
as  well  aa  a  wood  engraver.  Cf.  Bryan, 
vol.  V,  p.  803.) 

,  "Pl«up«."     In  green  Ink. 
"■•ni*  FIturo."    In  brown  Ink. 

[According  to  Vasarl  thia  drawing  was  eje- 
cuted  on  the  wood  by  Parmlglano  and  was 
cut  by  Antonio  da  Trento.] 

The  Property  of  Robert  Mond,  Esq. 


UNKNOWN  EHONAVn. 
lOtt.  ..-nio  Wirgln."  After  Parinlgianlno. 

The  Properly  of  Robert  Mond,  Esq. 


""■SEBPiu'VSr"  "lOOOtO.  Of  VIM. 
S^lSoII"?)  '•^•'"'^   "«>^«"«l«l). 

Born  VICBniii.  Wopkpil  ai  Holofnii 
Painter  and  wood  engravor.  In  lili  chlaro- 
"Puro  he  uiied  three  blocka. 

"•tareuln  •tnntlinf  th*  H«nam  Lion." 

After  Haphael. 

Chlaro»niro   frrworJiefl  by  Andrea  AndreanI 

(0.  1540-lAM). 

From  the  collection  of  Robert  K|»her.) 

The  Property  of  Robert  Mond,  Enq. 


Modern 

Intcrpratativa  Wood  Engmvlng 

In  Lino 


10M. 
10«. 

lOtT. 

ion. 

10M. 
10M. 
10*1. 
10M. 

10S3. 
10M. 

ioa>. 

10M. 
10*7. 


COLI,  TIMOTNV.     ItM- 

Born  ia6i,  London.  W«nt  lo  United 
Slaleii,  burned  out  lo  Chicago  Ore  In 
1871,  entered  employment  of  "Scrlbner'K 
Muguiloe"  In  New  York.  In  1817,  Wyatt 
Raton,  the  Canadian  painter  (for  biography 
Hce  Catalogue  of  Fourth  Loan  Kxhibltlon, 
1911,  p.  8)  returned  from  France  and  made 
for  the  "Century  Magazine"  hl»  crayon  por- 
IrailB  of  the  New  England  poeta,  Bryant, 
EmrrHon,  Longfellow,  Whittler  and  Holmei. 
Theup  drawings  were  engraved  by  Mr.  Cole. 

"L«  MatwnM."  .\fter  Eugene  Carriere. 

"Portrait  of  hit  Wife."  .\fter  Aman  Jean. 
■:  a  Finotlo."  .\fler  Watleau. 

"Woman  Pouring  from  Bettlo."  After  Ball. 
"PrlnooH  Cllu  BOMpvto,"  After  Prudhon. 
"Ophollo."  After  Delaunay. 

"Joanna  d'»ro."  After  Ingres. 

"La  Baronno  do  Orutol."  After  VIgee  le  Brun. 
"PranoolafMarlo  do  •eurbon," 

After  Mignard. 

"Madamo  Sophlo."  After  Nattier. 

"Study."  After  Fragonard. 

"Tho  Brbktn  PlUhor."  After  Oreuie. 

"La  OomUtao  Rognault."  After  Gerard. 

"•hophordt  of  Aroady."  After  Poussin. 
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lOM.  "WrMt  af  III*  ■»«■■«. 
0Mb  "DHn*  aii^  ViPflll 


I,  "PanrM  vf  RMRkrwiM. 

L  "La<y  wWi  n—.- 

t.  "OMDtMt  OaUwns." 

I.  "Til*  Lo«*p'«  May." 

I.  "Th*  ■«Ui(n." 

I.  "L'lnumM." 

I04T.  "Mr*  •Mr." 

I.  "SMkl*." 

).  "Ttw  aMliHi  MIrrcr." 

).  "In  III*  Mu*«uni." 
(ArllBl'd  Proof".) 


After  Oihuull. 

After  Oelterolt. 

After  David. 

.\n«r  Hembraodl. 

After  Krtni  Hal*. 

Aftei-  Van  Uyok. 

Afttr  Watteau. 

After  Corot. 

After  Eugene  Carrltre. 

.\fter  Romney. 

After  R>^mbrandt. 

After  Oreuie. 

.\fler  Aman  Jean. 


The  Property  of  the  Art  Muaeuiii. 
Preaented  to  tlie  Mueeum  by  the  .\rtlal. 

10«1.  "Til*  M«*a*  Fight."     After  Henry  Sandham. 

(.\rtlrif»  Proofs,  signed.) 
10M.  "Portrait  «f  Madam*  M*dJ**k*." 
10M.  "Portrait  of  William  Oullan  Bryant." 
10M.  "Portrait  of  nalph  Waldo  Imaraon." 
10H.  "Portrait  of  William  WadaworUi  Loni- 

follow." 
10M.  "Portrait  of  Whittlar." 
10B7.  "Partralt  of  Oll¥*r  W*nd*ll  Holm**." 
10M.  "Portr*lt  of  Timothy  Ool*." 

All  after  Wyall  Baton. 
{Artist's  Proofs,  signed.) 

The  Property  of  the  Art  Museum. 

Presented  lo  the  Art  .\lu.s.'urn  l)y  Edmund 

.Morris,  Es.i. 
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OARDNIR,  W.  WMOMM.     k.o.  1S4S- 

( Living  artist.) 
VVoriis  at  Dorking.  Surrey. 

"Portrait  of  Qaora*  Moradlth." 

After  G.  F.  Walts,  R.A. 

Artist'B  proof  on   Japanese   paper    (with 
autographs  of  subject,  painter  and  engraver) . 


loeo.  "Skotoh.' 


After  Sir  E.  Burne-Jones,  R.A. 


.Artist's  proof  on  Japanese   paper    (with 
autographs  of  painter  and  engraver). 

The  Property  of  Professor  Mavor. 


lOM.  ••Tho  Rooordlng  Angal." 

(Proof.) 

The  Property  of  Sir  Edmund  Wailter. 

PIRRIOHON. 

Kronch  wood  engraver. 
1062.  "Portrait  of  J.  B.  C.  Corot."  After  Cor 

Proof.) 

The  Property  of  Professor  .Mavor. 
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XII. 

INTERPRETATIVE  ENGRAVINGS 

ON  STEEL 


1   .M, 


rnkncnvn    In    Hind    or 


L'AmALnTIIR. 

Frenfih   enin-aver. 
Bryan. 

10M.  "Un*  ru«  d*  V«ntM."  After  Canaletlo. 

(Very  early  Steel  Engraving.) 

The  Property  of  W.  S.  Jackson,  Esq. 


LANMHR,  TNOMAt.     17ee-1H0. 

Born  London.  Son  of  .lohn  Landseer.  line- 
cngravpr,  and  eldest  brollier  of  Sir  Edwin 
l.ands.er,  ufler  whom  he  cnKraved  many 
plates.  He  also  engraved  the  "Horse  Kair" 
after  Rosa  Bonheiir  and  other  works  of 
similar  magnitude. 

After  Sir  Edwin  Landseer,  B.A. 
10M.  "Th*  Dri>a." 

Artist's  Proof  before  letters. 

Tlie  Property  of  Mrs.  Eugene  Muntz. 


NIQUKT  FRimt.    II.  IMW. 

Charles  Niquel,  the  elder  of  the  two 
brothers,  was  born  In  Paris  In  1770.  The 
dale  of  his  death  Is  uneerlain,  hut  It  oeeiirred 
after  1831. 

"RMdIna  Vmui."    Drawn  by  Houillard  after 
Correggio. 

The  Property  of  W.  S.  Jackson.  Esq. 


WILSON,  SIR  DANIIL,  LL.O.    1t1»>imt. 

Born  1816,  Edinburgh;  died  ISV!,  Toronto. 
Kdiicated  Edinburgh.  President  of  the  Uni- 
versity of  Toronto,  1886-1892.  (See  Lang- 
Ion,  W.  A.,  "Sir  Daniel  Wilson  as  an  Artist," 
In  "University  Monthly,"  .\prll,  190S,  and  ex- 
tended notice  In  "The  University  of  Toronto 
and  Its  Colleges,  1847-1906,"  Toron'.o,  1U06, 
p.  108.}    Unknown  lo  Hind  or  Bryan. 

"Anolant  Oarthago:  ■mbarkatlon  of 
R««ulua."    Executed  1840. 

After  J.  M.  W.  Turner,  R.A. 
The  Property  of  the  University  of  Toronto. 
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XIII. 
REPRODUCTIONS  AND  PRINTS 


ALUIH,  JOHM  K. 

(Living  artist.) 

Eduoateu  Glaagon  Sohooi  of  Art. 

"Pewi*." 

Block  Print. 

Lent  by  ttie  Glasgow  Sciiooi  of  Art.  per 
Francis  H.  Newbery,  Esq. 


■MRDtLIV,  AUBMV  VINOINT.     ItTt^ 


Born  21  August,  1872,  Brighton;  died  26 
Marcli,  1898,  Mentone.  A  remarkable  ex- 
ample of  precocious  genius.  Steeped  in 
medieval  (especially  medieval  French)  litera- 
ture and  art,  his  knowledge  as  well  as  his 
riotous  fancy  gave  him  themes  for  the  as- 
tonishing scries  of  drawings  produced  by 
htm  in  his  short  artistic  career  of  some  seven 
years.  If  his  metier  could  bt,  put  In  one 
word,  he  might  be  called  a  lord  of  line. 

"Th*  Wlpptrs  of  Olnderdi*." 
"Portrait  of  Madam*  Rajan*." 

[In  the  absence  of  other  representation  of 
the  work  of  Aubrey  Beardsley,  these  cuts  are 
extracted  from  "The  Yellow  Book,"  vol.  11., 
July,  189*.  Beardsley  told  the  writer  that 
he  thought  the  Rejane  "an  incomparable 
drawing."] 

The  Property  of  Professor  Mayor. 


(See  Not.  «7«-«85.) 
1070.  •■The  Knloht,  DmUi  uK  Um  Dmll."    lBi3 

(Reproduced  from  the  original  engravlns 
on  copper.) 
The  Property  of  Wm.  Crulktnuk,  Esq. 

ion.  "The  Predl««l  ton."    Executed  1495. 

I  Reproduced  by  Amand-Durend  from  the 
original  engraving  on  copper.) 

The  Property  of  W.  S.  Jackson,  Ek|. 


MaoOUNN,  ITHIL. 

(Living  artlat.) 
Educated  Glasgow  School  of  .^rt. 

1072.  ••Book  Oonr." 

Block  Print. 

Lent  by  the  Glasgow  School  of  Art,  per 
Francis  H.  Newbery,  Esq. 

MILLKR,  AROHIMLD,  ■.  H. 

(Living  artist.) 
Educated  Glasgow  School  of  Art. 

107*.  "Th«  Club  'M  Hem*.'  ■• 

1074.  "Proorunm*  ef  Ui*  Club  'It  Horn*.' " 

Process  Blocks. 

Lent  by  the  Glasgow  School  of  Art,  per 
Francis  H.  Newbery,  Esq. 


IH 


MioHOLaoN,  wiuMM.   int- 

Born   1972,  Newark-on-Tnnl.       Painter 
and  engraver. 

107S.  "OuMn  VIoWfla." 
Engraving.     Print. 

The  Property  of  J.  M.  Lyie,  Esq. 


HIMBIUMBT. 

(See  .oO.) 

lora.  "Ohrlit  Hulln*  th*  •lek  md  ealllnfl  tin 
OhlMren  to  Him."  (Known  as  "The 
hundred  guilder  plate.") 

1077.  "Oruolfliion." 

107a.  "Dasmnt  from  tho  OroM." 

(From  the  original  etchings.) 

The  Property  of  Wm.  Crulkshank,  Esq. 

1070.  "The  ThrM  Tpms."     1643. 

Heliogravure  by  Amand  Durand. 

The  Property  of  W.  S.  Jackson.  Esq. 


WEIR,  ROBHTMN. 

(Living  artist.) 
Educated  Glasgow  School  of  Art. 

"The  Urtitt." 

Block  Print. 

Lent  by  the  Glasgow  School  of  .\rt,  per 
Francis  H.  Newbery,  Esq. 


WHItTUIIi  MMtM  MBOTT. 

[8««  Not.  *11-«S8.) 
10M.  »n  iMtitn  Mtm*.** 

Tli«  Property  of  Wm.  CruUwliu*.  Biq. 


ToUl  number  of  worki  exhibited,  1,0»». 
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Lilt  •!  ArtijU  RtpnMRtod 

AtUn,  Andrew  3 

AlUn,  J.  K -a6 

Aldcgnnr,  H 05 

Appian,  A 8S 

rArl»lMti«r  191 

Arendsen,  P.  J 155 

Audrmn,  G«i«rd  131 

BackhuTMD,  L.   3.1 

Bsillie,  W    34 

Barniley,  J.  II 3 

Baroccio,  F.    1 1 1 

Barriire,  D 154 

Bartoknii,   P 131,  132 

Bauer,  H.  A.  J 3S 

Beardslay,  Aubrey  105 

BeattT,  J.  W.   36 

Beccafumi,  D Ill 

Beia,  C.  P.  30 

Beham,  Haiu  Sebald  95 

(lella  Bella.  Stefano    37 

Berrhem,  N 38 

Bewick.  Thomae   Ill 

Black.  W.  8 21 

Bloemaert.  C.    132 

Blum,  R.  P 39 

de  Boisseau,  J.  J 40,  132,  155 

Bol,   Ferdinand    40 

a  Bolswert,  B.  A 132 

a  BoUwert,  S.  A 133 

Bone,  Muirhead   4,  40 

Both,  J 41 

Bracquemond,    F 41 

Brangwyn,  F 42,  121 

Bridgewater,  H.  S 139 

Brown,  H.  P 4 

Brunet-Deebainea,  L.  A. 156 

Buhot,  F 43 

Burger,   J 133 

Burn-Murdoch,  W.  G 21 

Burnet,   J 134 
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Biurridtii,  K.  V « 

C>d»h«*d,  } I* 

C«llot,  J ♦» 

Uuiaron,  D.  Y ».  ♦♦ 

Csnnran,  K.   ».  « 

Cwnpagnola,  O ■• 

lie  Ctnmli,  O ♦» 

Cmrwi,  A *> 

Cimglio,  O.  J ;»i 

da  C»rpl.  U IM 

iMligllom.  0.  B « 

l'..in.  J.  C «2 

Chahiiw,   E <» 

Cliilon.  J ♦« 

Cherelle,   L 12' 

Claude,  Lorraine   *• 

Claiuen,   (J ■.■  *? 

Cole,  T li*«.  1" 

Collaert,  J I'l.' 

Conder,  C 1^' 

Coriolano,  B IW,  1»3 

Corot.  J.  B.  C ».  ■*» 

torreggio,  A » 

Coiulna,  8 17" 

Ciswford,  S.  F ** 

Cruikahank,  W 30 

Cumlly,  C.  T O 

DiJce,  C.  L •  ■  I5« 

S:»':.::::;::::;:::::::;.v.::.v':.3 

Delyille.  Jean    J 

Detmold,  E.  J.  and  M »" 

Diikenson,  W "* 

Uodd,  F « 

Uoney,  W "J 

Doughty,  W Ill 

DuJardin,  K ** 

Diipont,  P ** 

DBrer,   Albrecht    »7,  98,  118,  IM 

Uuveneek,  F 50 

van  Dyck,  A *' 

Karlom,  R 1" 
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KmI,  Sir  a Ji 

Khy.   K«rr    s| 

Kdullntk.  0 ijg 

Kantin-L«tour,  T las 

KfymHerrin,  F u 

FUber.   R ijj 

Klimi'ng,  L.   ijj 

Fowler,  D 7 

Frmch.    Annie    22 

llapiun.  ('.A 52,  5a 

riailliird,  C m 

((Kinnborouffh,  T 23  03 

"•lie,  C.    .  .  138 

(Imrdner,  W,  Biaoombe   IHH 

"(Javarni" 122 

"•■'•i.  « Mil 

lltxr.  R,  C 54 

(lottxius,  H 157 

(toudt,  H 1:17 

flreen.   V 17,1 

Oroignion,  C 137 

(luercino    fl,  83.    54 

Haokert,  J.  P.   54 

Haden,  Sir  Seymour  55,  58,  117 

Haikell,   E 8,  23,  58,  92,  122 

Hecht,   W 157 

Hellm.  P ,.;     58 

d'Henriot    157 

Hinton,  W i.^g 

Hlmt.  N ..   173 

Hogarth,  W 24,    1)0 

Hole,  W 158 

Holiday,  H n 

Hollar,  W 100 

Holman  Hunt,  W g 

Houston,   R 174 

Howarth,  A 58 

Howland.  H.  S -,7 

Huck.  J.  G 172 

Inage.  .Selwyn    25 

Ingouf,  F.  R 138,  158 

laraelfl,  Josef  57 
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Juque,  C.  4.   58,  18 

Jacquemirt,  J.  F H* 

Jmumm,  H 100 

de  Jode,P ••■  !H 

JuiTM,  J.  H 10,  IM 

Keene,  C J» 

vaa  KmwI,  T ;» 

Ketterlinus,  C.  W 1S» 

King,  Jeuie  M 20 

Klaui,  J ;«» 

Koetwr,  H 189 

van  Laer,  P W 

Laing,  F 80.    « 

Lalanne,  M «' 

LandfMr,  T 191 

Lathangae.  H.  H 123 

Lauwers,  N 139 

Lavery,  J 10 

Lawion,  J.  Kerr  1*3 

Legroa,  A «2,  117 

Leper.,  A «3 

Leiaore,  B.  , JJO 

van  Leyden,  L.  101 

LTiermitte,  L.   «S 

Lindner,  J 1*0 

Lowenstam,  L, 100 

Lucaa,  D 1"« 

Macbeth,  E.  W 1«1 

MaoCunn,  E 19« 

McArdell,  J "8 

MacFall,  H »* 

Haclanghlan,  D.  S M 

Mainds,  Allan  D «* 

Manet,  E 20 

Mantegna,  A 101 

Marc  Antonio    102,  140 

de  Mareenay,  A 161 

Maris,  M 26,  65,  161 

Maaon,  J 140 

"Maater  of  the  Die"  Ml 

Mathey-Doret,   A 182 

Mauve.  A 85 

May,  Phil   10 
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MellM,  C 103 

lUiitrd,  E.  R  U 

Merron,  C «« 

Meyer,  H 103,  141 

Millar,  A.  E.  H «7,  124,  196 

Millet,  J.  B 113 

Millet,  J.  F 67,  124 

Millet,  P 113 

Moira,  G H 

Moore,  8 113 

Morghen,  R.    141 

Morin,  J 142 

Morland,  G «« 

Moyreau,  J 142 

TOn  MttUer,  J.  Q 143 

de  Moai,  A 143 

Nanteml,  R 104,  144 

Newberv,  Mary    27 

JJichoUon,  W 27,  113,  107 

Nieuwenkamp,  W.  0.  J 114 

Niguet,   P 101 

van  Oatade,  A.  88 

Park,  CM 124 

van  Parmentier,  L 60 

ParriBh,  S 69 

PenM,  G 105 

Pennell,  J 70 

Peploe,  S.  1 11 

Perelle,  G 71 

Perrichon    188 

Pether,  W 175 

Pietachman,  M 117 

Pinelli,  B 71 

Piraneai,  Q.  B 71 

Piroden    124 

Pitau,  N 144 

de  Poilly,  F 145 

PontiUB,  P 145 

Poole,  F.  V 12 

le  POtre 146 

Potter,  Paul   72 

Pratt,  J.  B 176 
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Qiwyroy,  A 72 

Raimbach,  A.    14A 

Raimondi  (Marc  Antonio)    102,  140 

Rajon,  P.  A 185,  1«2 

de  Rat,  P.  E 182 

Rembrandt    73,  74,  7»,  197 

Rejrnoldi,  8.  W 176 

d«  Ribera,  J 78 

Richardton,  J 163 

Robert-Fleurjr,  T 125 

RobctU,  C 105 

Roche,  A 12,  27 

Rom,  SaWator    13,  28,  76 

Rossini,  L 78 

Rothenntein,  W 125 

Le  Roux,  E 126 

Roybet,  F.  L.  V 77 

Rngendaa,  C.   177 

Van  Ruysdael,  J 77 

Sadeler,  0 106 

Sandllam,  H i 28 

Sargent,  J.  8 13 

Sartain,  J 177 

Schenau  78 

Schiavonetti,  L 147 

8chcdono,  B 78 

Schmidt,  O.  F 147 

Schongauer,  M 106 

Senefelder,  A 127 

Seton,  B. 14 

Shannonn,  C.  H.   iS» 

Sharp,  W 148 

Sherbom.  C.  W 106 

Short,  Sir  P 28,  78,  117,  177 

Sloane,  J 78 

Smith,  J 178 

Smyth,  O.  R.  C.  29 

Smyth,  D.  C 2I> 

Snydera,  P 79 

Sonnenleiter,  J 149 

Steinlen,  T.  A 126 

Sterne,  M.  H U.  79 
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sterner,  A l*.  1« 

Stemu,  Dorothj  80 

Btoop,  D «0 

wn  Storm,  8.  Q.  81 

Strug,  W 81,  107,  114 

Strange,  Sir  R. 1«B 

le  Sueur,  N 184 

Suijderhoef,  J 149 

Swan,  J.  M •' 

Tenicrs,  D 81 

Thomson,  W.  J 82 

Titian    30 

Tomkini,  P.  W 150 

TonsMint,  C.  H 82 

de  Trento,  A 184 

Turner,  J.  M.  W 83 

Tyndale,  W 16 

Unger,  W 183 

Unknown  Engraver  184 

Uriaub,  G 84 

Vannius,  F 16 

Vecelli,  T 30 

van  der  Velde,  E. 84 

Vermeulen,  C.   150 

Vioentino,  G.  N 18fi 

van  der  Vinne,  T 84 

Villamena,   F 150 

ViMcher,  C 107,  164 

van  Vliet,  J.  G 86,  164 

van  Voeret,  R 151 

Voreterman,  L 107,  151,  184 

Waltner,  C.  W.  164 

Ward,  W 179 

Waterlo(o),  A.    85 

WatBon,  H.    86 

Watteau,  A 17 

Watte,  G.  F.   86 

Webb,  J 179 

Webeter,  H.  A 87 

Weir,  R.   197 

WeiMenbrod,  K,  W 165 

iOS 


Wt-iiwnbrucll,  J.  H 17 

Whiitler,  J.  A 88,  198 

T»n  Wierlngcn,  C.  C. 89 

Witrii,  H.  108,  151 

Wille,  J.  O. 89,  151 

Wilwn,  Sir  Daniel 192 

Wition,  W 90 

Wood,  J 180 

Woollett,  W 148,  152 

Wylie,  W.  U »0 

ZMman   90 

Zilcken,  P 1«5 

Zorn,  A.  L »1 

de  2w»rt,  W 91 


NkiBM  of  Contributora 

arwt  Britain 

Colnaghl  A  Co..  MeMr«.,  13-14  Pall  Mall, 

East,  London.  „     ..  o. 

Pine  Art  Society,  Umlled,  148  New  Bond  St., 

Glasgow"  School  of  Art,   167   Renfrew  St., 

Qlasgow,  per  Francis  H.  Newbery,  Eaq. 
Kay.  Arthur,  Esq.,  il  Winton  Drive,  Glasgow. 
LaiDg.  Mrs.,  Dundee,  Scotland. 
MaoFall,  Haldane,  Esq.,  London. 
Mond.  Robert.  Esq..  Combe  Bank.  Sevenoaks. 
Short.   Sir   Frank.   56   Brook   Green.  West. 

London. 

UnlUd  tUtH 
Blrnbaum,  Martin.  Esq..  Berlin  Photographic 

Co..  New  York. 
Cincinnati  Art  Museum. 
Keppel.  Frederick.  A  Co..  4  East  3«th  St.. 

New  York. 
Sage.  Miss  Cornelia  B..  Buffalo.  N.  Y. 

Owiada 

Art  Museum  of  Toronto. 
Beatty.  J.  W..  Esq. 
Browne.  J.  Archibald.  Esq. 
Cruikshank.  William.  Esq..  R.C.A. 
Currelly.  Charles  Trick.  Esq..  B.A. 
Darling.  Frank.  Esq. 

Bills,  R.  Y..  Esq.  .  „  „  .      „„„■ 

Gagnon.  Clarence  A..  Esq..  A.R.C.A..  Mont- 
real. 
Greig.  Edward  R..  Esq 
Hardy.  E.  A.  P..  Esq..  M.D. 
Jackson.  W.  S..  Esq..  B.A. 
Johnston.  E.  F.  B..  Esq..  K.C. 
Johnston.  W.  R..  Esq. 
Lawson.  Miss. 
Lyie.  J.  M..  Esq. 


Loudon,  James,  Esq.,  LL.D. 

Maoallum,  A.  B.,  Esq.,  LL.D. 

Massey,  Chester  O.,  Esq. 

Mavor,  James,  Esq..  Ph.D. 

Morris,  Edmund,  Esq.,  A.R.C.A. 

Morris,  Massey,  Esq. 

Mortimer-Lamb,  H.,  Esq.,  Montreal. 

Muntz,  Mrs.  Eugene. 

Osborne,  H.  C,  Esq. 

Osier,  Sir  Edmund,  M.P. 

Patteson,  Mrs.  T.  C. 

Held,  George  A.,  Esq.,  R.C.A. 

Richardson,  P.,  Esq. 

Rolph,  E.  R.,  Esq. 

Sproat,  H.,  Esq. 

Stevens,  Miss  Dorothy. 

Sweny,  Col.  George  A. 

Thomson,  W.  J.,  Esq. 

Tyrrell,  William,  Esq. 

University  of  Toronto. 

Walker,  Sir  Edmund,  C.V.O.,  LL.D. 

Warren,  Mrs.  H.  D. 

Wilkle,  D.  R.,  Esq. 

Williams,  Miss. 


tM 


Nodeoa  of  iht  PwmaMM  CoHectMn 

1.  Oil  Painting   (not  yet  ■atUftctorlly  at- 
tributed). 
Bequeathed  by  the  late  Hod.  0.  W. 
Allan. 

t.  Hornel,  E.  A.     "The  Captive  Butterfly." 
Purchased  from  the  Artist  by  subscrip- 
tion and  presented  31st  May,  1906. 

3.  Sculpture.     Name  of  Artist  unknown. 

Presented  by  Mrs.  John  Morrow,  for- 
merly of  Toronto. 

4.  Raman  Table. 

Presented  by  Mrs.  John  Morrow. 

5.  Series  of  itt  Leaves  from  the  Sketch 

Books  of  William  Crulkshank,  R.C.A. 

Presented  by  the  Artist  2nd  June,  1909. 

6    Tully,  Sidney  Strickland.    "The  Twilight 

of  Life." 

Bequeathed  to  the  Art  Museum  by  the 

Artist. 

7.  Le  Sidaner,  Henri.    "Twilight." 

Purchased  from  the  Artist  by  sub- 
scribers and  presented  to  the  Art 
Museum. 


8.  Eaton,  Wyatt. 
Engraver. 
Purchased   by   subscribers   and 
sented  to  the  Art  Museum. 


Portrait  of  Timothy  Cole, 
pre- 


10. 


Cole,  Timothy.    Series  of  Wood  Engrav- 
ings. 
Presented  to  the  Art  Museum  by  the 
Artist. 

Cole,  Timothy     Series  of  Wood  Engrav- 
ings. 
Presented  to  the  Art  Museum  by  Ed- 
mund Morris,  Esq. 
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li.  Collaetlon  of  ibout  tOO  Plctuni   b»- 
qu«tth«d  by  Mr.  and  Mrt.  OoMwta 
Smith.     (C*ttlo«u«  In  pnptntlon.) 
It.  Tully,  Sydney  Strickland.  Two  Palntlnga. 
Purohaaed  from  the  Exeoutora  of  the 
Artlat. 
13.  Proctor,   A    Plumlater.     Two  Caala  of 
Tlsera,  from  the  orlglnala  In  bmnie 
at  Princeton  Unlveralty. 
Preaented  lo  the  Art  Miiaeum  by  the 
Artiat. 
1*.  Eaton,  Wyatt.     Portrait  of  Mr.  Timothy 
Cole.  Ensraver. 
Presented  to  the  Art  Muaeum  by  a 
number  of  aubacribera. 
15    "Reproduction  of  pen  and  Ink  drawing  of 
medallion  portrait  of  Wyatt  Eaton, 
by  Olive  Warner." 
Presented  to  the  Art  Muaeum  by  Ed- 
mund Morrla,  Es(). 
In  addiUon  to  the  above,  certain  worka  of 
art  of  great  value  will  eventually  become  the 
oroperty  of  the  Art  Muaeum  under  the  pro- 
viaiona  of  an  important  bequest. 


«• 


PoblkattoM  of  TKa  Art  Muaram 

1.  Catalogue  of  Pictures  by  the  Oluffow 
Palnten.  Exhibition  held  under  the 
auiplces  of  the  Toronto  Art  Museum 
and  the  Ontario  Society  of  Artists.  Open 
from  April  tOtb  to  May  15lh,  i>06. 
Toronto,  1906. 
Out  of  print. 

t.  The  Art  Museum  of  Toronto  Catalogue  of 
the  Second  Exhibition  Loan  Collection 
of  Enffllsh  and  Foreign  Paintings,  No- 
vember-December, 1909.  Second  Edi- 
tion revised.    Toronto,  1909. 

.\  few  copies  bound  In  cloth  remain. 
Price  50  cents. 

[This  Catalogue  contains  a  large 
number  of  Biographical  and  Critical 
Notes.  It  is  a  valuable  work  of  refer- 
ence.] 

3.  Catalogue  of  the  Fourth  Exhibition,  Art 

Museum  of  Toronto  Loan  Exhibition  of 
the  Works  of  Deceased  Canadian  Paint- 
ers.   Toronto,  1910. 

A  few  copies  remain.    Price  S5  cents. 

4.  The  Art  Museum  of  Toronto  Catalogue  of 

the    Fifth   Exhibition  Loan   Collection, 
Toronto,  191t. 
Paper,  K  cents;  cloth,  50  cents. 

5.  Catalogue  of  the  Goldwin  Smith  Collection 

In  "The  Orange,"  Toronto,  bequeathed 
to  the  Art  Museum.    (Forthcoming.) 


til 


